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IMAGES is delighted to present this thirg volume of 100 fabulous
architect-designed houses from arcund the world. We've found
sorme rermarkable homes, tucked away in off-the-beater-track
locations like Dakar, Senegal; Ko Sanmwi, Thaland; the Erazilian
countryside; Shanghal, China; Andalusia, Spain; and in more well-
trnveled locaticons, including the United States, Australia, New
Zealand, the UK, Brazl, Finland, Mexice, Europe, and Japan.

Our research uncovered some delightiul gems like the 18th-
century Belgian caslie (hal has been brought into the 21st
century with the use of photovollaic cells to provide energy;

the Tokyt residence that incomorates technulogy developed

by NASA as a coating for its unusual fagade; an experimental
pretotype wsing structural insutated parels in the Michigan
countryside; an ultra-modem family home built on the foctprint of
atennis court in sububan Melbourne; a sprawding, ullra-modern
home in central Bangkek, and mary more unigue residences.
Each of the 100 featured houses is described in the architect’s
words, accompanied by superb architectural photography and in
most cases, plans that assist in a comprehensive understanding
of each project.

Like its twio predecessors, 100 of the Worid's Best Houses and
Another 100 of the World's Best Housges, this book will provide
abundant ideas and inspiration for your own bome, and plenty
cf feed for thought for your tantasy home, too.

Cowver irnage: Fritz Besidence, OJMR Architects
Phategraphy: Cire Coelho
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222 Residence

Pubtic entry approach with rusting sleel walls,
gravel path and corcrete entry wall

MNerth patio with a sculptural sted rame o
enhance view of landscape

Mernhwesl cormer illustrating the topography,
site crientation, and the “flcating” roof

Wesl elevaticn with thrusting steel wall
Southwest comer view into the master tub
area and exercise room

Oklahoma, USA
ELLIOTT + ASSOCIATES ARCHITECTS

The owner was able to convince the developer to allow the construction of a “modern” house in a proposed
“traditional” neighborhood. The conditions were that the modem house harl Lo be invisible Trom he street and thal the design would have
lo be approved by the local archilectural review commitiee.

The architectural aim was to create a house that emerges from the earth, blending the site, scil, place, and form into an expression inspired by the
unique: conditions of Ihis place and time.

The client’s program wishes for the 3500-square-foct (325-square-rmeter) residence were detailed and precise. Included wers raquests for a “sate
rocm” and sauna, an ofice for two people, & kitchen to accommodate a professicnal chef, exercise room, an outdoor iving room, & lap ped, and
a saltwater aquarium. Access into the house for the two family dogs was also mandatory.

Approach to the house begings with a curving, naturally indscaped entry road with & security "arl” gate for moritered access 1o the house, A
freestanding concrete wall with moveable, colored acrylic rods provides an ever-changing irteractive armval poirt at the front door. This, slong with
a 20 x S-foct (6 x 3-meter) yellow stesl frame, extends and caphures visual fragroents beoyord the ghass, bluming the distinction between irdoors
and cutdocrs.

The lincar plan separates, and puts in sequence, public and privale spaces with narmow glass connecior spaces stitching them together, The
spaces are created to provide unigue personal moments in time, such as the view of 2 unique landscape featurs fram the bathtub or vatching the
wildlife from an exposed glass shower,

The intericr finishes include a stained concrste slab the color of the soil, as it the site moves through the struclure. Spattial warmth is created with
surface and color. Above the kitchen counter is a glowing opening scting a3 art, and a mar-made reminder of the seascns. Glass acls as an
invisibile separation o the natural world beyond, regardless of whether it is the shower, tailet, tub or kitchen. The glass garden on the rorth
provides an unexpected pocket-sived Zen garden fashioned rom recycled glass.







6 Master tub with eye-level glass
7 Kitchen view shoving mehogeary cabinets end light panel
8 Main entry showing rusted steel bridge and vision to the
landscape beyond
S Master bedroom wilh sculplural lelevision cabinet
10 Living room looking west toward master bedroom
11 Floer plan
Photography: Hedrich Blessing
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700 Palms Residence

Venice, California, USA
STEVEN EHRLICH ARCHITECTS

This residence was designed as a flexible compound for large family gatherings and overnight guests. Key
requirements were to maximize volume, light and privecy on a narrew urban lot, and employ sustainability and sensitvity to scale and context. Built
of rav, honest matcrials appropriate to the bohemian grittiness of Venice, the house dissclves the bamriers between indoors and out, creating multi-
use spaces that fully exploit the benign climate.

The site is a 43 x 132-foot {13 x 40-meter) ot on the comer of a sireel of traditicral beach bungalows, lined with palms. Al twe stores plus 2
meszanine level, the house, es well &s its separate garage/guest house, is taller than most of its neighbors. The mass has been peded back and
mitigated on the upper kevels by two large sheltering pine trees and a2 palm, cne of which graces each of three distinct courtyards, Walls and
landscaping screen the two street fecades.

The wood-and-steel frame structure is outlined by a steel excskeleton, from which automalic ighlt scrims roll down to shield the front fagade from
the westem sun. The 18-foct-high (5-meter) Iving/dining area opens up on thres sides: to the lep pool on the west with sliding glass doors; to the
north courtyard and guest house with peoketing glass doors; and Lo the garden Lo the south through pivoling metal doors. When opened entirely
1o the elements, the structure is an airy pavilion, with temperate coean breezes making air-conditicning unnecessary. The concrate slab absorbs the
sun's warmth in the winter and has a radiant heat scurce for cold nights, and photoveliaic panels at the rooflire store and augment energy.

Shifts from confined to lofty spaces animate the design, Space is compressed at the low front entrance of the house, and then expledes into the
main volume. Stairs lead up to a pair of meczanine-level sleepingfounging lofts with decks; a glass bridge spans the living room and leads to
another flight of stairs up to the master bedroom and stucly. The top floor is fieeded with light from a shed roofl that cpens & long clerestory to the
veestem sky,

Fowgh and smooth surfaces contrast throughout the housa. The western front fagade, & clearly defined mass, is dad inside and out in Corten
steel. Ample roof overhangs and fascias are of metal and parklex. The interior back wall of shot-blasted structural concrete masonry is a backdrop
for artwork,




open to heated concrete platiom
into wall pocl
ab is raciant-heated
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5 Shedes protect from western sun

6 Incoor space fuses to courtyard and studic/questhouse

7 Door shides fully connecting the bedroom to the tenece

8 Second level ficor plan

8 Mezzenine level fiocr plan

0 Ground level floor plan

1 Glass wall shdes away and external shades provide
privacy

12 A glass bridge is suspenced by stainkess sleel nautical

cables
Photography: Erhard Pleiffer (1,2,4,5,7,11,12);
Julies Schulman & Juergen Nogai (3,6)
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Armadale House

Armadale, Vicloria, Auslralia
JACKSON CLEMENTS BURROWS ARCHITECTS

This project involved alterations and additions to an existing Victorian house that had been renovated in the
late 1980s. The cliert brief called for 2 new second-loor addition comprising five bedrooms and assodialed balbrooms. An extension of this
requirement was to recortigure the grourd floor Inving, dining and kitchen areas, A critical factor in the recrganization of these spaces was to
consider how the proposed alterations and additions could engage with a large extemal garden,

The criginal Victerian U-shaped plan configurstion was rediscovered and reinforced by & tirst-ficor addition that follows the cutline of the perimeter
walls below. As a gesture toward cornecting the house to the gerden and vice-versa, the two outer bedreom wings of the upper-floor addition
cantiiever beyond the ground ficor to engage with the landscape.

Te further reinforce this gesture at the ground-floor leved, a large deck area projects into the garden. This provides a new outcoor Iving spece
defined by a store wall and fireplace—an undercroft bereath the first-floor cantilevered bedroom wing.

The cefinition of the once-Victorian house i maintained as a rencered masonry construction type with punched openings framing views to the
courtyard and garden beyend. The first-floor addition is a lightweight, lirrber-framed construction type with verlical cedar shiplap boards as
cladding. The lightweight timber malerial and construclion lype provides a strong conlrast Lo he masonry walls below. A black painted peralel
flenge channel seperates the two materials es a shadowline and accentuates the cantilever of the first-floor bedroom wings on either side of the
courtyard.

The first-floor window openings of (he new works altemate between a lower and higher posilicn, one scaled for 2dults and one for children,
activating the comdor space.




1 Master bedroom wing and children's wing cantilever
toward garden

2 Existing greund floor masonry forms embrace and
protect the courtyard

3 The undercrelt bereath the firsst floor provides a
covered cutdoor Iving space




4 Highlight winciows provice natural Bght and define separation between old ard new
5 Kitchen extends threugh living reom to ouldoor lireplace

6 Main dining room

7 First floor plan

& Ground flocr plan

9 Master bedroom ensuite

Photography: Johin Gollings, Gollings Pholography Ply Lid
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Atlanta Residence o
Atlanta, Georgia, USA

OLSON SUNDBERG KUNDIG ALLEN ARCHITECTS

20 This new house in an historic Atlanta neighborhood uses modern materials to express the mystique of the old
South. Traditional elernents found in historic Southern mansicns—frent columns, & portice, Pallacian spatial amangenment and en emphasis on the
staircase—were reinerpreted to sublly connect the house 1o the region's strong architectural heritage. Space flows freely from inside to outside,
and vistas amplify the sense of space on this relatively narmow urbian lot.
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Viewr towvard living room

Facade facing wooded backyard

Central staircase inspired by those found in
antebellunm rmansions

Street fagade featuning reinterpreted portico
West elevation

Inforrnel sitling room facing woeodand gardoen

Photography: Scctt Jenke (1,2.6); Bruce Yan Inwegen (3.4)



B-Hive

Perth, Western Australia, Australia
HARTREE + ASSOCIATES ARCHITECTS

The B-Hive house reaches out and touches, indeed is almost immersed in, Perth's beautiful Swan River. The river
becomes cne with the sanctuary—a visual, physical and spiritual playground. i

The architects’ intention was to redefine the Australian veranda, to condition the rolationshp between inside and cut, and to encourage the design
to breathe frealy. Irtermal spaces spill cut physically and visually to adjacent outdoor spaces, with views 1o other compenents of the building helping
to extend internal velumes,

Concesling glass panes within the stonework, the Arcadian farnity rcom converts to a riverside veranda, fonmed like a howry boat deck, The
success of this space, extending to the infinity-edge swirmming pocl and beyond, is achieved through 2 gertle transition at fioor level, promoting
a safe and continuous passage to the cutdocrs. Incorporating craftsmanship abandcned in the previous century, the stone portal stands proud,
frarming viewes of the ever-chznging Swan River and capluring the: daily thester of family life.
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Seamless transition from incocrs to ouldeors

Riverfront

Arcadian farmily room transforms into a riverside veranda
Entry courtyard

Ereezevay, tennis paviion

The perfect selting for corversalion, swimming and
wasting time pleasurably
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7 Store tower
a8 Friry
g Family kitchen
10 Suspended staircase
11 Lower level flocr plan
12 Upper level floor plan
Photography: Robert Frith, Acom Photeo Agency
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Baan Limpa

Master bedrocm with custorn-designed platiorm bed
Open sala with bar in foreground

Black granite enfrance wall with wooden trellis

Sun deck and infinity-edge swirnmming pool

Exterior view of villas

Main stair leading from ertrance 1o pool area
Fhotography: Eddie Siu
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Keh Samui, Thailand
CL3 ARCHITECTS LTD

Located on a remote resort island in Thailand, Baan Limpa, ("Cliff Villa™ in Thai) is, as its name implies,
constructed on the side of a very steep hill. With spectacular ooean views, the owner had il custorn-buill as a holiday horne and also
for entertaining fiends. Becouse of the requirernent for priviacy Tor visiting friends, and the constraints of the steep site, which required the structurs
o be broken down into a garies of small stepped fleorplates, the design evolved inte a twin-villa design, ore for the owrer and the other for visiting
guests.

The twa villa wings are situgted cne on top of the other, guaranteeing unchstructed views and cormplete priviacy, Each il wing has its own pocl
and Iving spaces. The villas are bult indo the hillside and the kyout was shifted during construction to safeguard existing boulders and trees, and to
restle the properly into the steep terrain, Outdoor fving is celebrated and every room has unobstructed sea views. Each villa wing consists of three
private bedrooms, eszch with an ensuite, indoor Iving room, an open air “sala”, and a black infinity-edge poal.

Entry to each villa wing is through a stone wall built of local black granite, and covered with 2 wooden trelis above. The entrance upens urito the
sala, an oper-air lounge with a teak wood roof, equipped with a bar arvd large daybed. From this level a fight of steps leads to the swimming pocl
and sun deck, The peol is cad in locally made black ceramic tiles and has an infirity edge on two sides, Sandstones skibs loat on the pocl and act
as circulation linkage 1w the sun deck. The living and dining spece is connected 1o the sun deck. Full-height glass doors with timber frames enclose
the Ivng space, and can be opened up fully. The swimming pedl edge comes up Lo the side of the lving space.

With a very simple color palette and choice of locally found roatesial, the villa conveys a fropical and relexed atmosphers. The bathroom fistures and
flooring are beautifl hand-tooled terazzo. The walls are a combination of black slite and whitewssh. Local ant works and artifacts are incorporated
1o add & leuch of Thai lo the design.
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Bangkok House

Entry through veezeway
Kitchen and dirirg area
Lounge and entertairing ansas
Elevation lo slreslscape
Stucty

Bangkok, Thailand

JACKSON CLEMENTS BURROWS ARCHITECTS IN ASSOCIATION WITH
HASSELL LIMITED THAILAND

This 7632-square-foot (700-square-meter), two-story residence is located in central Bangkok, Thailanc, The brief
was to design a substential farmily house that would offer withdraved and sanciuary from the hectic nature of the sumounding city.

The site: is located wilhin a galed residenlial precinet with adjscent bulldings preserting their backs to the site—an unimpressive collage of
balconies, downpipes, ai-cunditioning condensers, water tanks and clothes lines. This condition provided an opportunity to exploe a courtyard
house typology, in this case, twe linear forms shiekd the primary outdeor space.

Erttry is through a double-height breezeway that connects the tvo forms. This space opens on axs to the swimming pool and courtyard garden
beyured. Here a choice is made to proceed into either of two wings: to the left the informal Iiving area sumounds a functional kitchen and scullery
with a generous adjoining stucy: a master bedroom suite and guest bedrocm suite are located above on the first flocn To the right is 2 formal
lounge and entertairing area seniced by a bar, The first floor accommodates the children's bedrooms, study, and rumpus arezs, Service spaces,
housing housekeeper's quarters, a double garage, launcry and steam room for the pool, discreetly adicin both wings.

This house attempts o embrace the ropical cimate through provision of various private outdoor retreat spaces. The key zone uniting the house is
the courtyard garden, which benefits from shatie and ofters a comfortable outcocr seating space. This space ks the two ground-flcor Iving areas
and informal meals often cocur in this location. The seating area is protected by a floaling roof that provides filtered shade and allows use during
frequent rain, Upstairs, the primary bedrooms also address protected decks with elevated garden views—private retreal spaces which can be
cccupied indivicually. The house can be cross-ventilsted in two directions, minimizing the need lor air-conditioning when possible, This cocling
process is assisted by openaeble doors and windows leeated adjacent to the peol. The house often remains completely open to the courtyard,
bluming the distinction between inside and out.

This house, through its inferpretation of the courtyard typolugy, offers 2 unigue variation on Asian central city ite, Separation is provided by
independent retreal spaces, but unity is achieved in the central courtyard space which draws the cocupents 1o its subconscious microclimeate—
1 unigue sense of place which seems to remove any svareness of the city beyond.
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9 Master becroom ensuite
Photography: Jehn Gellings, Gollings Photography Pty Lid

6 Cutdoor Iving area
7 Bar

B Games room

10 First floor plan

11 Ground floor plan




Beach Retreat

The three wings

The site

Iain housa at night
Elewvalions

Wing two

Cutdoer living area

Living area of the main house:
Ensuite bathroom

Photography: Patrick Reynolds
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Paroa Bay, Bay of Islands, New Zealand
PETE BOSSLEY ARCHITECTS

In the far north of New Zealand, the Bay of Islands is a paradise of secluded bays and inlets. Located on 2 small
farrn at the woeston end of a bay, this house is for clients who desired a place with substance combined with a high degree of opernness Lo the
view and the landscape. With this house, the architects have developed their theme of "ercampment,” where the tctal house is fragmented into

a series of smaller dements, defining 2 space between. A main living wing and three “sleepouts.” each with its own lving area, form the residence.
The space betwoeen the four buildings bueomes the foous for summer Iving, and a large covered lorace adjaoent to the main Iving rooms is the
heart cf family life, with a 16-seat dining table, fireplace, barbeque and fish-cleaning facilities.

The scals of the 79E2-square-foot (740-square-meter) house is recduced by the use of smaller elements, with the primary buiiding resting in the
walley and fronting the sea, and the sleepouts formirg a bracelet of bulldings nestled in to the steep hillside. In-situ concrete is used to anchor

the buildings to the site, especially the sleopouts, which are dug in to the hillside. Long grasses from the surrounding peddocks are concentrated
on the rocks of two of the sleepouts, while on the third, the turt extends onto the rood, forming a small peninsula to further define the

outdoor spaces.

Further infand, a large shed, also buill of concrele, and parlizlly rocessed into the hillside, reinforces the bay form of the overall ensernble. Boeyond is
the tenris court and furthor up the valiey the caretaker's house, and fz2rm Bodings. Large arcas of native bush ane being restored, and pest contrel
has ensured that populations of rare kivd have begun to regererate.

Ihe central focus of the compasition is the parabolic roof floating alove the main living area, a delicate form which reflects light by day and right.
As it is viewed from different directions it ranges from tightly cpposed aeves o a leng slender plare hovering gracefully 2cross the space bolowe.
At night concealed uplights shine across the warped white plene and provide drara internally and from outside.

Large overhangs, tirmber pergelas and sliding shutters ensure the walls of glazing are not overexposed Lo solar gain, and covered toreoes to the
north and south of the house provide shelter from whichever prevailing winds blow, while still providing the all-important cornection to the sea.
Freguont incorporalion of high-level opening windows ensures natural cocling from cress-flow vertilation,
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Belvedere Residence

1 Qutdoor patico
2 Kitchen
3 Halhveazy with deck and waterfront beyend

Belvedere, California, USA
CCS ARCHITECTURE

Located right along the Bay, this project is a total and complete renovation of a two-story residence—the
primary home for a family of five—and includes the development of the entire site from fence to fence and from
street to water.

The dramalic setting and orientaticn of the site drove the design for this project. Starting from the streel, an axis leads to the house, pierces it as

a two-story central hall, and continues to the bay as a dock, abigning with Mt Tamalpias across the water. This ‘through-avis’ organization creates
strong spatial connections to the water on the rorth and te the lzndscepe of the site on the scuth. This alse results in an enlargement of the overall
perception, which posits the dichotomy of land versus water. This same crganization ccours in two parallel ways—where flanking the central ball
are iving and dining on one side, kitchen and farrily on the other—bolh with cqual width openings at cpposite ends which establish the
connections to the landscape and tho wator.

The second floor consists of three bedrooms with pancrarmic views of Marin 2nd the immediate landscape. The site's landscape is 2 combination
of imestone paving, lawn, and cortained planting. The existing mature dlive trees were relocated throughout as elements of scale, balance, and
Mediterrancan reference. The interior is a restrained palette of crisp while walls playing off! imestone floors, natural weod, and steel.
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COpposite:

Fagade at dusk
5 Ground ficor plan
6 Living room
Phetography: Cesar Rubio
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Berkus Residence

Front dovation presorls a contemporany
interpretation of Sparish Colorial fomm
View from living area to historic landmark,
the Santa Barbara courthouse

Rear courtyardt

Entry gaflery

Owal library

Phoetography: Farshid Assassi (1,4); Peter Malinowski (2,3,5)

Santa Barbara, California, USA
B3 ARCHITECTS

Constrained by a 29-foot-wide (9-meter) inner city site, and rigorous zoning and historical landmark board
guidelines, this three-story custom dwelling begins the revival of single-family, detached downtown living in

a historical district. The exterior of white stucco, iron, stone-clad colennade, and tile roof is in keeping with Santa Berbara's Spanish Colonizl
architectural fabric, while modem and minimalist shepes reference the dignified, yet simple fonms found in Viennese Secession architecture of the
carly 20th century,

Ertry to the 3700-square-foot (344-square-meter) residerce begins throwgh 2 brighily colored indoor—cutdoor entry court with mosaic floor
patterning, kading to a 26-foot-leng (8-meter) vaulted gallery and oval story-end-a-half Borary. The elevator and stair foyer act 2s the main
circulation huk with 2ccess to the first-floor visiting artist's studic and iving quarters, as well as o the second- and third-floor spaces. The main
living and dining furctions are situated within 2n cpen loft plan on the second fleor, accommodating lerge gatherings and symposiums or intimate
farmily ving.

The master bedroom is fashioned as an enclosed retreat off the open plan. Live/work spaces and roof gardens cap the structure on the third floor.
View planes are criented to capture predominant architecture within the city, 2nd hird-cer overlooks caplure an additional distant landscape of the
city, mountain end ocean.
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Bernal Heights
Residence

Kitchen end island seating
Living room with dining area beyond
Open kitchen and dining plan for

i J entertsining

Living room

Bedroom

Photography: Eric Laignel

San Francisco, California, USA
CCS ARCHITECTURE

This remodel of an existing three-story house transforms the interior with an airy, free-flowing space for living
that opens to sweeping southern views of San Francisco.

The house was streamlined inte three distinet and rejuvensted tiers for different espects of the client's life, The ground floor work focused on entry
improvements and a garage structural upgrade to accommodate the clients collection of vintage cars. The third floor was rencvated as the most
private part of the house, offering & master bedreom and two guest bedrooms to be groven inte as Lbe dlient looks forward 16 a future family.
Between the two is the second flioor—a new focal point of living, cocking, dining. This space—the center of most of the work—cpens up the
heuse's full ficor area to caylight and southern views over San Francisce. Nearly all weadls veere removed and the fleor was reorgarized as a single
contiguous space, hall of which gatbers at a monolithic, mirimal kitchen-island. The client loves to cook and eat with fiends; the new seccnd floor
respends with gerercus space for informal entertaining while cooking, as well as a stretch of dining area along the length of the house, Here, Lhe
southerm extericr wall has been stripped open by a ribben of windows and a dass door that will access a future deck over the backyard, By
contrast, the nerth wall of the floor is lined with 2n understated but playiul grid of shelves for books, artitacts from the client’s travels, & sterec
systern, and liguor

The second floor foms & center for the house, both a place to gather and to be sent back out to the city. It also contains many furctions for
Iving—both present and future—within & space that feels essentially cpen, airy and uncluttered.
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1 Front elevation
2  Fear elevation

Berry House

Atlanta, Georgia, USA
WILLIAM T. BAKER & ASSOCIATES

The Berry House is located in Druid Hills, a historic Atlanta neighborhood originally laid out by Frederick Law
Olmstead, one of America's greatest landscape architects. The neichborhcod's focal points are its Clmstead) chain of parks
bordered by wide tres-ined streets and the Druid Hill Golf Club. The Berry House is localed on a quist street that adjoins the golf course with park
views at the fronl, and views of the golfl course fainvays at the rear

The clients wanted their house to blend in with those surrounding it, especizlly the English-style homes from the 1920s. They had criginally planned
te purchase an orginal home but when they could not find one to suit their needs, deciced that building a new "old” hovse was the best approach,
The clients knew they had achieved that goal when a passerby asked how long it had taken o renovate this old house.

The two-story house features hand-carved limestone, a heavy variegated siate roof, and old-world brick. Superh interior detailing completes its
authenticity.







1

2 Living room 16 Closet

3 Dining room 17 Fromt terrace
4 Powider room 18 Service entrance
§  Sunroom 19 Bulier's pantry
& Kitchen 20 Covered porch
7 Ereakiast 21 Bedroom

&  Family room 22 Bathroom

9 Laundry room 23 Media room
10 Gallery 24 Linen

11 Library 25 Upper all
12 Master suite 26 Exercise room
13 Master bathroom 27 Open terrace
14 Elevalor 28 Storage




Second flocr plan
o plan
i peneled library
6 Living room
Foyer
Photography: James Lockhean, Stone Mountain, Georgia




Black Residence
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1 View of frent pedestrian entry up toward the
afrssco balcony

2 From street leved, the orange Bullerfly wel
hangs over a forest of Chinese taliow frees

3 The raised level of the open garden pavilion
houses the main fiving and alfresco balcony
area to the north

Cottesloe, Western Australia, Australia
CHINDARSI ARCHITECTS

Sited a few houses back from the beach at South Cottesloe, the starting point for this dwelling was a
combination of a glazed pavilion in the garden as a “platform for living” and a thick wall for containment of the
service and private functions.

The house looks inwerd to the intermal courtyard and plunge pod on the ground floorn, and inversely looks cutward on the upper level, Vertical
connection thrcugh the main staircass links the basement with the ground and first floors. The house was conceptually divided into a “senvice wall®
running along the eastem length of the site which houses the more private spaces of bedrcoms and wet areas, and & “garden penvilion” that
houses the open-plan Iving and diring areas. The lower level playroom opens via an oversized slicing glass door into the courtyard and plunge
pocl arca, with the pofished concrete floors extending outside to blur the boundary between insice and cut. The upper level ving room and
alfresco balcony platform are stepped up fiom the rest of this level to define the pavilion from the wall, and enable views acress the roofline 1o

e Indian Ocean beyond.

Options for openings for the entry of fight were explored. Some openings were punched or canved wilh angled reveals out of the conceptual thick
wall spaces, Other epenings were created by “folding” other walls: the frort “hanging” orange well crsates & butterfly 2s it fokds open to teke in
views Up and dovn the street, while still maintaining privacy for the cccupants at strast level.

Brightly painted Australian vernacular fibro beach-shacks as well as the strong colors used by the Mexican architect Ricardo Legometa were the
inspiration for the colored walls to the dwelling, and wers an atternpt to subvert the suburban nature of the sumounding deellings.

Passive soler design principles were considered, although the block has a long north-south axis, which isn't ideal for minimizing heat gain. The
desire to mawirmize the view to the west contradicted the need to minimize operings on the east- and west-lzcing walls. Generous save overhangs
were incorporated where possible over windows, Over the largest west-facing window to the first floor fiving area, twio remote-controlled external
sunscreens were installed, which significantly cut heat and glare while still allowing views through the semi-transparent fabric,
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The master bedroom—ensite refationship offers
unrestricted viewss to Rettnest |stand, just off the coast
Ground flcor plan

First Noor plan

A glow of turquoise frem the plunge pocl fills the ground
floxc: yard

t from the setting sun fils the open-plan upper-level

livingydiniroy/idtc
Photography: Raber Frith — Acorn Pholo Agency




Botanic Gardens
House

1 Vierenda sest overlooking lhe drog off
2 VMiew across pool to living arsa

3 Allic and roof garden

4 View ecross pool 1o entrance court
Photography: Luca Tettonni/guz architects

Singapore
GUZ ARCHITECTS

Perched on top of an expansive sloping site and overlocking the botanical gardens, the client's brief for the
design of the house was clear: to allow spaces to flow between indoors and outdoors, and to fully exploit the
feeling of openness and living in the tropics. The architectural concept of layering was employed to mold the shape of the 10,760-
square-foct (1000-square-meter) house. In plan, his ranslktes into three main speces: the entrance: foyer; the garden and pool: and the activity
rocms. In section, it is a descending tier with the double-story wing cf the entrance block looking out over the landscaped garden and peal, and
then cnto the single-story pavilion of the second block. All three spaces overlook the botenical gardens below. All the enclosed spaces are
designed to integrate with the landscape cutside. Covered veranda spaces and green roof terraces overlooking the pocl and garden ars conceived
as entertainment and relaxation zones 1o maximize the plessure of ropical Iving. By minimizing internal partitions, the architec! achioves a searmless
flows of breeze, light and shadow within the living spaces.

With each space havirg thelr own distinct functions, the tactile qualities of the living spaces wre differentiated through the use of wanm, ratural
materials, landscaping and detailing. The architect’s sensithvity to the owner's needs and enticipated movernent through the house inform the spatizl

layout and form, generating & number of secondary reutes within the primary cireulation. Travding through the house, one's sensitivity is heightened
by the changes in mood and the quality of light and cne's joumey becomes a poctic expenience.
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Brosmith Residence
Beverly Hills, California, USA

ZOLTAN E. PALL, FAIA; STUDIO PALI FEKETE ARCHITECTS (SPF:a)

52 ‘The Brosmith Residence sensitively sites a single-family residence on a ridgeline of Mulholland Scenic
Parkway, overlooking the San Fernando Valley of southern California. In accordance with the client’s chieclives, (e sinciue
captures extenor space a6 iving space, and hamesses the panoramic views of the valley below, sccessible from the common areas and courtyards
ot the property. Separate lving pods along a central spine ot the S000-square-toct (465-square-meter) house allow different activities and
interactions to coour simultarecusly without mutusl disruption. BEach bving pod is cutitted wilh ils own version of an indoor-outdoor courtyand
space, and each is cornected independently to the central spine of the house. Pods are designed around the master suite, the children's quarters,
offices, end careteker's quarters. Entering into the commen living areas, one is met with breathlaking vistas of the San Fernardo Vallcy, ciimaxing
on the main patio whers @ glass-lke swimming pool disappears entrancingly over the cnsp clean horizen of the site's nornthern edoe.

The energy-conserving structure uses passive siting and nalural shading 1o reduce its dependence on mechanical envirermental conditioning
systems. Courtyards are located to take atvantage of prevailing breezes. Innovative uses of standard matenials create much of the custom fedd of
this residence, whers concept and desion elevates the feel of every room. A sliding louvered screen in the mizster suite uses an off-the-shelf,
affordable dluminum freme (echoed elsewshers in the house) fitted with aluminum louvers substituted for glass, creating 2 unique appication that
seamlessly integrates with the clean lines of the house.




1 Rewr entry from pocl patio
; 2w Of master bedroom window from pool
h-facing viesy from outside lving reorm




y window

and vievs to ki

oor plén
Photegraphy: Jobn Linden
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Casa Hachem

1 Ber and Iving arca at right

2 House and swimming pocl viewed from
the garden

Opposite:
House and swimming pocl vievwed from
the gyrn ared 2t night

Sao Paule, Brazil
RAUL DI PACE

The “Jardim America” neighborhood of Sao Paulo, where this house is located, was designed in 1913. it was then,
and is today, & mode of urben intervertion, offering & high slandand of Fving to the owners of the lots, with their standard "house plus garden”
corfiguration. In eardier times, the houses had low walls and formed a hamrenious whole with their eclectic architecture and front gardens.

In 1913 this was a peripheral zone of S2o Pauo; today it is lecated in the area known as “lhe espandid centen,” sumounded by dense traffic.
Consequently, lhe lagade characteristics and the main access t0 the houses have changed, 1o provide improved safety and privacy tor the resident
tarnilies. The first house built on this lot was smaller, and surrounded by a beautiil garden, which has surived /8l now despite all the changes
mizde to the: house over the years,

I 2003 the architect was engaged to design a new preject on the site. The existing house was comfortable but divided into small roorms with very
fews spaces opening Lo the oulside and the garden was not used 1o ils Tull capacity.

The: archilect’s idea was 1o return to the crginal reference, of the house sumounded by a garden, bringing kight to the inside, and creating a
transparent ervircrement with @n expansive: view of the garden. To achieve hese goals, the masonny wells were ransformed into glass walls wilh a
stegl structure, creating the transparency required for the news context, The visual boundarnies of the house were thus transfemed to the outer edge
of the: sile, armpdifying the sensaticn of space and aiming to recover part of the criginal concept of the English house and garden.













Castle Groenhof
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1 Spiral stair landing on roof lerace
2 South fagade with stainkess steel solar shutters open
Opposite:

East facade

Belgium
SAMYN AND PARTNERS, ARCHITECTS AND ENGINEERS

The castle was built around 1830 in an asymmetrical French style. In accordance wilh Ihe principles of building conservation,
all lhe rencvations were carried cut so that they are potentially reversible, thereby maintaining the inteqrity of the criginal building.

The ficor erea of the three-level residence is 10,330 squere feet (860 squars meters). Internally, the ground floor consists of a south cormidor,
organized inlo a long and simple gallery that extends with a reflecting water surtace acress the park. 1he stair in the gallery extersion leads to &
rorth—south cross gallery both on the first and second floors, where a spiral stair leads (o the terrace roof.

The roof features a wooden terrace and a parapet of steel ruds, as well as a central glazed stairwell lantern, a cancpy of glized solar collectors o
hol waler, and stainless sleel chimneys for natural ventilation of the bedrcoms.

The south tagade is balanced by the addition of a sophisticated glass and steel construction, that sits 9 feet (2.7 meters) away, parakel to the

fagade. The sleel lrame incomporates a glazed “orangerie™ at ground-fioor level, a permeable wooden terace that spans to the existing fagade,
stainiess stee solar screens at the first flocr, and photovoltaic cells on clear glass sheets on the sceond fioon







Photography: Jan Verinde (1,2,7,8); Ch. Bastin & J. Evrard (Dppesite,9)

7 Main gallery al ground flocr, looking west
B Spiral staircase from second floor to roof terrace
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Cell Brick House

Tekyo, Japan
YASUHIRO YAMASHITA, ATELIER TEKUTO

The Cell Brick House sits on a corner lot in a tranquil Tokyo residential area. At first glance it appears to be a slruclure of
concrete blocks, but closer inspection reveals the blocks to be stes| boxes. Further exarmination reveals that this ingenious collsction of steel boxes
is in fact an amaring house, The architects call the conslruction "void masonny.” The boxes serve nol only as struclure, bul because they are lell
open on the inside, they can also be used as storage units in the house's interior. They also work to create brise-soleils, protecting the buikding
from the heat of the enmdronment.

The sleal boxes measure spproxinrately 35 x 18 x 12 inches (00 x A50 x 300 milimeters); the exterior surtace is 3/8-inch (9 millieters) thick and

remaining walls are 1/4 inch {6 milimeters) hick. The boxes come in units of five or six, and are fused on site with high-tension steel bolts. The box
units ane assembled so that there are many openings, allowing dappled light to enter the interior, A special ceramic-intused materisl, developed by

NASA, is used to coat the exterior steel plates, improving heat resistance.

The 915-square-foot (85-square-meter), three-level home was built tor & designer and her son and daughter, both in their twerties. She suggested
several novel ideas for the project, which the architect was sble to reslize, making the house even more remarkable. For example, the bathroom is
situated so that it looks like it loats, end the washing machine sits on the way up a spiral staircase that links the three levels of the house.




1 A stumpy little fower on its tiny cormer site
2 The house made of identical steel boxes coated with fused ceramic material
3 The washing machine is in the middie of the spiral stainvay
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Flocr plans

View from entrance:

Ihe builders choss to replace masonry with a
eystemn that ulilizes stacked metal units
Locking down frem the second flocr

The 18 x 35 x 12-inch steel boxes (150 x 900 x
300 mem) provide amiple storage

Stacked boxes form a checkerboard pattern
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The Chameleon House

1 Detald of exlenior sleel stair and polyethelens screen
2 View from scuth

3 View of house from the west

4 Morthwest elevalion

5 Southwest elevation
Photography: James Yochum

Michigan, USA
ANDERSON ANDERSON ARCHITECTURE

This prototype has been built on a small peninsula that juts into Lake Michigan. Tre house is part of a series of projects
by the architects that explore the opportunities for using SIPs (Structural Insulated Parels) in cost-effective ways to build site-adapted structures
from standardized components.

The systerm is designed to inexpensively accommodate a variety of complex site conditions with mirimal disturbance to the natural topography,
waler fiow, and vegetation. Although few restriclive or unusual zoning constraints exdst at this location, the challenging lopography and
geatechnical conditions play a strong role in defining the overall design strateqy. The small ground-floor building footprint/foundation reduces the
cost and alows the foundation to slep up the site with the slope of the hill,

The clients are a young couple with children who Bve severel hours aweay from the site and will be using the house es a weekend retreat and
vacalion horme, They wanted airy, open spaces where they could Bve and pliay logether, and small bedrooms. The result is a small house of 1650
squere feet (152 square meters), with rire different living levels.

To keep costs and on-site labor to & minimum, SIPs parels compose the exterion walls and roof stricture, which also brings & high level of
Insuletion. Although the penets are used as structural elements throughoul, the addition of & two-story prefabricated steel moment frame on the
lake view side allows for the double-height window wall and the open loft-like spaces within the main living arca.

The house is carefully integrated into the rolling topogrephy of its chemry orchard site. The site is minimelly disturbed, other than the mounding of
tw earthen enclosures adiacent to the tower, created from the excavated earth of the foundation and offering a ground to cortrast the tower
expenence sbove the treescage.

To help mask the scale, the bulding is wrapped in a skirting wall of recycled translucent polyethalene slats, standing 2 feet (0.6 meters) out from
the gatvanized sheet metal cladding of the wall surface on aluminum frames that serve also as window washing platforms and emergency exit
ladders, The translucent polyethwlenc material set out over the dully reflective wall cladding is chosen for its ability to gather the light and color of
its landscape. The doutle skin creates a microdlimate and thermal differential sround the structure, creating & rippling mirsge vpdraft that in the
surmmer emits douds of steaming condensation or in the winter drips melting icicles,
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Chan Residence

1 View of Vancouver from sccond floor hallway
Z  South-facing rooms with genercus overhang
3 Front entry and gless soreen Lo sunken courtyard

West Vancouver, British Columbia, Canada
JAMES KM CHENG ARCHITECTS INC.

Recent empty-nesters, the clients desired a smaller home with all of the major living areas (including the
master suite) on one level. For future resale value, addilionsl bedrooms, guest rooms and a recreation area were to be provided on a
separate level. Other requirements were thet views be maximized and the interior be open and bright wilhout the loss of privacy to the street, Ease
of mairntensnce end security was a high priority. A special request was made for a secured and acoustically isolated room for Bstering to music,

The 5536-square-foot (514-square-meter) residence is sited so that every rocm is orienled loward the view of Vancouver. The excaptions are the
guest room and recrestion reom in the lower level, which are onerted toward the bamboo court. With the southem orertation, large overhangs
have been provided to reduce glare and to moderate summer heat gain, The living/dining room and the upstairs study and bedroom window walls
have been slanted forwerd (o reduce internal reflection and glare,

Interior layout is designed to rmaximize the indoor/outdocr refationship yet zoned Lo provide privacy when ertertaining guests. Near views of the
courtyard provide interest on gray days in addiion to supplying a softer and diffused light source. All major roomes receive light from at least two
directicns. A special room of concrete with sloping acoustical ceilings &t the northwest end off the eniry satisfies the request for music listening.

This house is not air-conditioned. A surken rorth-facing courtyard provides cooling in the sumimer while bringing a balanced Bght in from the north,
The second-floor gallery provicdes additional summer air circulation through the greenhouse effect. The exterior walls are desigred as rain-screens
with girspace and insuation outboard. Materials were chosen for their low-maintenance characteristics: limestone, aluminum siding, and metal
reofs. Wood windows were chosen for their warmth and thermal gualitiss. Intericr finishes include limestone floors with raciant heat in all pulslic
areas and washrooms and carpet in bedrooms. Interior walls and ceilings in public areas are dad with imestcne and wood to reduce the need

for painting, Sirritarly, extedor plant materials such as bamboo, araleas, rhodedendrons and ground covers of ivy and winlergreen result in
effortless gardening.

The layering of the courtyard and screens provide privacy from the road and the uphill neighbors, while retaining a sense of operness.
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Chicago Town House

Chicago, llincis, USA
ALEXANDER GORLIN ARCHITECTS

‘This town house for a bachelor in the Bucktown district of Chicago is a gleaming modern structure that floats
above its more traditional neighbors. Set back behind a brick-walled gercen, a steel and stone stair cuts through the volume of the
heuse leading directly from the street to the main lving level on the second floor and beyond to the third level and roof terraces above. On the man
level, & double-height space contains the open loft of the kitchen, living, and dining areas. The vertically ariented Iving room is framed by large
expanses of glass, which open onto the garden below and provide views of the streel.

Above, Ihe suspended dlass box of the master bedreem and bathroom ficats. The sensual space of the glass shower and freestanding tub is
directly cpen to the mester bedroom, bluming the boundaries between these traditionedly separate areas. Al both ends, glass waills afford views of
the city. The clothes closet & completely open to view, whers the client's perfectly coordinated suits hang tor all the world to see, allowing hirm to
“shep” daly for his suit of choice—recaling perhaps a scene from American Gigolo, Above is a terrace with views to dowrtown Chicaga. A
luminous screen of parachute cloth curtains—a theatrical gesture—defines the space of the dining room, with its own terrace above the garage.
COn the lower level are a guest bedroom and an exercise space. Materials are limited to a minimally cool paletie of while painted steel, white
statuary marbie for @l counters, gray-toned stene floors frorm China, and while plaster walls.

1 Theatrical setting of dining room with translucent
parachute cloth curtaing
2 & opposite:
Floating cube of light: fagade from Paulina Strect









Reof plan
Second floor plan

First ficor plan

Grourd floor plan

View frem dining rocm to kitchen and living room

Balhroom perpeluales home's heme: cubes of glass and light
10 Living room with view to bedroom and wardrobe/privacy screen
11 Skylight, stair to bedrcom and reer terrace

Photography: Micheel Moran
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Conrad House

Sausalito, California, USA
SWATT ARCHITECTS

The Conrad House is built over the footprint of a 1950's residence by noted Bay Area modemist Roger Lee
that over the years had suffered irreparable structural damage. The new design doubles the area of house to 2700 square
feet (280 sguare melers) while mainlaining the original emphasis on the expressive use of weod and the distribution of public and private speces.

The site is & narmow, steep, up-sicping lot, heavily wooded on the hillside to the south, with urcbstructed views to the norh. The new residence
works with its hillside site by providing direct 2coess to cutdoor areas and taking advantage of views of San Francisco Bay and Mt Temalpais.
The owners expressed a strong desire that wherever possitie, the design must utilize natural materials left in their criginal state.

The new design retains the spint of the criginal on the exterior and the interior through its expressive use of wood structure and finishes. Strip
windows and ceder siding emphasize the horizonlaily of \he design, extending the ines of the house into the site, and helping nestic the house
into ihe hillside. Post-and-beam construction is used to reveal the structure of the bouse and articulate the grid upen which it is based. Tengue-
end-groove cedar soffits visually connect interior spaces to decks and terraces beyond.

Irtericr details are simple end minimal, designed to strengthen the expression of post-and-beam construction. Dark aray limestone floors, precast
concrete panels, brushed stainless steel counter tops and fireplace, and slainless steed cable rails contrast with and complement the warmer tones
of the predominantly wood struchure.

All major rooms are silusled on the north side of The house Lo lake advantage of the panoramic viows, An oxpansive double-height steir hall on the
south side of the house connects all majer rooms and acts as a counterpoint to the horizontality of the rest of the design. This hall has a foor-to-
ceiing window facing the hillside beyond that allows sunlight, filtered through a canopy of malure live caks, to penctrate decp into the imerior,
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6
7
8
9

MNerth elevation at night

Master bedroom and silling area
Lining area and stair

Upper level flocr plan

Loweer level fioor plan

Vieaw from master bedroom

Photography: Cesar Rubio
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Copper House

Massachuseits, USA
CHARLES ROSE ARCHITECTS INC

The challenge of this renovation was to add a wing to an existing 1940's kit home. The criginal house was sited poory
on the south side of & 1-acre (0.4-hectare) hillside lot. An attached garage to the north obscured the spacious yard from the interior of the house.
The: gerage was demolished and the addition was sited in its place. This siting preserved an east-lacing terrace and created a west-facing entry

The design integrates and distinguishes between the cld and new architechures. Formally, aesthetic dissonence is reduced by wrapping the original
house in a menclthic, neutral cedar scrim; expenentially, the histoncally inspired interior characteristics and small scale of the original structure are
preserved,

The twe-story addition is onented east-west. The additicn is opened to the site on the north, east, and west sides, and conlaing the main living
spaces of the house, as well as the master bodroom and two offices on the second flcor, A roof teitace with a hearth has panaramic views of the
site and of Bcston, A glase and steel stair connects the first and second Hoors, and an extericr stair leads to the reof deck from a deck off the
masster badroom. A three-stery skylil space mediates bebween the larger scale of the new and the smaller scale of the old, and serves as entry and
circulation to the house.

Exterior construction matenals nclude sheel copper, maboegany and Alaskan cedar windows, exposed aggregate concrete, painted steel, westem
red cecer siding, and bluestore. Intericr materials include hardweod and bamboo ticors, beech veneer paneling and casewcrk, painted steel, and
Huestone.

1 Detail view of north fagade at living room
2 Entry court
3 View from northeast
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Wiew from upper level atrium locking east
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View from kitchen toward dining area
Phuotography: John Edward! Lingen
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The Cray Shed

Pauanui, New Zealand
KOIA ARCHITECTS

What are the components of a perfect holiday home? Ample room for friends end tamily to congregate, and lerge, sheltered
outdocr Iving spaces are at the top of mest lists. So it was with The Cray Shed, a 4305-square-foot (400-square-meter) holidzy home at Pauanui,
on New Zealard's beautifl Coromanded Peninsula, A south-facing building site close 1o its reighbors, and the requirement that the house be large
encugh for two families to enjoy, posed some interesting challenges.

The solution was inspired by the simple shape of a boatshed, reflecting its waterfront location. it presents & secure face 1o the street, with the living
spaces opening towerd the canel. Full-height sliding doors offer views through the house and out over the water, admitting lots of light irto the
home despite its dificult orientation. Anclher key feature is the double-sided open fireplece in the glass wall overlocking the water, A big enclosed
courtyard, again with an open fireplace, is tellor-made for ententaining al fresco. Wrapped around on three sides by the house, and with a high wall
closing off the fourth side, it offers peace, privecy and protection from the prevailing southerdy wind.

1 Landscaping is plenned as & number of planted and hard surfaced terraces,
alfowing for generous enlertainment areas and the occasioral high tide

2 Broad stairs cornect the home to the pontoon, to create & whart-like sesthetic and
generous access o the water

Opposite:
The double-sided fire is enjoyable whether sitting inside or out
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Ground floor plan

§ First flocr plan

€ Living rocm is transparent to allow maxinum
views of the canal

7 Relractable doors to both sides create a tent-
ke Ihving area

8 Indoor enterlainment

9 View frorm canal
10 Cosy living
11 Sunny, shedlersd courtyard provides a spot for
vear-round entertainment
Photography: Kalkan Macleod; photographs provided
courtesy of Trends Publishing Intemational
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Crescent Road House

1 Fronl elevation
2 Southwest front corner
4 West elevation

Toronto, Ontario, Canada
SUPERKUL INC. ARCHITECT

With children grown up and with families of their own, the clients wanted to build a new home for themselves,
tailored to the smaller scale of a two-person family.

Knowing they veanted 1o stay in the South Resedale neighlzorhood they had been in for more than 30 years, but nat able Lo find a suitable site on
which o build, (hey severed their existing property. The resulling lol, measuring 44 x 138 fect (13.5 x 42.2 meters), containg an existing coach
house at the rear end several mature trees,

Ihe architect’s intent was to design a modern townhouse that woukd comply with applicable setback and building height regulations and be a1
respectil intervention in the sumounding tracitional fabric. To achieve this, materials and proporticnal relationships for the new house tock their
cues from nesghboring houses. Bed brick, dark wood siding, and bronze anodived window frames were used, the subdhisicn of the front facade
and building massing respond to the adjacent houses, and a horizontal canopy defines the entrance foreccurt addressing the gentle curve of the
strest,

The 2725-square-fcot (250-square-meter) house has three principal volumes: tvo, beo-story brick and wood boxes that contain and form a taller
two-and-a-hall story atrium in the center. The center atrium is the vertical and horizontal fulcrum of the design. It is the principal ordering element of
the three main Iving spaces of the lower ficor: kitchen/dining, atrium, and ving room, and separates the ditterert sleeping and study quarters of
the upper floor. A glazed lantern Lops the center atrium, bringing light deep into the: middie of the house: ard providing for passive cocling and
vertiiation by corvection with the use of molorized operable verts. An open stone staircase wraps arcund a lift that rises up the atrium leading to a
mezzanine level overlooking the lower floor.

The existing coach house at the rear is restored and converted into a garage and hobby workshop space. An exterior cour! exterds the interior
space of the house te the cutdocrs. The wonderfu 48-year-ald magneliz tree at the front of the: preperty, a well-recognized and highly appreciated
tree in the commurity, especially when in bloom, remains.







Rear elevation and courtyard
Living room

Second lloor plan

Main floor plan

Atrium

Kitchen and dining
Photegraphy: Tom Artian
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Crystal Brick House

Tokyo, Japan
YASUHIRO YAMASHITA, ATELIER TEKUTO

A wooden house built some forty years age had stood on this site. Since it had becore dilspicated, it was demolshed, but
the: sleeramed house behind it was left standirg. The Grystal Brick heouse was built 1o connect 1o this remaining building.

Flat stesl bars were assembled like a brdeage, and a combination of different kinds of glass blocks were stacked to form transparent, sarthquake-
resistant walls, There are no supporting pillars in the open-plan floor space.

The: accupiers of this three-level, 1205-square-toot {112-sguare-meter) house are members of an exterded family, including grandparents, parsnts,
and two children. They had specified thet the house was to be full of light. The architect's sclution to this was lo place lransparent glass blocks
over & base of freanslucent glass blocks, allowing people to see beth inside and out while flooding the house with Tght. Opague blocks were
strategically used to provide privacy where raquired.




.
2

3
4
57
8
9

1 Entrance 8 Atslier 15  FRoom1

2 Hall 9 Void 16 Room2

3 Kitchen 10 Closet 17 Bedroom

4 Closat 11 Bathroam 18 Utility roam

5 Bedroom 12 Walk-in closet 19

6  Bathroom 13 Hall 20 Dining/living room
T Shudy 14 Enlrance 21 Balcony

Night view from south

The building locks spectacular &l night, with ight pouring through the
glass blocks

The space is sumrcunded by natural light

Square openings are designed lo brealhe

Floor plans

View from first floor

Transparency of interior space allows connection to outside space

Photography: Mzkolo Yoshida
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Davidson Residence

Evansville, Indiana, USA
VEAZEY PARROTT DURKIN & SHOULDERS

This distinctly modern 7200-square-foot (670-square-meter) residence stands in contrast to its setting in rursl,
southern Indiana. Whie revealing ils apparen! modern style, at the same biree it reflects, through its form, the dignity of rural Indiana: its
barns, shos and gelvanized steel roofs. The primary design intertion was to create an environment that expressss and supports the resicents’
arlistic lifestyle, dreams, passicns, and pastimes. The house functions as a getaway, a hideaway, a medilation relreal, an art gallery and an
entertainmaent venue.

Site: utifization includes a series of patios and decks desigred o make it possible for the residents to interact with the pastoral indiana countryside
or to enteriain friends. A special bonfire structure. complete with Gircular sesting, is situated in the adjacent wooded area, visible rom the pool
structure and the wood deck that is attached to the house.

All systems in this residence incorporate high performance design, including energy recovery venlilalors thal contribute: sigrificantly to the: damatic
energy efficency of the house, High sicewall light slots, at the top of each of the silos, admit natural light in a very controfled and disciplined
manner in ordéer to highlight specific architectural testures or the owrers' artwork. The building is super insulated and indoor air quelity is assured
through vse of fresh air intukes.

The residence was designed with efficiert resource utilization in mind. Framing timier from nearty farms was utiized in portions of the rocf
structure. Hurdwood flooring is alse indigerous to rural southern Indiana, The indeor peol uses a broming filtration system, Mot orly maodern in
design, this residerce incorporates modem efficiency at &l levels.




Eritry cletail at dusk

Entry at dusk

3 bdericr locking irto pocl area

4 Kitchen end dining, sunrmom beyond
Phctography: Nino G Cocchiarella
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Deamer Residence _ -
San Francisco, California, USA

MARK ENGLISH ARCHITECTS

a8 The location is a typical San Francisco doublewide lot, 50 feet x 100 feet deep (15 x 30 meters), sloping down
from the street to the east. To the north is Buera Vista Park, a heavily wooded hill. To the east, an insping view sweeps from downtown
San Francisco, across the Berkeley hills and Mount Diablo to the rearby roling hills of Diarmond Heights. The house corsists of 4000 squeare fest
(372 squars meters), over four levels.

The dlients are a mature San Franciseo couple who love to cock and travel, Like many San Franciscans, they soon founed their favorile “village®
upen arrival in lhis Gity of villeges. For them, the Mission district is a perfect melding of ltalian Hilltown and funky seaside town,

The prospect of substantially changing an existing old home is, in San Francisco, fraught with controversy and conflict. The architects’ approach 1o
the process was 1o keep the neighbors aware of design progress through & schedule of mestings, starting with a wine and cheese affeir on one of
the criginal crumibling wood roof teraces. In the end this strategy worked and all public hearings were avoided. The design process was unusuel:
after an initial imesling, the basic building program was cuickly established; scon after, three different explorations were prepared in computer
medel form. An animation was produced using the favorite solulion, and approval followed shortly thereafter.

The interior materials incluce 18-inch (46-certimeter) square French limeslore lloors with radiant healing, cork floor tles, anigre cabinets and built-
ins, waxed and hammered copper backsplash, custorm stainless sink, marbke countenops and Brazlian cherry butcher-biock island top. The
extenor is finished with natural copper sheathing at the tagade and roof deck sclid rail, brass trellis, China jade slate terrace paving, and Brazilian
cherry deck pallet system.

1 View trom kitchen toward the east

2 Kitchen buill-in wall with niche

3 Exterior view of breaktast room from garden
4 South elevation

Fhotogrephy: Michael 0*Callahan
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Denis House

MNortheast fagade with neartyy crchard

East fagade reflec!s neighboring brick house
Ground ficor plan

Mezzanine level plan

Jehanster-Verviers, Belgium
DETHIER & ASSOCIES

According to the architects, the market for single-family housing in Belgium is virtually a monopoly of the
“turnkey" companies. They believe the “four fagade house” product is a caricature of traditicnal bousing, where recycled bricks, concrels
roofing tiles, and aged beams serve as pseudo tumets, slodights, and shutters that are screwed to the fagades and decorated with lights. The mors
poliution the construction methods create, the more waste is created, to be bured under the buldings. The soil is waterproof, so waste water in
the gutters causes overflows end fleeds during storms, There is Bitle ecological thought sbout erergy, or abeut adaptation to today's Festyle,

The: Denis house is Lhe archilects” allermalive (o the current situation. Whal is remarkable is thal il oblained a building penrit, proof that the local
acdmiristration is supportive of alterrative housing proposals. The idea is to offer a house that uses cortemporary technclogies—insulated glass,
sledd, rooling covered with vegetation, mechanical vertilation—to form ecenomical housing, wilh a reduced surface area (1690 square feet/157
square melers), adapted to oday’s festyle and respectiul of the emdronment.

Tor cut down an the habilable surfaces, iradilional soluliors, such as placing a bed in an aloove, were used. The master bedroom measures only
43 square fest (4 square meters) and locks like an extension of the brary ares; a sliding panel allowss it to be paritioned off.

Entirely prefabricated, the building was assembled on imited foundations in the middle of an orchard. it forms a complete symbiosis with its
environment and offers the occupants an intimate relationship with the natural world, The technical solutions are mririmalist. To reduce the use of
lhe: imechanical ventilation system and avcid overbeating, vines will grow over cables stretched in frent of the sanded glass of the south fagade.
The shade from the leaves will make it possible in the surmmer to aveid overheating due to radiant energy from the sun and will alsc, because of
the play of patches of light on the floor and the walls, provide continucus colored entertainment.







5 West fagadc

B Scuthwest fagade showes artwork by Jean Gilber! through sandblasted glass
7 Living room

8 Southeast fagade

9 Mezzanine level

Photography: Jean-Paul Legros
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Du Plessis House

Wooden latticework acts as a light flter 1o internal rooms
Detzil of rmineira store extenior well
Ceurtyard features four jaboticaba trees

(S

&

&

Front fagace
Photography: Amaldo Pappalardo

Main room joins hamboo-celinged terrace and swirmming pool

Paraty, Rio de Janeiro, Brazil
MARCIO KOGAN ARQUITETO

The house is located 9 miles (156 kilometers) from the historic city of Paraty, in Rio de Janeiro. The basic concept of
the project was to explore architecture with & *double face™. mederm on the outside and conventicnal inside. Local regulations prescribed a tiled
reof, which the architect integrated with his modernist approach.

The 4380-sguare-foot (407-square-meter) house is simply & large box fzoed with minein: stone (@ stone from the Braziian state of Minas Gersig),
with & central external courtyard where four jaboticaba trees stand cut from the swired-pebbled paving. The exterior of the house, with its clay-tiled
reof, leoks moderm, and fits in neatly with the recuirerments of the condomirium estale in which it s locsted. Locking through the patio to the
heuse reveals & more traditional interior design.

Four bedrooms and & small TV reom are lomed in to fzee the courtyard, All feature mwarabi wooden latticework from one end o another, which
acts as a light filter. At night, seen from the cowrtyard when the lights of the rooms are on, this latticework covering is trarsformed inlo & glowing
lantern.

The main reom is turmed out, facing the rear of the property, where the Atlantic rainfores! begirs. All the doors can be opened and the roem joins
& barmboo-covered terrace and the swimming peol bayond. An opening in the courtyard frames views of the estate’s golt course.
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1 Rear elevation detal
2 hiont elevation

3 Pocl rear elevation
4 Part rear elevetion

East St Kilda, Victoria, Australia
INARC ARCHITECTS

This expansive home was designed for a large and growing family devoted to the aesthetics of contemporary
design. This duality of purpose belween the modermist acsthetic and everyday family use is visible in the fagedes: the public face is a formal gray
stone composition while the private face 8 & warmer tirmberclad skin.

The lotally transparent ground and first-floor windows are well disguised end hidden from the street, and give no indication as 1o the interral
function, providing both ancrymity end uniformity when the building is performing its extended family cuties. Trese large arsas of dlgss ellow an
inlimale relalionship with the landscape and garden vistas. Significant integration between the architecture and engineering was required to achieve
the fenestralion pattems on the first Hioor. Design festurss such as the highly ralionalized external elevations, flat roof prefiles, and mirimel greund
floor walls recuined the integration of innovalive structural sciutions.

The greund tloor provides a public forum as well as a family iving domain, Due (o the flatness of the site and the lack of distant views, intermal axes
are inlroduce! to control the sight lines wathin the property end to give focus at the end of long halhways.

The study has direct access Lo the entry for the reception of visitors, as well a8 a northern outiock onto & private courtyard garden, Beyend the
study is the guest suite with its own bathreom and dressing aree. Similar 1o the study, it is discreetly removed from the famity Iving and bedrocm
areas, and has its own private cutiook to the rear garden.

A large sitting area and an adjgcent dining area can be divided or cpened up by panels that dide back into nib walls. Large sliding glass coors
alicw these spaces to spill cul onto the courtyerds and gardens.

The kitchen cpens onlte its own courtyard &l he front of the house, which in tum acts as en informal cutdoor eating area as well as a play area

for younger chilcren wilh direct supervision from the kitchen.

The first floor accommodates &l the bedreoms and bathreoms for the family. The children’s bedrooms are amenged along the front elevalion of the
house, and are linked by an axial gallery that rrirrors the main circuletion axis on the ground Nocr. The main bedrmom is & separate suile with an
adjoining nursery,
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5 Rear elevation at night / y
6 Children's bedroom
7 Farity roorm 1 Garage 12 Playroom
8 Ensuite bathroom g m :: ::2'
g First floor plan ; m 15 Wak-in robe
16 Ground floor plan e 10, Badrtden )
6  Kitchen 17 Bedroom 2
Photography: Peter Clarke—Lalilude Group 7 Dining 18 Bedroom 3
B Sitting 13 Bedroom 4
9 Guest 20  Bedroom §
10 Study 2t Void
11 Pergola
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1 Baloony detzil
2 Front elevation
3 Screened porch

Ecevit House

Potomac, Maryland, USA
MCINTURFF ARCHITECTS

Sited on a wooded slope adjacent to a meadow in Maryland’s horse country, this house connects to the local
farm vernacular through its simplicity of siting, form and detail. A straightforward L-shaped plan creates an entry cour
between the garege/sendcs wing and the house proper, whore a great reom on the first floor is oriented 1o take advantage of views into & wooded
raving to the north. South light is breught into the house through selective fenestration toward the approach road and clerestory windows beneath
shed roofs whase bracketed eaves supporl generous overhangs while referring to nearby barns, Finally, a screened! porch pavilicn fies off the bady
of the house projecting the eye, and the ccoupants, into the woods beyond.










n

East elevation

Stair

Dining rcom wilh kilchen beyond
Living room to porch and kitchen
Bridge from screensd porch o house
Living rocm with stair glass beyord
Fhotography: Julia Heine
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Ecological House

1 BecorxHioor halhay
2 I iving room
Cpposite:

Exterior at night

Huizhou, Guang Dong Province, China

SHAONING CHEN, WANZHONG LIU; CSN STUDIO/BUILDING ENGINEERING DEPARTMENT,
SHENZHEN POLYTECHNIC

The owner and the architect worked together to achieve a Lype of “country style” for this house, in contrast to
the stiffness often found in suburban or city houses. The emphasis was 1o be on comfort, with the incomporation of hand-made
and natural materizls in fumiture and decoration where possible, in order to create a simple and elegant home.

The: two-story, 11,840-sguare-fool (1100-square-meler) home comprises lving areas on the ground ficor, and sleeping and “rest” areas on the
second ficor. The two levels are connected by two sweeping curved staircases and an exterior staircase. The house's ecleclic slyk: is reflected
in the surrounding pond, sloped roef, large doors and windows, and a tradilioral Chinese inner courtyard.

The ground-fiocr entrance: hall is welcoming and warm with & teak front door, iron pendarnt kemps and o dureble flagstone floor. This space leads
1o the: karge hallway with its log beams and wood lreme mof presenting @ rustic atmosphere. The living room features large doars and windows,
ensuring copious natural ight and ventilation. Sliding dotrs open onto the inner courtyard and exterior pond, drawing these “exermal” spaces inside
and animating the interior space. A specially designed slone fireplace represents the simple architectural style of the house. The dining room is the
focus of the house, with its cmate cak diring table again reflecting the *natural” style of the house.

The tea oom is a tradiional Chinese element, reflecting the local culture with its use of elm, rosewsod and sandaiwood. The exquisite inner yard
is a further demonstration of the placerment of conventional Chinese elements within a contermporary house,

The second-floor master bedroom 15 a study iIn space and |uxury. Sunlight enters the room and refiects off the teak sloped celing and beams,
A superbly handerafied four-poster bed, together with an antigue Chinese 1able, are eye-catching features of this room,

The designers were keen to include as many sustainable features as possible: large windows and shiding doors alkow in light and vertilation and
reduce refiance on mechanical air-conditioning; a roofHmounted solar system provides heat for the entire house, Natural, earth-colored materials
were chosen to complerrent the “natural” atmosphere of the house, end include iren, teak, stone, terra cotia tike flooring, and red bricks.
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5 Spacious master bedroom

6 Lining room
7 Tearoom

Photography: ChensiPinshengxsan
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Edgehill House

Toronto, Ontario, Canada
3RD UNCLE DESIGN

The Edgehill house is a private family residence located on the outskirts of Toronto. From the sirest its front elevation
accentuztes the horizontal plane, giving it the appearance of & low building. In conlrast, the rear elevation gives the house a sense of verticality ard
Iransparency, expressed by the glass curtainvell.

The 11,000-square-foct (1022-squars-meter) L-shaped plan maximizes its foctprint on the property and divides the site inlo a series of interior

ard exterior spaces. The layout offers views of the: garden from both sides of the house at the back and also mainlains an intimate sense of scale,
The centerpiece of the house ks an open stair framed by a glass curtainwall on one side. In the evening the curtainwall llurminetes the garden ke 2
ganl knlern,

O the main kevel, the cenlral axis is a raised plinth clacd in slabs of honed limestore. The grand room overooks the front vard and the private
garden behind the house through full-height windows, Access to the private garden is through en enonmous glass pivot door, The dining area (s
staged on the raised plinth by the open star. It overtooks the privale garden and backyard with the swimming pocl and hot tub thrcugh the Tull-
height glass parels. Beyond the dining room is a sunken Iving area across from an cpen kitchen,

On the second kevel the children's bedrooms overlook the nearby park. The view is framed by 2 continuous horizontal strip window that runs along
the: front facade of the house, The master suite runs the length of the house on the upper level and is accessed through the intimate space of the
wood-paneled lorary, overloCking the atrium. The curtainvaall of lextured gliss spans the home office that is adjacent to the bedmom area,
providing soft natural ight.

Thez house: is framed in steel and is dad in seamed copper, sappelll wood and light gray brick, Class panels and curtainwall in both clesr and
trensiucent glass help dissoive the boundaries between exterior and iterior and aliow ratural light to flow througheut the house. This is oritical
given the severe winter climate of Toronto,

MNatural matenals wers used throughcut. The limestone walls 2nd floorng of The extenor extend through the interior spaces of the house, which
incorperate radiant flour heating, The floors @re a combination of hardwoed and limestone.




1 Grand stair is an cpen sted structure, with wood treads and 2 stainless steel
handrail and glass guard

2 Theillumirated screen and curtain wall composed of textursd and transparent
glass act as & lantern for the garden al night

2 The sunken grend room overlocks the front yard and private garden with full-heicht
windows; the imestone wall and fioor extends to the exterior of the building

4 Been from the street, the overhanging flal room accentuastes the honizontal, above
the: children's bedrooms; the entry is recessed

& The plan is organzed by the raised stone plinth thiat nuns continueusly through to
the garcen

Photography: Andrej Kopac
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Ehrlich Residence

Detail of main ertrance

Enfrance (southwest) fagads at dusk
Carden fagade and koi pond

Dining aree wilh kitchen beyond
Master shower

Santa Monica, California, USA
JOHN FRIEDMAN ALICE KIMM ARCHITECTS, INC.

The main challenge of this house was to resclve a contradiction between the clients’ wishes and the site itself.
The clients warted a sustainable house, optimally 2 south-facing structure with a thin profie to encourage maximum cross-breezes and surlight
ponetration. At the same Lime, they wanted the iing spaces to open onto the largest pessible walled garden which, due to the city codes, was on
the northeast side of the property.

The resulting fest-fluor plen shows an L-shaped seres of iving spaces wrapped around the garage and opening onto an L-shaped garden.

On the southeast side, cverharging eaves block the summer sun, but allow the winter sun to heat up the concrete floor, which acts as a heat sink.
The southwest fagad: s moslly solid (o keep out the: purishing westem sun; the koi pord sumounding the Iiving room cools the breezes that enter
the main iving spaces. The house is clad primarily with smeoth-troweled plaster and shiplapped cement board, both in a subtle range of ratural
tones.

Strategies were developed to obtain the effects of a thin, south-facing house even though the main Iving areas face northeast. Hidden in the
rekatively strict orthogonal lyoul is a series of diagonals in plan ard section that bring in wind and light from the south. A dramatic examgle is the
menitor-ke opening which can be seen on the second fioor and whose eave faces due south, Created by dispersing the solid, senice elements of
the house to create & “dizgonal void,” dudng the winter it brings direct kght to the furthest northern cormer of the house, Just as importantly, this
internal massing (25 opposed to the more common extemeal massing) creales an aliom space thal not only contains the stain, but also vents the
hot air of the house through a pair of motorized skylights in the roof,

The atrium has several roles beyond its sustainable function: its verticality contrasts with the compressed horzortality of much of the first floor,
ntensifying the interior's elalionship with the garden. Its misdurs of rafiected and dirsct light trackes the sun during the day, and emits a lanterm-like
giow at night. The atmum alse organizes the rooms on the: second Gocr, particulary the masler bedroom, which has an internal window thal aiows
the dients to take in the ever-changing light in the double-height space. Situated to block noise from the busy boulevard, the master bathroom
takes advantage of this quality with ight from three different criientations.







€ ool plan
7 Second fioor plan
8 Ground flocr and site plan
8 Foyer locking toward garden
10 Kitchen and garcen
11 Garden (northeast) fagade at dawn
12 Master bathitub
13 Siair and alrium
Photography: Benny Chan, Fotoworks
122

==
-







124

Ford Residence
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Denver, Colorado, USA
HUTTON FORD ARCHITECTS

The homeowmers, both architects, decided to expand their home, built in 1896, to accommedate a growing
family. The program included renovaling and expanding the kitchen, adding 2 family room and breakfast area and & second-floor master
bedroom, to create a 2700-squara-foot (250-square-meter) home.

The archileclurs: of be addition is dorivative of the onginal home while providing a moderm sensibility, the goal was a seamiess integralion betweon
cld and new. Underlying organizing principles found in the 1896 architecture are incorporaled into the addition: datums espressed as projected
Lrick bands that crganize windows and brick arches, masonry details, reof slopes and vertical propartions.

The conternporary interior utiizes structural elerments and vanied coiling planes 1o define space and direct the eve. Low-cost materials such as
gypsum board add to the simple cxpression. This honest expression is evident at the second-floor bedroom whens the roof and slroctural forms
define the character of the space. Six dermers overhead in the interior of the bedroorm help lo dofine vanous zones, induding a natural caropy over
the bed. The domers also serve Lo provide a dynamic quality 1o the space with celling heights vanying from 3 to 15 feet (1 to 4.5 rmeters). Faired
structural celumns help to subdivide the becroom inte distinct zones for skeeping and washing. The extericr wall is pushed and pulled to creste
areas for window seats at the first and secord floor

Al the meain level, the ficer of the new tarrily room is 16 inches (41 centimeters) lower han the existing main floor to provide an 11-foot (3.4-meter)
caling. Soffils and arches are used to provide rhythm, define space and take the eve to the sandstone tireplace at the south wall, The rool and
ceiling also step up at the fireplace to give a sense of visual lift and direct the eye upwards along the tapered lines of the fireplace, tenrinating in
rickge: skylights, which wash the sandstone in natural Eght. Full height windows frame the firsplaca. Also at the south wall, the exderior Flemish bond
brick with its recessed header patiern is continued inside and out 1o provide color and texture. The structural colurrns between the family room
and the kitchen areas create en arched entry feature and provide ihythm ard a vistal break at the point where the fioor level changes.

=
=




View of family room addition

1
2 Exteror viev replace at addition
3 Exterior view of addition




Second flcor plan

First fioor plan

Measter bathroom addition

Measter bedrecom addition, locking south

View from renovated Kitchen into addition

View of rencvated portion of criginal kitchen
Photography: Ron Johnson (1,7-9); Jackie Shumaker (2,3,6)
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Fritz Residence

1 The drive-up elevation shows deep eaves for shade and drama
2 This “Now-Cenlury Modemist” house reflects the terets of classic desert Modernism
4 Two wings meet at public areas of kitchen ard Iving room

Palm Desert, Califarnia, USA
OJMR ARCHITECTS

The house is located on a flat, inegularly shaped lot at the end of a cul-de-sac. The neighborbood cortains a variety of
shles and refurences 1o Lhe preferred typical suburban desert subdivision architecture.

The 2600-square-foot (242-square-meter) house was designed for a retired courle with the reed for guest bedroom stites and a large communz
space for the living, dining, and kilchen areas.

To achicve a leeling of "simplicity” within corvertioral means, it was decided that planning ancd censtruction must ke siraighticonward, and the
character of the house reflect a strateqy of enclosure and openness focuscd toward the main ouldoor space. Two sirple volumes ae connected
together to define a cormer, with ore wing contalning the guest bedrooms, and the other containing the master suite. The two wings are connected
at the main ving, dining, and kilchen space,

Halhways are located along he east and south sides of the two wings and help to define the laterally situated rooms, which can be closed off from
the circulation zone with large sliding walls, The rocms all access the outdoor poolfocunyard space: from large: sliding glass walls.

Materials incomorated in this project include exposced concrete block walls, nalural stone veneer walls, plaster over wood framing, concrete ficors,
walnut cabinetry, Gascogne biue imestone floors in bathrooms, ransiucent glass panels, Mentauk black marble counterss in the kitchen, and
Veneting white marble countertops in the bathroom and on the kitchen island.







4 Mix of architect-designed furniture and vintage Danish Modem comkine in the living room
& Rooms are separated by moving lsteral wells

6 Floor plan shows fiid organization of |he house

7 Master bath is a layered play of ransparency and refiection

Photography: Ciro Coelha
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Gibbeson House

Lower kevel TWguest room viewved from
courtyard with garage beyond

WNight view showing rmultileyered courtyard
facade

Exposed steel beam to edge of skatted flocr
atove living reom

Surry Hills, New South Wales, Australia
STANIC HARDING PTY LTD

The architects’ brief was to breathe new life into a poorly built mid-1980s three-level tovwnhouse. The sciution
resulled in & total strip-out of 2l levels, a new rear fagade, the refurbishment of an existing courtyard, which extends into the interior space, and the
inclusion of a pond as a focus 1o all kvels.

The lower level is now a garage, TV/guest rcom and courlyard; the micdle level includes kitchen, dining, Iiving and kalcony space, and the upper
level accommedates bedrooms, study, and bathreoms. The house is small (1710 square [eel/159 square melers) so all elements are carelully
proporiioned and placed, Major elements float and slip above the ground plane, anving a sense of extended space.

To facilitate entry of light and air movement a slice is made across each flocr leved, culminating in a new ventilated skylight. An aluminum skatted
ficor bricdges the slice at each level and helps define either & change in leved or function. Emphesis is placed on & senes of reflected and extended
views to acd richness to this small house, Open stairs, slatted floors, glass, considered openings, rames, and worked edges assisl in enriching
these vislas.

Al three interior levels are connected to the extenor court. A colored concrete slab extends the intedor into the courtyard and vice versa, An
ornamental pond with a2 “lleating” pebble-clad screen is the focus of this exterior space and can be seen from il three leveds of the house.
The scheme works with the existing alignments and levels while presenting a more transparent face 1o Ihe north and the courtyard.

Cr the lowest level the courtyard and interior fuse with various floor and wall elements. The middle bevel olfers a transitional balcony space
comglete with an incocr/cutdoor joinery elerment frorm which to view the courtyard, The top level absorbs the existing batcony and presents a full
height louvered window, which allcws long views as well as focusing on the rear couriyard. Steel-fraimed docrs are designed to fold open to direcily
connect both reaims. Joinery, floor plates, and stairs ficet above the ficor plane and siip over each other (o extend space and give the house a
calm tension,










4 Upper leved lloor plen
& Entry leved ficor plan
6 Courtyard level floor plan
7 Stairwell offers visuad connection to all internal levels and extericr
& Water feature at enc wall of courtyard
9 Middle level view looking lo courtyard from living/dining area
10 Joinery wall allows view to skylit stainvedl from main bedrcom
11 Aluminum-clad rear fagade showing indcor/outdoor cornection
Photography: Paul Gosney




Grosse Pointe
Residence

136

Sprawling rooms held 1000 people @t charity cvenls
Kilcher is equipped for professional caterers

Two wings are added ento the exisling central volume
The house is replete with French antiques and art

A genies of ool crhance e formial balroom
Photography: Laszio Reges (1.4,4); Beth Singer (2); Jef? Garland (3)
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Grosse Pointe, Michigan, USA
MCINTOSH PORIS ASSOCIATES

The original house was built in 1928 by Smith Hynchman and Grylls on a 5-acre (2-hectare) lot in Grosse Pointe
Farms. Two wings were added to the existing three-story brick house, which sccommodates a great room, dining room, ballreom, sitting reom,
conscratony, ladies' lounge, men's brary with bar and smoking porch, a professional catering kitchen, master bedroom suite with his-ard-hers
bathrooms and walk-in clusets, and guest roomes,

The clients wished to complelely renovale and add to their existing brench Eclectic style home to better fit with their cunent lifestyle. They often
entertain and hold fundraising everts for as many as 1000 people. The task was Lo design the house to funclion both as @ home and as a small art
mstitution. Further, 1he design needed to match the quality and detail of their collection of French art, fixtures, and fumishings while at the same
time iluminating and protecting them from ervironmerntal deterioration.

Taking cues from the ongingl house, the architects placed the additions symmetrically at each end of the existing main structure. These “pandlion”
ke structures both extend and sit forward from the original house, allowing for the crealion of a large limestore terrace facing Lake St Clair. One
pandlion furctions as a great room off the kitchen while the other is a ballroom for entertaining. Galleres cornect the panions back 10 the original
house, and provide access to additional new spaces, including an expanded kitchen, pantry and senving areas, a bar room, smoking poreh, oval
enle-room, bathrooms, and catering kitehen on the more formal end of the house, The scoend fleor was complelely reworked lo create a rew
master suite, quest roems, excrtise, and olher ancillary spaces.

All existing intorior spaces have been remodeled using both nev and antique architectural and decorative detalling in matching brick, limestore,
and wrought iren. To formalize the overall eppearance of the structure, the archilects added classical imestone detailing and a columned central
faade 1o the original structure.

The new great room and ballroom spaces featurs over-scaled, custorn Rurnford freplaces. The "his” and “hers™ master bathrooms feature a bock-

matched and rurning paltern of African onyx, While classic in language, the house provided the architects an cpportunity to reinvent the excuisite
detailing and architectural language of ancther era while at the same time creating 2 house Whal nctions for the unigue requirermnente of teday:







Haus Martin . o
San Francisco, California, USA

CCS ARCHITECTURE

138 This new single-family house, located in the Buena Vista Park district of San Francisco, replaces an existing
home with the same footprint and number of stories. In addition 1o the cicnt’s program, the house is designed to respond to twe
contextual intiuences: the excellent views of the park o the east and of the ocean to the west, plus the richly cmate fagades of the adjacent
refghbors. The existing house, which was demolished, was a small home with litthe distinction wedged between a flamboyant lurm-ci-the-century
Victorian and an eaborate1920%s Craftsman style mansicn.

The intent was to create & fegade that would cguate to the adjaoont fagades inintonsity, matoriality, and interest, yet be purely modern. This goal
was merged with maximizing the victh of the windows to create a horizontal pan of the dramatic views. The recessed garage creates 2 vestibule
where cne enters the house to the right. Slats of stained cedar over dark blue plywood are the primary clacdding to the onl, while cerment plastor
wraps the sides and rear of the building. Fronting the entry ares, the slats oxtend in front of a full-height window, which admits fitered ght.

The two leved plan is about clever estraint and unortbodox minimatism, The first floor sccommedates sleeping, and the clients” wardrebe in an
open plan without docrs that leads to the deck and views to the west. The master bathroom is the only cne in the house, with 2 WC room that

11 Frort eevetion allows for acecss lrom Lwo sides.

2 Design skelch

3 Fagade at dusk The seccnd floor is for cooking, eating, 2nd living; the rocms are amanged in an axial diagenal that terminates at a free-hanging fireplace called a
4 Fronl window admits filtered! light “firg-crb”, This diagonal axis is orerted toward views of the Pecific Ocean to the west, and over Cole Valley end the Sunset District. The kitchen
5 Bookshelffransiucent stair guardrail cabirets and appliances are entirsly contained within a stainless steel assemblage that extends to become the walnut dining table—with an overall

length of 30 feet (9 motors).

Prirmary interior materials are restrained, yet expressive: white walls create a shaip and neutral background for the walnul and stainless stoel.
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Cabinets and apgliarces housed within
stainiess stoud assemblage
7 ESecond flocor plan
8 First floor plen
9 Fire crb
10 Sleeping level with open plen
11 Walnut dining t2ble
Photography: Tim Griffith




Hope Ranch

& Santa Barbara, California, USA
Residence

SHUBIN + DONALDSON ARCHITECTS, ADLER ARQUITECTOS

142 Hope Ranch is a former working ranch that has been subdivided into equestrian oriented, mostly Western
ranch-style estates.

This project included the rew construction of a 7500-square-foot (B87-square-meter] primary resicence and a 3000-square-foot (2B0-square-
meter} pool structure for the cliert and his family. A "contermporary house with a Mexican flavor® is what the art-collecting client requested. The
architects responded with a conlexlual mélange of multiple orthogonal volumes thet retiect a refired Mexican spiril in shape and materdal. The
solidity of forms on one sice of the home speaks to the Mexicar: flavar of the struciure, whilc: the abundarce of glazing on the other side relates
to the physical context of the coastal site.

The reugh plaster of the 18-inch-thick (15-centimeter) walls—the same firish seen cften in Mexico—adds texure and depth, end softens the
monumertalty of the forms, Allhough in the win of Mexican architecture, this home departs ir: the choice of color, with a decidedly reutral, eartty
pigment. Contrasting vith the rough fonrs is the limestone-clad entry volurme (hal appears to slice through the plaster volumes. The entry
separates the home's public and private spaces.

Responding to the site, the architects created a conslant intorplay between indoor and outdoor in a contirusl effort to frame views and compose
argles. Upor. entering Ihe building, beyond the play of forms, is the surprise view through the entry towared the negative-edge reflecting pool and
ot to the ocean beyond. Large, fioor-to-ceiling vindows wiap arcund a lountain, which also brings light into the home. Ore car: go from the living
room to the dining room across Lhe stepping stones in the central reflecting poot.

| Gurved orange wall leads to indoor pool house
2 Geormelrc grougings define the home
3 Lighting, glass, and walter heighten the drama

Anindoor swimiming pod is accessed down (he stairs frem the master suite through a curved comidor that sporls a rare hint of vibrant color,
A deep orange cunving comidor and sparkling blue wall in the pool house ane a nod to the traditional Mesican. palctte. Three skyliohts punctuate
the space that houses a 6U-foot-long (18-meter) lap podl.

The: cwners wanted the house to have public spaces for social events. The drarmalic open foyer and enfry create & searmiess experience for visilors
as they joumey from exterior to interier. Extericr Bmestonc is repezted in the flcoring, with contrasting darker limestone stripes echoing the celling
arficulation. Mexican tealam wood is used for the custom-made docrs, the spectaculer interior bridge, and the interior wood floors,










Codl limestore nes the master bath

Open kitcher: is in keeping wath moderm flow of spaces

Internal bridge is made from Mexican tzelam wood

Bilue of the pocl house is a nod to the traditional Mexican color paletle
wlography. Ciro Coelho
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House in Berkeley

1 Second-story bndge betweer, guest wing and
master bedroom porch

Coors from dining area to terreced garden
Doors to kitchen garder:

Double-height living rocam designed 1o
accommodate large painlings

5 Rear elevation and terraced garden
Photography: Kim Zwarts

RO

Berkeley, California, USA
MOORE RUBLE YUDELL

The clients’ brief was for a house that was quiet and elemental, but rich with experiences. Wren they lost their
ofigingl house to the Caklard/Berkeley fire in 1991, some remnants of the garden and founlains survived. Sceking a sense of continuity, these
elernents were integrated into the site plan and geometry of the new house. While the old house wias well proportioned, it had stood somevital
inceperdent of the site. The new 3810-square-foot (363-square-meter) house is sheped Lo ergage the termaced landscape,

A bridge over the entryway frames the Golden Gate Bridge while @ central tower anchors the house to its site. The gateway view begins a
sequence of connections 1o dose and bonowed landscape.

The sechuded garden side of the house is developed a5 a set of built elerments lirking the hillsice lerraces. Circulation is through outside stairs and
courls or through a chereographed internal sequence. The calm of quietly propertioncd rooms contrasts the complexity of movemert. Daylight is
carefully washed against gallery walls, which support a vibrant conternporary collection,

The sceond floor serves as a retreat for the parents. Bedroorn, bath, and library are lirked “en suite” by a genercus porch shading western sun and
framving views to the Bay. This sequence is connected by a bridge to one son's “tower” pandlion bedroom, in contrast to the other’s *garcden”
paviion at the lowest level,

The elemertal fonms of the whole animate the site and heighten the exploration of the kerd and views, The movement from garden to sky revesls
diversity of experierces and emaotions.







House C . ‘
Lomas de Chapultepec, Mexico City, Mexico

TALLER DE ENRIQUE NORTEN ARQUITECTOS, SC (TEN ARQUITECTOS)

148 House C is situated on a sloped site of approximately 4304 square feet (400 square meters), in Mexico City's
exclusive Lomas de Chapultepec neighborhood.

Because of the high expesure of its cormer site, the architects decided or an L-shaped plan, which cpens up to the north, as the optimum way of
prosiding the house with the most privacy from the street, The L-shaped plan, coupled with the house's high wall enclosure, make the
indoor—cutdoor spaces the central focus of the house

The deuble-height main entrance runs throlgh the stairs and weaves through Lhe primary living space and bedrooms above. The primary fving
roorm, dinirg room and indoor-cutdoor spaces are located on the middle floor. They are inked 1o the bedrooms and famity room above, ard to the
librery and stone-paved courtyard below, by stairs on the east side of the house. The grourd floor also containg the house's six-rar garage:.

1 View through house from family recm

o Rkt aes Throughourt the house is a playful collage of space and view, grented further complexity and richness by the continuity of matesials from lhe inside

5 R i to cutside, which blurs the distinction between interior and exterior conditions. The collage effect culminates in the top-floor farmily room, which

4 Secord love family room offers expansive views of the interior, From here, the double heighits of the ground floer library and the Bvng room are wioven together with the
View threugh house from ibrary skyline, granting the distart view a new immediacy.

9
Photography: Luis Gordoa
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House Corthout

Schilde, Belgium
CLAIRE BATAILLE & PAUL IBENS IN COLLABORATION WITH ARCHITECT LIEVEN LANGOHR

The client wanted a house with a close relationship to its surroundings. The design solution was to bring the cutdoors in,
by using as much glass as pessible. An exterior glass veall creates an intirnate inner garden and at the sarme lime provides nocessary privacy.

The Ining rocms are silualed Lo the soulh with an overall view of the garden; the bedrooms are situgted to the north and the front of the house.
Inthe certer of the 4305-square-toot (400-square-rreter) house is & dosed caurtyard, which again allows as much daylight as possible to enter
and repeals he contact with nature frorm wherever one locks. The symmetry of the courtyard is repeated outside to fonm a terrace nexd to the living
rocm. As the courtyard Brings nature inside, the terrace gives the impression that iving continues autsice,

Transparency is achieved with the use of a prefabnicated glass and steel structure, with Etemil cerrent panels placed on a concrete base. Wooden
floors and white-painted walls complete the basic paletie.

1 View ot garden from side of housc
2 Guest icom

3 Fear of house

4 Living rcom

Photograptty: Jean-Luc Lalow
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House in Delray Beach

Delray Beach, Florida, USA
ANTHONY AMES ARCHITECT

The site is located on Highway A1A, opposite to the beach, which runs north-south. Access Lo the site is from
a residential streel perpendicular to the highway that borders the site to the south.

The peean's odge, the beach, the lincar vegetation separating it from the Highway, the highwsay itself, and the edge of the site, are all factors in the
layered situation and contribute to an evident frentality. The main block of the house fronts the road and everylhing clse. The 3200 squarc-foot

(297 -zquare-rneter) house is elevaled on columng, presenling a fagade that overlooks the road toward the beach and the ocean beyond. The major
spaces—living, dining, master bedroom, ard a small fioating ofice—zare open to this vista and are contained in the poured-in-place concrete shell,
The tacade is of while ceramic tile.

Perpendicudar to this main block is an "L" that contains the secondiary spaces: a garage at ground level, the second bedroom on the first levd, and
the master bath suite on the second level. This wing addresses a courtyand formoed by its adjacency to the main block of the house. It is made of
conorcte block with a white stucco finish for emphasis.

Further back on the site a 790-squarc-feot (73-square-meter) guesthouse helps fomalize the space and creates a symmetry with the “L" that
defines the entry to the site from the residential street. It is also constructed of conerele block with & white stucco fnish. Thore is a forrmal court
and a service court—the former containg a whirlpeol and a lap pool that shides under the devated main Dlock of the house and the latier contains
a car park and a basketball court that address the guesthouse,

Varying spatial cxpericnces that include glazed, light-filed, double-height spaces; enclosed, contained ideslized rooms; slols of space and cozy
perscnal places of repose, are accessed Dy various stairs, halweays, bridges and ladders, An active lifestyle is enhanced and encouraged by &
“promenade architectural® thal commences al he ground level next to the pool and culminates on the roof termace with a view of the ocean.




1 Soulh devalion

2 Front fagade facing the ocean to the eas
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House for GOA

Master bathroom
Bafe from dining and kilchen areas
The house sits on the eclge of a small private beach

Sunshine Coast, Queensland, Australia
BLIGH VOLLER NIELD PTY LTD

The brief for this holiday home on Australia’s Sunshine Coast called for a contemporary interpretation of
traditional tropical Pacific architecture. The clients were keen to explors and exploit the charactenistics otiered by the contermporany
and traditicnal tropical architecture of Southeast Asia and sub-tropical Australia in 2 local scifing.

The: design respongds to the existing house's foctprint and fan-shaped site in & manner that maximises site usage. The namow sireet frortage opens
out to the rear of the site, allowing the design to focus on the view over the waler beyond. Entering the house through the strect-side gatchouso
and confined entry corridor, the drarma of the open Iving spaces and canal view is concealed from the street. The U-shaped plan enhances the
sense of privacy from the strect and reighbors, allowing the ereation of @ contral courtyard space that links the iving spaces at ground level, This
roofed courtyard with associated swimming pool and pord crestes a focal poirt for the house over both levels, draving the eye out to the water
boeyond.

The upper-Nocr bedrooms are onented around a generous central stair void with an assodiated skdight through which ratural light filters into the
ceeper pans of the house. From the uppoer-floor bodrooms, large opening glass doors dircet the view out over the oraftod shinglod roof of the
arcaded court below.

Ihe crientation of the site toward the canal demanded a strong resporse 1o the mpact of the westemn sun. The use of deep outdeor ooms
({Lanai and Bale) 1o the west combined with operable sunshading biinds, shutters, and screens has ensured both shading and privacy.

The use of timber, stone, glass, copper, bamboo, and ratural textiles has resulted in a highly tactile and relaxed house, ideal for coastal living.

The 6240-square-foot (5E0-square-mcter) bulding masdmiscs site usage without compromising on the desired “tropical” quality within the house.
This requirement of the dient 1o fedd "exposed to the clements” has been enanced by a careful integration of dense landscaping, water fealures,
difiesed skylights. and natural matcrials.
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4 Upioer level liocr plan

5 Lower level flocr plan

B Kitchen with courtyard beyond

7 A crafted imber courtyard roof surmrcunds the central refiecting
pond with vicws across the courtyand 1o the lounge and Larai

8 Erfry hall with stair to upper levels

Fhotography: David Sandison




House in Lake Forest

1 Living room
2 Front fagade

Lake Forest, lllinoig, USA
STUART COHEN & JULIE HACKER

Built on a wooded site that backs onto a wetland nature preserve, this house offered the opportunity for both
seclusion and beautiful views. A dearing was carved cut of the forest tc afford a lewn behind the informal ving areas and space for a
small formal kitchen garden at the side of the garage. The house is appreached by a winding drive that tenrirates in an andomobile Wrraround.
A shorl drivewsay connects the front to the side-facing attached garages.

The exterior of the house is shealhed in cedar shingles with whitc painted windows and trim. | he root is also cedar singles. The housc is ontered
fram a single-story front porch that stretches the full length of the lving room. Immedialely to the cast of the entry porch and also facing the front is
the service entrance, which is separaled from the entry court by a full-height garden wall. Insice the ertry hall the main stair rises Lp fhrough the
house, first to a mezzanine overocking the two-story Iving room with its vaulted celling, then continuirg up to the owner's home office in the
house's tower.

The: Inving rocm and dining room are a single space differentiated by a change in ceiling hoight. The dining room cpens through French docors to a
covered back porch. The kilchen, breakfast bay, and family room open to one ancther, formirg a single informal Bving space across the back of the
house. The kitchen and farily room cabinetry and firepdace martel are all rmade from figured mapk:. On the second floor the main bedrooms sre
reached from the mezzaning that overlocks the living room. The rmasler suite stretches across the back of the house with the sheeping room
opening Lo a roof dock over the breakfast room. From the master bathroom, the tub, shower stall and toilet all face out with views of forest
landscape.
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|

3 Sceend Tioor plan

4 First fioor plan

5 Kitchen

6 Master bathroom

7 Living room leoking toward Cining rocrm
Photography: Jor NMiller/Hedrich-Blessing







House in Pacific

2 Pacific Palisades, California, USA
Palisades

MOORE RUBLE YUDELL

164 The clients wanted a house that was both economical and expressive. They sought the playful and sensucus nature of
curved fonms, both because of the wife's backgreund as a modern dancer and for their energetic young sons. The house combines the econormies
of large, simply enclosed loft spaces with the intericr organivalion of a curved spine. The mctaphor of 2 bedy in motion is present both in concept
ard in exporicnoe. Living spaces arc organized along the spine and reach out into the landscape as limbs defining and flowing into infimate
cutdoor spaces,

Ihe house is placed along the namow buildable portion of the fot. Entry is celebrated at the beginning of the: spine. One slips through spaces that
contract and expand verlically. The spine of the house terminales in a small garden sholtered by a troe canopy: 8 space of quiet and contemplation

completing the mind/ady duality:
1 View of Paafic Ocean from lerrace The large ceniral gallery acls as lhe foous of activity, connecting spaces and paths vertically and linking horizontally to hillside and ocean-side
2 Nestled into a steep hillside site, viewr of gardens. Upstairs, the spine becomes a bridge between the children's and the parents’ bedrooms. The bridge doubles as bench and Bbrary.
rear of housie andd ocean beyond A small study s tucked into a bay, which walches over Lhe entry, and a tower study completes the vertical choreography, reaching up for light
3 Double-height dining arca connects to and views to the ocean and City

both view tenvace and cutdoor garden

The geormnetries ard choreography of this house transform a simpke loft typology into a rchly woven hierarchy of places to rove through
and inhabit.







Entry courl

Ground floor plan
Photography: Kim Zwarts
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House of Silence

Finland
JUHANI PALLASMAA ARCHITECTS

This vacation house and sauna, on an exceptionally beautiful lakeside site, was designed as a retreat for the
family and guests of a musician and a director of an arl center in Fastern Finland.

The house proper contains an ample living room, double-height library, kitchen—dining area, bathroom and service faciiies on the ground level, and
lhree bedrooms upstairs along a suspended comidor which terminates in a screened and skylit porch above the terrace of the main ficor

The sauna structure contains a skylit dressing room with a fireplace and kitchenette, saura and shower room. The partly covered cutdcor arsa
toward the house is Lsed Lo slore firewoacd, and the terrace in the cpposite end contains a wood-lined Japanese bath lub surk into the floor. The
ensemble is completed by a wooden pier, & senice bullding painted black in the middle of a group of beulders, and a future teahcuse on top of the
rocky hill behind Ihe house proper.

The buildings with their multitude of openings are conceived to orchestrate views and light, ke a cinematic montage: as the concrete wall of the
sauna pushes into the ground, the skedight through the rf reof allows a view of the tree lops; he glass rool above the staircase allows views of
the forest behind.

The structure is o combination of stoel tube colurmns and wood structures. The exterior of he house & treated wilh tar, meatched with the orange
cclor of pine bark; the sauna is tared black to deepen the impression of earth and shadow, The intencr surfaces of the house are staired bone
white; the sauna interiors are ontircly of untreated red alder, All buikding components wilh the exceplion of hinges and door pulls were custom
rmade by local canpenters.

The project was given its name, House of Silence, n the course of the construction as it became evident that the interptay of nature and
architeciure enabled the dweller 1o recover the precicus silence of his/her soul.




wnmer house seen from arival

3

o the pier

seen fr

5 Souna and summer house
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9 Leng axis of summer house seen from the library

10& 11 Seclions

6 Firsl flaor plan

¢ Ground floor plan
8 Library

12 Living room

Photography: Raune Traskelin
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House in Sorocaba

Sorocaba, Sao Paulo, Brazil
GERSON CASTELO BRANCO

Desigmed for a couple with two teenage children, the 10,760-square-foot (1000-square-meter) house offers
genercus spaces that open to the beautiful sunsets in the afternoon. On the rarower side of the I, on opposite sides, sre
bath the living and 1he service areas, The large ront fzcade faces the city, On the lower floor the Iving area is integrated with the kitchen, the
swirnming pool, the garasge and the sendee center. The mezzening/library, studly, four bedrooms and bathrooms, and the verandas are located on
the second floor

A large glass roct was created and instaied. to give the house natural llumination. The main floor of the house Teatures heiting benesth the weod
fior, Marble for the bathreoms and tiles in the kitchen and serice sreas complete the materigls, A wood and steel sculpture/stair is & further
feature of the intencr architecture.

The interior decoration was completed by the client. The architect’s only concern was that the furniture was placed to complernent the main
element of the architecture—the wall panels, which were deliberately left bars,







5 Kitchen
6&9 Living room

7 Home theater

8 Mezzanine with litrary end glass roct
Photography: Jodn Ribeiro
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House in Woodside

1 Pod terrace and cowrtyard with lving reom beyond
2 Landmark Califomia live oak tree at auto courl
3 Central gallery at entry with living speces beyond

Woodside, California, USA
MOORE RUBLE YUDELL

By using geometries that are curvilinear in plan and section, the Moore Ruble Yudell design team of Buzz
Yudell and Mario Violich strove to express a sculptural quality to the residential design of this house in
Woodside, California. As the building's mass rises, sloping roof planes of biue slate mimic the lopography 2nd integrate with adjaeent
hardscape matenals, An "aute court” of decomposed granite leads through & formal entry 10 a gallery of the main residence, This gallery is the
central erganizational spine for the house, from which reoms and cowrtyards “saddliebag”, and irterplay with blue slate patios and water elements.
Light monitors and loft recms bring indirect ight into the home, Intensely pigmented integral-colored plaster walls, monumental scale of openings
anct courtyards reflect the client’s memonies of childhood of colonial Guadalajara, Mexico, reinterpreted in a conterngorary context.

Lecal design review authoritios enforced scenic view comidors, rasticting the building's height and mass to two namow B0 x 100-foot (18 x 30-
meter) envelopes on the chent’s S-acre (2-hectare) site. The architects created an urban solution in & rural location, emphasizing a strong
conneclion belween earlh and sky

Landscape elements connect the main house and guest cotiage: a citrus grove, meadow, and wo allées thal “bockend” the buldings. A ribbon-
like patmeay follows the roling topography, threading through the architecture and landscape.
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4 Mein courtyard with views 1o central
gallery, tamily and lving reoms

5 Living room with view 1o poal terrace

beyond

Pod terrace al living room

Second flcor plan

Grownd floce plan

Master bedroom end scuth termace

Photography: Art Gray
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Iporanga House
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Water and plarts thoughtily
incomporated into design of house
2 Front fagado

3 Cutdoor Iving enhanced by warmth
of Braztian wood

iporanga Beach, Sao Paulo, Brazil
SANDRA PICCIOTTO ARCHITECTURE AND INTERIORS

Young and demanding clients wanted a stylish and comfortable house, but their main wish was for a beach
house that looked as if it helonged in the jungle.

The chalienge for the architect was to create a now house, but to retain the prefubicaled sled structure already on the site. A further difficulty was
encounterad in reation to the carpentry and the supply of wood for the house. The wood was overtudly sourced from Para in the north of Bravil,
and modificd to provide the elfects desired by the architect. The woed provides the element of rusticity desired by the clients, and it will continue to
westher end change in appearance.

Doaors and window frames were carefully designed to capture the expansive views; waler and planls were thoughtfully incorparated into the design
of the house.

Despite ils large size (5380 square feet/S00 square meters), the house is harmonicus, simple 2nd suphisticated, in keeping wilh ils beachside
locaticn.
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Itapicirica da Serra
Residence

| Gallery

Ferial view

Front view

Floor plan

View from swimming pool
Side view

Phetography: Jese Moscardi

o oth WA

Sao Paulo, Brazil
CARLOS BRATKE ATELIE DE ARQUITETURA

A new Cartesian model was developed in the planning of this 8608-square-foot (B00-square-meter) house,
where two perpendicular axes provide the general circulation in the same way as two crossed streets. Spacious
circuits are formed by the linkage of reoms and intermal gardens, leading to the swimming pocl end temaces, and to views of the laroe area over
the nearty mountain thet dominates the alpine landscape.

The Z4-inch-thick (B0-centimeter) walls are double and hollow, providing thermal mass and solicity to the structure. Materials used include brick,
pigmented concrete, curved metal sheeting, and glass.
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lversen Kaplan
Residence

186

1 Living rcem and dining rocm

2 View of the mastor bedroom cantilovered over the ontry
3 View of the entry vestibule. looking out at courtyard

4 Suppor! slnil al lhe entrance

FPhotography: courtesy Garrison Architects

Princeton, New Jersey, USA
GARRISON ARCHITECTS

Situated in a heavily wooded area of Princeton, New Jersey, this project involved an addition to a late-modern
home with vernacular influences. The existing 5000-square-Toot [465-square-meter) house was fumed inward, with lithe: relationship to
ils nalural surcundings. The project involved the design and construction of a 4000-square-foct (370-square-meter) addition that would allow
rature and the existing structure to interact, Limited by the folisge of the sumounding forest, oblique sunlight was introduced through the horzomal
glazing. A system of cpersble skodights set above a hot air reservoin works in conjunclicn with an intermal ight-diffusing layer, both to distribute light
and to induce ventilation through buoyant air mevement.

The residence embraces sustainability through whole building design. It incomporates building orientation, energy efficiency, sustainable material
choices, and a passive ventilation system. The matenals used in the house have al been subjecled Lo a comprehensive cvaluation thet inchudes
embodied energy (all of the energy required for materal extraction, movement, production, and fabricaticn), cperating energy (the energy to cperate
and maintzin the structure), and servce duration.

It his project, maple wood was specifically sclocted for its density and durability, which lent well to the design and finel look of the home.

I eddition, the wood was harvested regionally and is an inchgenous species to the area. The inclusion of resin pancds in the design was again to
provide & durable and stable light scurce through light-diffusing pands. Approximatcly 40 porcent of the matcrials used to construct the pandls
were: recycled and processed in an coolegically cortralled manutactunng facility.

The steel windows installed have more than double the lifeeycle of wood o aluminum and are low embodied eneray (low-e). This particular siyle is
rmade from highly recycled material, an environmentally responsible feature, important ko both the architeot and owner, The choice of bluestone and
jet mist granite was due to the stone's density and durability, in addilion o boing regicnzlly quamicd and fabricated. The laminated, low-e glass
provides large pancs and no scal breakage, reducing the infilration and thermal loss through metal,







Kew House _ _
Kew, Victoria, Australia

JACKSON CLEMENTS BURROWS ARCHITECTS

188 The Kew House is located on an existing subdivided tennis court cut into a steep site in Melbourne's inner
east. The bricf called for car 2ccess, and for the master bedroom and lvng arcas to be lecated on the same lovel.

The briel provided an cpporlunity to design a building that immersed itself inle its conlext, nel as a sland-alone inanimate cbject, but as a buikling
that contributcd to and formed part of the surmrounding ambiance. IF the ground plene {edasting tennis court) was an artificial scar on the landscape,
could the new buikding etfect a rew condition that repaired, rejuvenated and reconnected with what once was? Could a built sciution contribute to
the ambiance of an existing cation by intensifying its intangible ephemeral qualities? How do you make a building that shifts the focal point from
architecture to the atmosphere it produces? These questions informed the built solution, the selection of materials, the articulation of interior
valumes and the resolulion of the erchitectural form itself.

The first-flioor Iving platform, suspended amengst a cancpy of trees and supported by a steel column system. recalls the nev: growth of sell-
sceded saplings. The two-tene cladding of the architectural form evokes the cokors of the once-dominant indigenous river red gums and the setin
finish of the Colarbend contrasts with the dull matt of exidizing zire. 1hese are materials that accentuate the iveliness of the constant changes in

1 Extended eaves and walls provide solar tholoht.
pretection and privacy The house respends e all crientations in & specific way. Every reom in the house orents itself north to masimize a view comidor across the nearby

2 Upper ficor and ving areas devated golf course and the northom suburbs of Molboume. The west and cast openings ae ket 1o a minimum, reducing hoat gain and overlooking to
amengst the surrounding landscape: neighboring properties and protecting the ocoupants from the impact of future developrment on both east and west boundaries.

3 Entry from Lhe street is directly to the upper Ihe Use of 2 detailed steel strictire and metal biking 45 i this project as structural and O b ek 8
Sy B noNing view 1 Conomsied architectural intention of the project—a response thet references, heals, recenerates and strengthens beth the physical and atmospheric qualities of

its site and sumounds,
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4 Slair access to the subtemanean rumpus rcom from halhvay

§ Living space becomes a viewing platfiorm

€ Liing spaces and kitchen are both divided and connected by the
dirculation spine and breezeway

7 Sublerranean rumpus room opens ento remnants of tennis court

€ Upper level Hloor plen

g Lower level floor plen

Photography: Jobn Gollings, Gullings Photography Pty Lid
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King Residence

Malibu, California, USA
APPLETON & ASSOCIATES, INC. - ARCHITECTS

The site is a 7.5-acte (3-hectare) property adjacent to a State Park that was previously undeveloped and offered
a remote, picturescque rural setting with California oaks, wildflower meadows, and spectacular canyon and
mountain views.

The design for 2 new 3500-square-feot (P97-square-meter) house included a separate studiofguest roomdgarage bwilding and a cne-bedreom
riain house. An entry courtyeard, sumounded on three sides by walls opening out to the canyon on the fourth side, cornects the two builldings.
The: siting on the crest of a genlly stoging hill provided @n opporlurily o lerrace he buikding, garden and courlyard areas 1o take better advantage:
ot vievss to the pasture below and canyen beyond.

The main house ground ficor living, dining, and kitchen areas were combined in & single, long room on the ground floor thet takes advantage of the
exparsive caryon views to the east and opens to the west onto a covered porch and 2 more intimate and enclosed terraced garden with lep pool
and cak trees. The 60-foot-leng (18-meter) lap pool and poreh colonnade reach oul loward 1be nerth, extending the architecture into the
lendscape.

The heavy slucco walls, porches, and courtyands are based |loosely on aditicnal southwestern precedents, but the more particular design fealures
and details are contermporary in spiit. The comugated metal geble and shed roots relate to the simple bams and local ranch and fanm bulidings
typecal of this stil rustic area. The client’s orgingl ideas ranged from American Country 1o Luis Barregén to High Tech Conternporany. The intert
was to create an architectural cormpound that was contemperary in spirt but colorful, warm and slichtly rough arcund the edges.

Entry gate
Parch end colonrade and pool
Morth-south elevation
Frent elevation
Archwey
Kitchen
Porch and pead
otography: Alex Vertikoft
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Kohavi House

Portola Valley, California, USA
SWATT ARCHITECTS

The Kohavi House is set in the hills overlooking Palo Alto and San Francisco Bay. Its design emphasizes the flow of space
from indoors to outdoors, structural expression and cormection to the land. The 4260-square-foot (396-square-meter) house is wech with ar
L-shaped plan which crganizes the site, a 1.5-acn S-hectare) east-facing kncll, into three distinet outdocr roome: an entry court with low wood
bridlges on the west side, a children'’s play area on the north side, and a future pocl and terace on the east side.
The plan is orgeanized ercund a two-story circulation spine, articulated by four cast-in-place vertical concrete frames. Doors at either end of

0 the ex] 3 e the connec cf interior and extenor spaces. Adjacent to the ciroulation spine, the
Ivil ing space has been designed as a glass pavilion with a soaring, chevion-shaped, cantilevered reof that opens to panoramic vie
visually exlends interior space (o he cutdoors,







S « TR TSl




w

Living/dining rocm

Living rocm

View of gtair from Iving room
Frtrance: ekvation

Kitchen

Lower beved floor plan

Upper level floor plan
Photegraphy: Cesar Rubio, Richard Bames
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Lakeside elevation wilh cuning blueslone
wall 2nd private lawn

Intersecting horizortal and vertical planes
delaled al guesl enlrance

Minneapolis, Minnescta, USA
CHARLES R. STINSON ARCHITECTS

Aficionados of art and architecture, the clients wished to return to city life and build a new home on an urban
lake. The clients sketched a simple floor plan, encompassing all of their ideas and dreams. They wanted their new Minneapols bome to be a
combination of Chicago-meets-New York loft. The architecls, i close collaboration with the: dients, created a lving space of wanrm wood, natural
light and expansive views thal complement an industrial, loft-ike aesthetic of sted and glass.

The site of the S000-square-foct (4ES-meler) hoime is orgenized by & circular auto court created as a bike race-track for children, A cundng
Bluestone wall refercnces the aulo court circle while creating & private vard overlooking the lake, allowing the family 1o be part of the busy culture of
the lake, but maintaining privacy because of the height of the windows, columns and walls, The bome's harizontal and vertical forms step back on
the site, allowing light lo resch every room. Clerestory windows in the great room [ift the space, balanced by sofiits, which preserve a more intimate
seale.

Architectural details throughout the house include a museum-stye reveal between the walls and baseboards, and exposed plywood comers on
cabinetry that celebrates the wood's stristed layers,

Energy and light are the key points of the architecture; the horizental and vertical forms of the house celebrate the movement of energy, and creste
a pleasurable family ervironment.
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Lantern House

Side courtyard end lap pool

Sireet elevation with marble/starfire glass
panels and screens

Street elevalion at dusk, with glowing
transiucent marble/starfire glass panels

Cronulla, New South Wales, Australia
DEM (AUST) PTY LTD

The concept behind this 4840-square-foot (450-square-meter) waterfront home is the idea of layered
translucency. Glass is the main medium—used traditicnally for vision, sandblasted for screening, colored for ight enhancement, strengthencd
for stairs and bridges, and used as a substrate for finely siced marble sheets to create a translucent privacy tacade 1o the public street elevation.
This spidermarble and glass veneer filters sunlight in the morming o the main Bedroom suile and al night glows like a Chinese cnyx lantem.

The circulation spine and stairs on the northern beundary are all in glass. Additional sandblasted extermal glass screens and extensive external
louvers allow kght deep into the home, whils providing privacy and cimatic control, A pond, water feature and the reised pool extend the northem
spine cul to the rearty bay,

Bright accent colored glass is used on the western devaltion: reds, yellows, and oranges complerment the muted tone of the other house matesials:
Gray steed. Emestone, timber, zinc, and alurminum.

Where the house is cut into the ridge., the expesed sandstone remains, revealed as a natural backdrop. The excavated stone is reused in rough
chiselled form for retaining walls and external accent—contrasting in both coler and texture with the smooth and fine glass and meta in the
building.

Glass-wrapped lightwells are dropped into the depth of the building lo luminate and ventlate the intemal roems. The open plan and glass internal
walls allow the Iving spaces a series of fitered views back toward the water while allewing the owners to retreat Lo relative enclosure when
required. The double-story family rcom and kitchen on the ground flocr spill cul cnto the rear deck, The middie kevel cortains the children's and
guest bedrotms, ontry, and garage. The top lovel is a contained parent’s retreat with bedroom, bathroom, study, gym ard changing room
extending onte a large roof terrace.
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Glags stairwell
showing use of framcloss

opens onle decks and poal

Deubde-volurne family and dining space with
class kaidge and stairs

B Upper level floor plan
Micidie level tiocr plan
Ground leved loer plan
Kitchen and double-volume family area

ns to deck and bay beyond
Photgraphy: Kata Bayer (1,3-5,7,11); Marian Riabic (2.6)
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Live Oak Residence

The massing is refiective cf the mountaincus
surmoundings; precast concrste planks sit stop the
sloped roof plane to create a grand stair that leads
1o a rooftop tervace

View of courtyard with reflecting pool; the stair
tower beyond brings light into the bulding

Los Feliz, California, USA
TIGHE ARCHITECTURE

The site is a wedge-shaped piece of land at the junction of two winding streets in the Hollywood Hills. The
Eulcing is & continuation of the landscape, with the massing reflective of the mountainous surroundings. It is built on & substandard hilsice site and
subject to the hillside ordinance provisions. The project is strategically placed to not compete with the adiacent Wallace Meff house. From the
parcel, a cormmanding view of the Griffith cbhservatory is deminant, the ornipresent Hollyweod sign is above, and the Los Angeles cityscape is in
the distance.

The program congists of & pairting studio, and Iving quarters with & loft. The spaces are precessional in the scnse that many experiences are had
as one ascends, The inlericr spaces, their program and the notion of joumey define the extericr form of the building. A series of framed views from
which to experience the power of the site are set up along the way, Climpses of bevond are provided in anticication of the final destination; indirsct
light fitters in from the stainvell shafl. The oversized sliding door opens 10 a direcl view of the chsorvalory. From the studio, one continues up to the
koft. The stairwedl is sandwiched between two walls, and storefront glazing is incomporated et each end, where the mature trees of the site arc
visible. The second level opens to a root deck with a grand extericr stair. The rocf lerace allows one 1o expericnce the extracrdinary views. The
plateau ks a stage set, with the Hollyweod Hills and the major icons of Los Angeles as the background.

The new building stands alore but alsc complements the existing by using a similar palctic of matcrials, The building is wood frame with steed
coemponents; the exterior is stuces, The reof decks are an elastomeric rennbrane decking, and the grand slairs are precast concrele planks.,










The office has views to the city beyond and Lhe studio below
Anirdoorfoutdeor gallery with glass walls serves as the enfrance
o the buildi
A 20-fool-tall {E-meter) sliding wall, clad in tongue and groove
C s to the outdoors
View from the loft, looking dowan inlo the pe

Fhotography: Art Gray
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1 Detall of steel and glass bridge with
mecharical shade in the background

2 West facade

Cpposite:
View of the main fronl fagads shoving
steel shingles

3

Rimini, Italy
ANTONELLO MAMBELLI ARCHITECT

This B0B0-square-foot (565-square-meter) villa is located along one of the most important town planning
avenues in Rimini, extending from the old town center directly to the sea front.

The four-story villa comprises a ulility floor (ground ficor), two floors dedicated to lving space (first and sscond flocrs) and a top ficor with &
swimming podl and large terrace, The terrace exlends to a further two-story sirecliee housing an entertainment area with a full bar, and a filness
and weliness area.

The structurs is enhanced by a rich, varegated use of innovative materials. These include the limestone covering the entrence atnum pillars as vwell

as the facade; the indined fitanium-tinled sleel shingles on the main front fagade; the custom-trested alumirum of the window frames and sun
break; and the satired glass of the crown balustrade of the swimming pool flocr,

These elements of design, added to the complex building techrigues, ilustrate the sypergy of predise creftsmanship and the use of madern
technology. Meny of the systerns are automated; radient heating is incorporated in walls and ceilings; particular attention was paid 1o lighting
systerrs, and their relationship with flocring throughout the house, Much of the external flooring (entrence garden, external strium, second-Tioor
balceny, swimming poo! terrace, and the pool itself) was designed fo capiure @nd reflect 1he artilicial lighl ermitted by various llumingtion poirts,
including LED and optical fiber systems. These light sources are integral and! sctive components of the project and aveid the simple and baral
effects of *househeld lighting.™
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Evening view of swimming-poc! floor, overdocking fitness and wellness area
Erfertaining area features a full bar

View of the living rocm with false ceiling

Bathroom features Portoro and Giallo Siena martle

Photography: Gianluca Pasquini Ricciore

~ O ;b



Maison Kawsara
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1 Temace with mango tree

2&4 View from street
3 Slaircase end wooden pergola
5 Axonomotnc

Photography: Fabien de Cugnac

Dakar, Sénegal
VICTOR LEVY DESIGN & ARCHITECTURE

The brief for this new home was unusual. The owner, haifing from a noteble Senegalese family, fves in Eurcpe. The challenge was 10
create a seamiess link between two radically different bypes of lifestes and cultures.

Dk, Seregal, sits squarely under the sun, wedged between the desert ard the Atlantic Ocean. Fespite from the elements sbounds in the shade
of the mango tree and in the divine ocean breeze. And it's in the flower-liled inner courtyard, where the ground is cooled by smocth, artiully leid
mesaic tiles, thet life gently unfolds.

The house iz located in & hamiet of other villzs buil in the 1560s, on a lot of 3443 square feet (320 square meters). Kawsara's flower-filed inner
courtyard—charmingly finished in mosaic tiles of vanous grays to mute the retiection of the sun—evels in the shade of two stunning trees, and
is the focus of the household,

The: ground floor is devoted to ordinery life functions, Eurggean style: living reom, dining room, kitchen, maids’ quarters and children's bedrooms,
All bedrooms are self-sufficient, each equipped wilh ils cwn shower and lavatory, The children's reoms connect to the living area via a hallway.
Mearnwhile, all rooms boast a door to the courtyard for added freecom or to welcome perents or other guesls,

Access 1o the master suile, higher up, nuns outside the building. Rain is a rare occumence here and the steirs are comfortable encugh Lo tackk:
effortiessly, in slippers. At the top of the stairs is a vast terrace, shaded by a wooden pergela, which also shelters the entire house from the sun's
relentless rays. This terace dominales the peighborhood. Itis where mesds ane taken, stop plain, Senegelese floor mats. Alongside this terace is
the: master bedroom, flanked by its own welk-in dressing room and hewuricus bathroom.,

The house was built using local supplies and local, skilled laber, Materisls incluce concrete blocks for the wells, metalic fitings for &l doors and
windows, and trepical wood for the sun-filtering pergols. Drawing nspiration frem the shade of the mengo tree, the architect opted to create as
much shade as pessible on the walls and rocftop by casting a senes of protruding, arched concrate sun caps over the house, in addition to the
pergola, Ceiings were kept deliberstely high to draw hot air out of the ving quarters; simple but efficient cross-ventilation ensures a dedightiul
cociness.







Malibu Meadows
Residence

1 Curved reading nock follows shape of the building

2 Bathroom is replete with windows looking into the
woods

3 Redwood slats cover the undulating upper volume

4 Green Venetian plaster cutdoors and in maintains
the woodland theme

5 Porchis screened in on hree sides for maximum

views, light, and &ir

Indoor/outdocr farmiy room is used year-reund for

dining and gatherings

Photography: Ciro Coelho

Calabasas, California, USA
ALEKS ISTANBULLU ARCHITECTS

The brief for this house was the addition of a master suite and screened-in porch/family room to an existing
single-family, ranch-style home located on 3.5 acres (1.5 hectares) of land in rustic Malibu Canyon.

Creating & tree-house fedling, the architect raised lhe master suite to hover among the branches of a vast grove of California oaks. Detined! by
vertical redwood slats, the addition’s exterior wall curves cut, creating a coey, lighl-flled reading riook in the rmaster bedroom. The curved exterior
veall also slopes gently upward, serving both practical end sesthetic purpeses, Inside the master suite, large, operable windows and shkylights infuse
the room with dappled light that filters through the wood latticework. A buill-in travertine fireplace adds a conternporary elegance (o the rcom.

The upstairs master bath also takes acvantage of the surcunding trees, with windows and skylights strategically placed to frame views, bring in
light, and cnsure privacy. A central vanity island wilh a losslized marble top features facing sinks, back-to-back mimors, and gensrous hicden
storage. The cpen bathtub area elegantly merges uxunous materials of lrmestone and maple with Lhe leeling of cutdoor bathing.

On the ground level, below the master suite, is & casual farnily recm designed as a screened-in porch. Enclosed by mesh screen on all three

sudes fading the garden end cak grove, and featuring a curvilinear wood wall and a green Venetian plaster cedling, the room has a cabin-like feeling.
Creating a transitional foyer, the architects opered up the exisling kilchen wall to create an open space that connects the enclosed porch and
master suite with the main house. Defined by the vertical mapls wood latiice of the new steirsay, the [oyer also houses hidden slorage, and a
bathroom nestied under 1he stairs. The curved wall separating the bethreem’s tiled shower from the screenechin family room echoes the soft curves
ot the reacing nook above,

Rechwood on the exterior and a combination of chery and maple in vardous inishes on the interior complement the owrers' collection of traditional
furniture. Veretian plester in green on the first-fiocr celling, and tlue on the second-floor ceiling evcke the surounding trees and sk, The limeslone
firgplace in the bedrocm and fossilized marble in the master bathroom add luxury to the addition’s rustic fecling.







Menteng Residence _
Jakarta, Indonesia

PARAMITA ABIRAMA ISTASADHYA, PT

218 The brief for this corner site was a residence with large rooms, which created concerns for the provision of
adequate natural lighting and ventilation. The solution was to incorporate a seni-baserment lo house service areas, a multifinction
room and the garage. This amangement allows the fving areas to open to views of gardens and small courts that aliow light end air to penetrate the
cense massing. Care was taken with tinishes and exctic motits to create an atmesphere of imported luxury

The intericrs are organized arcund a central two-stery hall, which is also the family sitting arsa, This high dramatic space also serves as a sowce
of fighl for rmuch of the upper drculation areas. The master bedroom is silualed nexl Lo the swimming pool and has an adjpining surroom, which
is st between the garden and a small light court—it has become the favorite room in the house for aftemoon tea,

1 Main entrence to toyer
2 Front elevation
3 Pecl et night
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Kitchen

Basement foyer
Storage
Laumdry area

IMaid's area
Living room
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Upper level floor plan

Ground level flocr plan
Baserment level floor plan
Family rocm

Backyard

FPeol next to master bedrocm
Formal dining room

Fhotography: Okky Scetrisno
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Mountain Cabin

1 View across pond to cabin and meadow
Opposite:
View through dining rocm doors to grarite peaks

California, USA
WALKER WARNER ARCHITECTS

The clients’ love for this beautiful mountainous region began many years before they decided to build a
weekend cabin there. Their wish was that the buildings would be as minimal in size as possible, respecting the land and the pace of life that
unfolds there. They asked that the indoor/outdoor conneclions be masimized so lhal reoms could borow sprce and beauly from he surounding
landscepe. They emdsioned a cabin that would siip into the landscape as if it had always been there, and ahays would be. This cebin would be
passed down through the family from generstion to generation.

The architects’ goal was to make the cabin 2s flexible and efficient as possible, Rooms were designed to spill out into the site with 10-foot-wide
{F-meter) sets of doors opening to the meadow. Communal living spaces in the cabin were created to provide more expansive spaces for nighttime
acthities. The bulk ot the cabin was reduced by errploying built-ins throughout, to give rooms ship-ike efficiency, and by lowering plate heights to
make reems cozy and intimate. Coors and windows push dommers sbove the main reof plane where necessary and fill between members of the
timber frame to give the cabin a strong sense of connection between indocrs and cut. As & result, ne room feels crowded. Ezch shares the
expensiveness of the immediate and distart views beyond.

The material palette and detailing were approached with three goals: to allow the site 2nd cabin o flow into one another, to use environmentzlly
sourced materials, and to give the czbin 2 sense of permanence. The material palette was reduced to essentials: vood, steel, and stone. The
matenzls appear both on the interior and the extericr of the cabin, Bluming the line between inside and out. Minimal detaiing allows the fll beauty
of the materials to be revealed without the distraction ot tussy details. A timber rame was an ideal sciution to a shaort building season and the
desire to use reclaimed matenal. Additionzdly, stone was szivaged from a ranch whore a gquamry had been shandoned a hundred years ago. Granite
thet had been split and then left to weather in the elements was carefully installed to expose its natural patina. Artisans were brought in to share
their special lelenls. Custom elaments, from light fixiures 1o sirks carved from blocks of stone, give the cabin the feeling of a rare germ.
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Upper level foor plan

Lowveer kevel floor plan

Euilt-in bench under low eave

Living room fireplace

Eedrooms open to balcony and deck
Ciring roon bay =nd adjzcent deck
9 Stone tub in master bath

Photograghy: Cesar Rubio

D~ ®h a®




T ANy ...




226

Nautilus

Rancho Mirage, California, USA
PATEL ARCHITECTURE; NARENDRA PATEL, AIA

Approaching the house, the captivating sculptural form, natural materials, soft desert colors and curving walls
gently guide the visitor through the metal gates into the front courtyard. Natural stone-faced walls are sel off against simple
elegant stucco forms, emphasizing form and volume,

The drama is intensified as ore walks through the front door. Walls begin sweeping from the cutside, through the transperent glass bamiers inside
and back again, and out the other end to the waler view:. The hovering vaulted ceiling creates the llusion of & fioating cover to this indoor/outdocr
visud living experience. The inspiration for this house came 1o the architect from & seasbell. The mathematical fommda from the DaVincl code and
the conical shape of the nautilus became the inspiration and dervalion for bis transktion of this home’s design.

+ 5,500 square-foot (550-sguare-meter) home comgrises a master bedroom with his-and-her balhrmoms and closets, a iving room with sunken
bar, dining rocm, kitchen leading to family room, an office, a second bedroom, a large gym, end a complete guest house, A 1000 square-fool
(G3-suuzre-meter), three-car garage completes the program.

Al inlericr walls are covered with Venetian plaster. The natural stone wall continues from the outside, penetrating the glass wall barrier as it flows
through the living rocm. The reof is copper and the floors limestone. The cedling is tongue-and-groove wood, punetured with myriad small helogen
lights procucing the effect of a star-studded sl

The floating cefiing effect is achieved by sted columns and beams combined with open web: steel bar trusses and wood framing. THs is
actentueted by exterior walls, which are separated from this large vaull by clerestory windows and the intermediary dividing walls, froestanding and
much lower than the curved ceiling itself, An ifusion of space and volume, with the cutdoor sky visible from all directions, creates the effect of a
seemingly free-standing rool.

This home was designed using the principles of sustamable design, rosulting in a builkding that is emdronmentally responsible and a healthy place

lex live, This wass achieved by implementing energy efficient lighting, heat and cocling; specilying emvronmentzlly fiendly groen buitding and
constructicn methods; crienting the glazed area and Iving spaces 1o achieve low crergy usage; installation of plumbing fixtures with reduced water
usage; and the intreduction of native arid landscaping, to achieve waler savings.










MNawilus-in:

Powder

5 Master suite with custom-designed bed wall
Livir: 71 with hesw i

1 Outdoor living room with
Dining room locks out to courtyard; dining 1abike
wilh Chihully vase, entry fover in b

Fhotography: Arthur Coleman




Nelson Residence
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1 Exterior view from west

Entry door detail

Dining room with view to courtyard

Entry vesiibule

haster bedrcom

Master bath vanity with view to bedroom
Fhotography: Steven House
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Philo, California, USA
HOUSE + HOUSE ARCHITECTS

Located two hours north of San Francisco in the California wine country, this home with an interior garden
courtyard and deep-set porches manifests a serene form in an untamed landscape. Designod for an ndustrial designer
and an artist, the retreat is completely vaapped with comugated galvanized steel, reflecting the sky and trees, changing color throughout the day,
sometimes sparkling, sometimes invisibke.

The 25-acie (10-hectare) site in the Anderson Velley, part of a former horse ranch, consisted of mature caks, pines and Douglas fir trees on rolling
hills covered with wild Calformia grasses. The program called for intoreonnected kitchen, dining and Iving spaces, a master suite, a guest
roomAibrary with bath, an ant studio, utility area end gerage. A kncll on the property with & southwestern exgosure and spectacular views was
sclected fur the house site.

The guiding force behind the house's fonm inchuded the desire for open space, connection to the cutdoors and access to natural sunighl, By
wrapping the home around an intorior courtyeard, each roem cnjoys natural ight from two opposite sides, Deep-set porches on the south and west
offer shace from the harsh summer sun and provide covered outdoor space. Broad expanses of composed windows puncture the walls to rame
carcfully selected vicws 1o the caryens and hils beyond as wll as into the central garden courtyand where @ Japanese maple tree and rock
fourtain provide a tranquil meditation area within the home,

Simplicity and functionality were considered in the finish matonals, An 8-foot-stuere (2.5-meter) glass entry door set in a red steel frame is a strong
geometric element as ore appreaches the house. Comugated galvanized steel siding and roofing are anchored with a red concrete column
supporting the roof cverhang. In the home's intonon, black slate Toors, bleachod maplo cabinctng with zne and stone counters and industrial light
fodures complete & simphe pelette ard provide a clean modemn backdrop for the owrers' eclectic collection of paintings, fumiturs, ceramics and
ethnic art,
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New York Town House

1 Kitchen with transiucent LUMAsite cabinetry filters

ratura light

2 Glowing glass jewel facade sel back from 851h Street

New York, New York, USA
ALEXANDER GORLIN ARCHITECTS

Set back 25 feet (7.6 meters) from the street, this black glass jewel of a town house has become a landmark
that defines the neighborhood around it. Criginally buill in 1958, Ihe shabby twoestory structure bad fallen inlo disrepair, and was
completely redesigned, extended vertically, and in part restored. Mid-century modem was brought into the 21st century.

The new glass tegade of the house announces its presence on the street, and & red door marks the entry ence bidden inside (he low brick wall
defining the private precincl of the house. Inside, an open lofl space of lving, dining, and kitchen are open to the exterior with large glass walls on
either side. A new staircase with cpen treads leads to the uppor lovels, within 2n atrium filed with ight from the expansive skylighl above. The
socend level has two children's bedrooms with a master bedroom on the street side. The master bath, with walls and floors of white statuary stab
martle and glass, is open to the bedroom with a long line of degant pear wood closels keading from one space Lo the other, The addition of the
third level is marked by glass block floors that allow light to penetrate deep info the flocrs bedow,

The culmination of the house is the media room, which is acoustically isclated and open on one side 1o a lerrace and on the olher Lo The atrium
with extremely clear low iron content glass. The room is framed by pear wood cabinets. which hold the ovner's extensive oollection of Chs within a
doutle-layered systern of shelves and docrs, Also on this upper level are a guest reom and an office. On the balf-level below the street is the
playhully colored children's playroom and exercise area. A Zen-inspired stone and moss garden provides @ contomplative vestitade or air lock to
allow a transition from the heclic cily street to the peacefid home vathin,
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| iving room from dining table

View from master bath to bedroom vestibule

Section facing west

Second floor kanding iluminated by skylighl and gless Block flooring
Living room from entry stair

Master bedraom

Third tioor media room with steamed beech cabinets and view to landing
Photography: Peter Aaron/Esto
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Newton House

Castlecrag, New South Wales, Australia
STANIC HARDING PTY LTD

The Newton House is the result of mnajor alterations to an existing 1960's house for a couple making the move
from a suburban terrace house to the bush sulhwb of Castlecrag. They now find themsehes in a carefully sited multievel Fouse
with consicerad conrections to water views, bushland and surmourding trestops,

Early in lhe design stage it was chvious that the cxdsting house would need to be almost completely rebuilit. This was due to its poor orientation on
the steep sloping site, ils lack of connection to the kandscape plus poor existing light infitration and limited ventilalion opportunities. The 2475-
square-foot [230-sopare-meter) renovaled house now consists of three lovels, the upper level being made up of the garage/driveway end root
terrace. The middle leved compnses the entry courtyard, living/dining and kitchen spaces, as well as the master bedroom, A second bathroom and
further bedrooms make up the lower level,

The entry courtyard links the kitchen and interior Iving areas to northem light, and forms an exterior room, A large deck is the connection between
the interior and the surmounding bushland and reetops beyoerd. The roof deck adjoining the garage/driveway continues this link. aliowing views cut
to Middie Harbour,

A 3-foot-high {4-meter} laminated glass wall acts as a suntiap, compensaling for the existing onentation, Booding the ving space with natural
light. The resultant effect is the enlivening of a simple rcbust white interior comyplernented by the: sensitive use of limber, colored glass, stainless
sted and stone.

Leading dowr to the two bedroon's and the second bathroom is & slair with its point of origin in the ving room, ultimately culminating in the open
landscape of the garden area, which is a combination of natural bushland and a hovering timber platiom,




Lower living space windows fold away

with timber sill as seat

Sirmple cormposition offors strong

expression to rear tagade

3 Lower level bathroom allows private:
cutdoor conrection when bathing

4 Ertry level spaces open orto norib-

facing courtyard

N
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5 Slairwedl dlerment openings amenged to frame specific views

€ Winter sun penctrates north-facing Iving space that connects to trees

7 Joinery unit screens raised kitchen from living/dining space

& Colored glass vanity shelf floats over timber storage seats

9 Detail view from garden showing friamed terrace adiacent to lving space
10 Lower level floor plan
11 Upper kevel floor plan
Photography: Paul Gosney
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1 Views over the pocl from the lving space, locking west

2 Sliding glass docrs disappear into the walls to cpen up
the double-height gallery to external spuce and pocls
on both sides

Opposite:
Nain enfrance showing cantilevered cancpy with
double-height gallery behind

Andalucia, Spain
THOMAS DE CRUZ ARCHITECTS/DESIGNERS; ROACH & PARTNERS DEVELOPERS

Designed by London-based architect Peter Thomas de Cruz, this spectacular contemporary house occupies a
hillside site inland from the coast of southern Spain. Tre brainchild of the developers, the house challenges the orthedoxy of much
of the recent peeudo-vernacuar development in the area with calm, flowing spaces, a considered response 1o topography and clmale and
sirnphicity in delsl.

Wilh stunning views across a valley toward distant mountains in the west, this largely single-aspect house uses the slope of the site to maximum
acvantage. The core of the house is a top-iit, double-height gallery flooded with natural light that runs scress the slope of the site. The prime ving
spaces are on the west side of the gallery while to the eest, ancillary accommedation and cooling cowrtyards are set into the hillside. Al of the full
height glazed fagades parallel with the slepe open fully Lo allow gir to pass through the building, rmeking the most of anabatic and katabatic winds.
The cress ventilation, combined with large cantilevered roof overhangs and balconies which provide solar shading, meduces the refiance on air
condilioning and extends the oppcriunity for comforiable open air iving.

From the entrance, en eliptical curved well on the west side pesls avay from the main axis, widening the gallery and pulling you toward a double-
height window at the end, progressively revealing a single mountain peak in the distance. Punched holes in the gallery wall give glimpses of
mountain views to the west across the seres of interconnceted open plan Iving spaces. The end of the gallery culminates in a large double-height
living space that leads toward a disappearing edge swimming pool which projects out into space. At first-floor level, a bricge open on both sides
overlocking the main living spece leads 1o the master bedroom suile, which ks connected to a private study below by a spiral staircase wrappsd
wilhin the "tail" of the curved wall.

Adding 1o the sense of spectacle, the house is dramatically cut in twao, wilh a glass-Noored dining space bridging the gap between the two halves
aned inking Lhe cooking space to the living space. The paraliel gallery sits astride an internal pool and, when &l the glazing is fully retracted, both the
gellery and the dining space become bridges fully open fo the ar The calmness of the house is accentuated by water flowing from the gallery
courlyard pool down over a slete-finished weterfall beneath the dining rocm to meet the lowest of the twe connected swimming pools,
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First floor plen

Grownd loor plan

Kitchen terrace locking toward the two pacls

West-facing elevation showing desp overhanging eaves

Deuble-height iving space

Lining space on the glass “bridge” over waler running between two pools
Kitchen

DWw P~ L

q

Photography: Simon Colling
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North

The intenor of the rmein lving space flows
seamlessly to the garden and troul stream
beyond

Concrele: ficors, plaster walls, steel beams,
and wood cailing combine 10 exgress an
open, lodee-Tke feel in the main Iving space
MNatural lendsceped entry with stair tower,
sunscreen and treflis

Open master balh with curved walls of
plaster and glass mossic

Washington, USA
OLSON SUNDBERG KUNDIG ALLEN ARCHITECTS

Designed for an active family, this residence is centered on a common area that supports a wide range of
activities, from cocking and dining, homework and music, to curling up with a book by the fire. 4t the sarme time,
the space makes a visually scarmless conneclion lo a natural cutdoor garden area.

Sel among greal trees, the often filtered lioht enters the house and plays off the interior spaces in myriad ways, depending on the time of day and
the seascn. The integrity of the home's matenials was also an imporlant factor in the design—solid woods. concrete, and copper were sclected

because they stand up to family use yet improve with age. MNiches and wall surfaces are carefully placed for the display of art and objects, so that
these elements are integrated into the architectural fabnc. A sophisticated home Thealer and complele aulomation sys

lem are @lso ncluded.
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Upper leved plan

Main leved plan

Natural materials and integrated rmural by Mary Ane
Feters blend to form harmonious wheole

Vaulted wine cellar constructed from board-formed
concrete

Viewy from mein Tiving space to dining and kitchen area,
stairs and entry to right

Stairs are built of steel, with massive cak treeds recycled
from an old whiskey warchouse:

Phetography: Eduardo Calderon
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Enfrance hall
Study
Receplion
Kitchen
Livingdining
Stutie/ollice

Family room

The Old Dairy
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London, UK
THOMAS DE CRUZ ARCHITECTS/DESIGNERS

When the owmners bought this former dairy, set amongst the 19th-century residential terraces of south London,
it had already been converted into a house. | lowever lhe rear courlyard and collection of cutbuildings rermeined ramshackle and
undeveloped. The owners, who had considersd menving to Sydney, were inspired by houses overlooking Sydney Harbour and chose 1o work with
Londen basced architeot Peter Thomas de Cruz whose practice draws on sublropical desion influences o breathe light and life into the stuffy
Erglish housing stock.

The traditional Victorian frontage belies the fzct that the bouse has been completely remodeled in a conlermporary manner, The existing staircase
flle! lhe hallway, cutting the house in two. By removing the staircase and locating 2 new cne 1o one side of the hallway, the architects were able to
free up apace and create & new vista from the frent door right through to the end of the rear ceurlyard garden. Bright light, even on the grayest
Lenden days, now draws you threugh the hallweay and inte a spadous living/dining/ditchen space that spans the full width of the bouse. To creuste
the living space, a large extension has been inserted between the side access from the street and an original two-story rear addition. By removing
all visible means of supporiing the existing addition and the original rear wall of the house, the rear ground floor of the exisling house has been
seamiessly connected to the new extension to form one coherent space.

Drawing on & response to subtropical climate for ingpiration, the house has been cpencd up to the rear courlyerd acress almost its whole width,
with folding/sliding doors, an overhangng canopy rool and a level ficor finish that biurs the division between inside and outside. The zinc-finished
extensicn reofl is pitched upward, aviay fror the building 1o draw light and views of the surroundings and sky inlo Ihe living space. Using lall
glaring and roofiighls, the previously dark, cellular layout has been liberated by an cutward-locking aspect and an abundance of natural light.
The oulward-locking theme of the ground ficor has been camied through to the second-flioor level, where a large loft space bas been converted
and extended o create a masler bedrocom suite with the feeling of a penthouse apartment. Making the most of the low-scale nature of the city,
fokding/sliding docrs, a frameless glass balustrade and roofights generate a serse of space by providing views over the noighboring roctops.,

Ground floor plan

View of the Victorian front elevation

Reear vew from courtyard garden

Courtyard garden leoking toward old dairy cuthuildings
Letal of new stelr, showing frameless glass wall

Livirg space showing roof light at junction of old and the new
Master bedroom showing frameless glass balustrade
Photography: Andy Carver (4,7)
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Old Mission Cottage

1 View to south from entry
2 View from southwest cormes
3 West elevation

Grand Traverse Bay, Michigan, USA
BOHLIN CYWINSKI JACKSON

Located along the western shore of Old Mission Peninsula in Lake Michigan's Traverse Bay, this modest house
is a reinterpretation of the aged cabins the owners are fond of visiting during their summer vacations. it also
reflects a simpler and more relaxed life of long, warm, surmmer days, of guist, cool evenings with a fire, of salling, reading, and baking fruit pies.

In activity and in structure, the 2400-squars-foot (£23-sguare-meter) house revolves eround the centrally positioned fireplaces and wood-Euming
slove, This chimney mass, constructed of concrete planks and left unfinished to reveal the grain of wood forms, is the heant of the house.,
Winding through the forest, one approaches the house from the east, revealing the cottage's flesh-colored “face.” Windows form the eyes and
mouth while an exhaust vert is the nose, A round column of slender wood posts resting on a large boulder marks the entry. This procise column
finds its courterpaint in a massive gnarled magle trunk near the house's heart.

In material and detail, the house is both & modest cottage and a rgorous structure. Memories of other cottages abound: 2 quintessential stair lit by
high south sun and a porch of splayed columns facing west through the forest toward the lake al dusk. Bxposed Douglas fir framing and paneling,
galvanized steed roofing, and unfirished concrete retain their basic nature,

Designed and constructed over ten years, this house is a testament to the patient collaboration of owner, architect, and builder.,
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plan

Photcgraphy: Dan Bibb (1-3); Kerl Backus (4-6)

4 View of maple tree from Rving roorm

5 Fireplace in master bodroom
6 View ol living room from dining room

7 First floor




Orange Grove

View along Orange Grove Avenue
Rear of building from Fairfax Avenue
Scouth elevation of the buildings
Prirmary living space of Unil 5

Unit 1 mein entry on street

Principal living space of Uit 1
Photography: Marvin Rand
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West Hollywood, California, USA
PUGH + SCARPA

Located in a neighborhood characterized by traditional bungalow-style single-family residences, Orange Grove
is a new landmark for the City of West Hollywood. The building is sensitively designed and cormpatible with the neighborhood, but
dilfers in material palette and scale from its neightors. Referencing architectural corventions of modemism rather than the pitched roof forms of
traditicnal domaosticity, the project is consistent with the eclectic and often uncorventionel demograghic of West Hollywood. Distinct from
neighboring structurss, the building croates a strong relationship to the stroct by virlue of its large amount of highly ussble balcony arca in

the: frort fagade.

While there are dramatic and larger scele elements that define the building, it is also broken down into comprehensible humar-scale parts,

Crarge Grove displays a similar kind of coroclasm as the Schindler House, an icon of California modernism, located a short distance away.

Like the Schindler House, the comventional architectural eloments of windows end porches become part of an abstract sculptural cnsemble. At the
Schindlor House, windows are Tound in the gaps between structural concrete well penels, At Orange Grove, windows are inserted in gaps between
different sections of the builkding.

The design of Orange Grove is gonerated by a subtke balance of tensicns. Building volumes and the placement of windows, doors and balcories
constitute an sctive three-dimersional compasition in mation, Each picee of the building is a strong and clearly defined shape, such as the use of
two square-profie balcony surrounds in the front fagade—one is emall, the other large; one is open &t the front, the other is veiled with stairless
steel slats. At the same time each balcony is balanced and related to other elements in the bulding, the smaller one 1o the driveway gete boow
and the other 1o Lhe rell-up door and first floor balcony. Each building derment is intended to read as an abstract form in itsel—such as & window
becoming & slit or windows becoming a framoed box, while alsc becoming part of & larger whole, Although this building may not mimor the slalus
quo, it enswers to the desires of consumers in @ burgeoning niche market who wart lerge, simple interior volumes of space, and 8 paradigm based
on space, light ard industrial malenals of the loft rather than the bungalow.
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Orleans House

Cape Cod, Massachusetts, USA
CHARLES ROSE ARCHITECTS INC

The 6-acre (2.5-hectare) site is located on a bluff overlooking Pleasant Bay, Nauset Beach, and the Atlantic
Ocean. The house, which traces and reinforces & naturally ocowring bowd in the landscape, is sited on a slight ridge gaining waler viows and
pretecting the inland landscape. The L-shaped crganization of the: house creates an intimate entry landscape and crierts @ senies of rcoms to the
wator and southemn light.

The scuthem wing of the BO00-squarc-foot (557-squarc-meter) house is & spacious single-level volume: the foyer, galiery, IVing room, dining reom,
and kitcher open ento each cther but remain cistinct with stepped floor levels end deliberately positioned walls for arl. The south and woest cdges
of the main house spill inte 1he landscape as a senes of stepped extorior teraces. Reof overhargs and sunecreen trelises shelter and shade
irterior and esterior spaces. At the knuckle of the L is the vertical gpine of the house, an open slair providing light and access to the wine collar, the
guest bedroom levels, and an upper sitting rcom nested beneath a roof meriter.

o the west of the main house is & tower structure with a second tloor office: this room caplures sweeping views Lo the norlh, cast, ard scuth. The
family reom is linked to the house by a covered walk which also sorves o shickd the parking aree from the entry landscape. A guesthouse is sited
on a knoll to the narth. A painting studio on the greund floor has large roling bam doors opering to the south and the view.

1 Soulh fagade keoking west
2 Tower with office on scoond floor
3 View into dining roocm
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4 Upper level and tower floor plan
5 Lowor levdd fioor plan

6 Living room

7 Stair

& Family rcom
Photography: John Edwerd Linden
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Oshry Residence

Bel Air, California, USA
ZOLTAN E. PALI, FAIA; STUDIO PALI FEKETE ARCHITECTS (SPF:a)

The site for the Oshry Residence was the inspiration for the project’s desigr, requiring creative solutions to
complex environmental factors. Strict zoning guidelines for hllside lets, poor soll corditions, dynamic pregramematic requirements, desired
acjacencies, and wide pancramic views posed cariticel challenges to the building's occupation of the site, but both client and architect emvisicned
the remarkable possibilities that the site offered, if the challerges could be overcome. The combired inteszction of these forces resulted in a lirear
building confiquration of two erfilade blocks cornocted by a bridge across @ minimally landscaped courtyard, Given the size of the program (5000
square feet/465 squars meters), the program offered an opportunity to inlegrate the outdoors into the building through a senes of interion/exterior
spatial penetrations. In addition, the longitudingl oricntation of the house vis-a-vis the site crested 8 highly cherged cast devation, and numaorous
vantage points from within the house across the dramatic landscape below.

The Oshry Fesidence fagede is etraightforwardly articulated, boldly featuning the clean volumetric and programmatic elements of the structure.

I is from the internal strip of space, pereliel to the east fagade, thal one orients oneself physically within the house and visually to the surrcundings.
Bements such 28 the circulstion bridge, stone screcn wall, and retracting wood pancls are deived from this organization. The end result is a
scheme that resolves the inherent complexities ot the site with the desired Bving conditions of the chert, and turthers existing notions of materiality

The house integrates major design elements with passive shading and ventiation functions, for maxinum energy efficiency. Store louvers on the
first fioor shace the iving reom without obstructing views, The glass bridge on the scoond floor uses operable windows thet can be epened during
holter days, letling the wanmer &ir escape from the second-story space, quickly coding the rooms below.




L 1

——— {1
¥/ 1Ly
S 4444

!ﬂé//__/, I

T———







4 MNorth fagade at family room
5 Stairway ard lowvers
6 View of iving room from coorlyard
7 Fireplace in living rcom
& Second story floor plan
9 First story floor plan
Photography: John Linden
1 Entry
2 Family
3 Kitchen
4 Powder room
5 Pantry
6 Dining
7 Living
& Courtyard
Y 9 Makt's room
| 10 Bathroom
| 11 Uiility
12 Garage
13 Storage
14 Deck
15 Master hedroom
16 Closet
17 Master bathroom

18 Bridge
18 Study
TTTTTITTIATTITITT 20 Closet
Ll || 21 Bathroom
: 2




Overmyer Residence
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1 View of entry courlyard from east
2 Fountain detad
Opposite:

Exterior courlyard from norheasl

Kentfield, California, USA
HOUSE + HOUSE ARCHITECTS

Perched on a southern slope in Marin County with spectacular views to Mount Tamalpias, this new 4000-
square-foot (372-square-meter) home gently embraces its site. Stuated on a netural shelf in 2 steep hillside, the home
corprses wo intersecting wings anchored by a tower with a butterfly roof that carelully frarmes the mountain peak. To lake advanlage of the site’s
lirrited fiat arsa, the home is pushied to the edoge of the slope 1o wrap arcund a kevel garden/courtyard with the upper slope gently spiling into it on
e side.

The living, dining, kitchen, study and powder room have wide expeanses of glass to the mountain views, spiling orto decks with irvisible glass
raifings. High vaulted cefings wilh rhylhmic woed beams give definilicn 1o ke lkarge open-plan living spaces, which flow together. Clerestory
windcws in the north capture indirect light and large glass doors provide access to the courtyard. The tower funclions as the vestibule to the
private wing of the house where the master suite, two children'’s bedrooms and beth, and utlity rocims are perpendicular to the public wing.

The moming sun shires directly into the children's rooms while iluminating contamed views to the mountains beyord, The courtyard is the
prirmary cutdoor space for relexation, play and entertaining.

A meancering flagstene wallway leads from the guest parking arsa through 2 landscaped entry garden to the front deor with a glass and steel
canepy. Tightly spaced cedar siding and integrally colored stucco fonm distinctive elerments that layer against one another in contrasting textues
and colors. A red stucco column in the entry frames passage into the vaulted living spaces. Golden hues of stucco are sculpled into & masonny
fireplace, which dvides the living room from the kitchen and contairs niches and cabinets for sterso equipment and art objects.

The kitchen and adjacent wet ber and seating erea ere bathed in natwral light threughout the day. Cherry cabinetry, granite counters, hand-blown
glass pendant liohts and stainless steel applances provide an glegant palette of materials. Floating vanities in the master bath in beech and cherry
weod complement the subdued tones of the soft limestone flicoring. All the materials are strong in nature and rich in color, creating a home that is
bold, yet comfortable in its natural setiing and comforting in its furcticn as a receptacle of e,
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4 Floor plan

5 Kilchen

6 Living arca with view to courtyard
7 Fireplace detail

8 Exterior view from west
Photography: David Dunean Livingston







Palm Beach
Residence

268

Palm Beach, Florida, USA
MOJO STUMER ASSOCIATES

This modern home of 8000 square feet (743 square meters) is located in an affluent community on a waterfront
site. Whie thers were no unususl programmatic requiremments, the dient wished to echicve @ sense of drama in the architecture, and to capture
PANCIETIC VEWS.

The house emmerged as two slender volurmes that criert themselves perpendicular to the primary viewing plane. A double-height space cornects
these paraliel wings. This conrecting volurme acts as the cotry irto the: formal nng room and dining room with full height glass 1o front and back.

The: circulation resulted in a progression of views: entry Lo 1he sile oflers a view through the center of the house. This transparency provides
welcoming dimpses threugh o the water and sky beyond. Onee inside, a 20-feot-high (B-meter) wall of glass penmits & clear perception of the
two wings slipping out toward the water, framing the primary view. The translucency and flow through this connecting space defines two distinctly
separate wings of the house. Their imposing presenca is evident throughout,

A poured conerate siniclural system wilh cinder block il provided a stable base for @noexterior stucoo finish. From a massing point of view, the
house is seen a5 a marnipulation of pristine white plenes and volumes that are layered in an effort to biur the tue contines of the house and create
a lerger sense of dwelling. The infericr material selection scught to maintain a cool, light-tored and low-conlresl exlension of the exterior walls.
These vertical surfaces were seen as natural ight refractors, filing the house with a soft ambient kght. Materials, such as the sandy hued imestone
of the central fireplace element and the light metallic grays of the window system combine with the bright white walls to present a uriform balance
of cool and varm tones. Dark Brazlian mabogarny was sedectod for the floor planes, corveying sclidity and strength, and providing a shamp color
cortrast to the walls and 2 visually permanent ancher to the site.

1 Front entry docr

2 Overall front entry elevation from street

3 Fear elevation seen from the water at night

4 Dinirg rocm features custorm-rmiade teble by Mojo Stumer,
ard chiseled precast limestone fireplace wall

& Living room looking toward fleating metal staircase

Photography: Scott Francis







Pixel House
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Detail of large picture window and studyfibrary inside
Desk at second-floor balcony and stair

Study/library area and stair

Exterior at frort entry

Viewe from sireet comer

Second floor plan

First flcor plan

Phatography: Yong-Kven Kim
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Heiri, South Korea
SLADE ARCHITECTURE AND MASS STUDIES

This house is for a family with two children. They are interested in the larger community and plan on sharing their exterior spaces.
They intend to create & day-care center for neighboning children. The site is perfectly matched with the client’s intenticns—it is the last in a row of
houses, at the point at which the continueus fagade of the row ends. The public and private temitories are not as clear as on other sites in the row.

While: the public and private territores are ambiguous, the end condition is where the relaticnship between the building and the landscape is
clearest. The entirs row of houses can be read as an chject/field relationship between building and landscape. The architects chose to break the
row it Tragments rather than just extend the row “wall® to the end of the site. Placing the main house al the western end of the site allows
passage between the front and back yands and creates an cutdoor space open 1o the street within the depth of the row house. Separating the
main house volume alicwed the architects to play with the rdaticnship between landscape and bulding. The main volume is difficult to categorize:
=it and rourded, it is somewhere betwesn the rigid orthogenal gecrretry of the row and the smooth contours of the landscape.

Is it & rock or & bullding’?

At a micro scele, this tension between the contoured natural condition and the orihegonal master plan condition is further developed in the choice
of matesiats. By using simple orthogonal bricks, the smooth shepe is digitized into discrete units. This tectonic tension between the larger smooth
form and the individual bricks parallels the tension betwaeen the individual house and the row, and between the buikdings and the hilly landscape.

The bricks elso provide @ tangible serse of scak: and of the process of turning the abstract into the real. In the same way that the number of pixels
determines the "smoothness” of a digitel image, the smoctiness of this house is determined by the size and shape of the brick.
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Portsea Beach House

1 Local stone wall leads fo crlrance
2 View from rear of property
Opposite:

Expanse of merbau timber decking

Portsea, Victoria, Australia
BBP ARCHITECTS

Set amongst hauntingly beautiful moonah trees, this luxurious resort-style beach house provides a cul-de-sac
that emerges with dramatic moments.

The: horne has two extensive Bving areas, four bedroors, a study, and numerous bathrooms including a uxurious ensuite opening to a private
courtyard space with a privaile spa. Bocause of its sire, the house was designed as two interlocking wings: one for the guests @nd childron, the
olher including kitchen, dining and living, the main becroom and parents’ retreat anc/or second Eving area. The briet also included a garage area
to park three cars and a boat.

To minirmize: the 5380-square-fool (500-square-meter) footprint of he house, the basement garage level was wedged inlo [he sile, providing a solid
base to support the northeast wing, This wing scts as & rectiincar capsule with & series of cubes infiltrating its doan extorion. The cube cut-ouls
articulate the views, balconies and entrances. 1he rock wall provides a warm fabric to flank the secondary wedge, which then peels away to
present the cantilovered wing. The dlean parapel walls of the wedge hide & soaring light reofl staucture, lightly suppored by a aarlain of glass.

Horizontal spaces open pancrarmic views to the cutside. To the rear of the building, the horizontality Is heightened and furiher accentuzted by the
timber canopies and screens, and is only broken by the cut-outs inviting the user to weave amongst the built form and the landscape.

The deck arca incorporstes & lerge swimming pool, wilh an adacent space thal can either become parl of the mein deck ares or be closed off
by a pair of Japanese-style screens to become a private outdoor space to the master bedroom. The use of water is integral to the design of this
house, Not only is it present in the location of Ihe swirmming pod, but dlso in the courlyard that intersects [he two migin wings of the house.

An orramental pord with continually moving water creates a contemplative feature 1o the living areas.

While the foms of the house are clearly moedermist, the dean lines of the building have been softened by the sclection of materiadls and colors.
The house is primarily dad in imber and stone, selected o engage with the comext and colors of the site,
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Splaying roof with timber lining to underside
Timber shiding panels to private spa arce
Ground floor plan

Basement floor plan

View of shower in master bedroom ensLite
Master bedroom with feature ciroular window
Formal livirg area

Photography: Shania Shegedyn
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Provan Residence

Melbourne, Vicloria, Australia
NEOMETRO ARCHITECTS

The Provan Residence stands on a rectangular inner-suburban block, and is sited toward the southerm
boundary to maximize northern aspect to the living areas. The design of the house anticipated future development on the
adjoining property to the north, which has since cocurred. Therefore a gonerous first-floer tomace, that captures all-day sun, supploments the
grourd floor courtyard. An external stair links this stope-paved elevated terrace to the garden below: The building Is a composition of interlocking,
rencered planes, crowned with s copper-clad "luret.”

The internal planning has two cormecting iving rooms on the ground floor, organized around a central stainwell. The norh-facing living areas are
visually ordered by six rendered blade walls placed on a 10-foot {3-meter) grid. Bodreoms are located on the first fleor, with & rocftop studico
cpening onto a deck with views 1o the city skyline.

Intemally, the front living room is a contemplative space with a timber floor, difiused ght and viows anto a small Japancse garden, The second
zene, 2t the rear of lhe house, incomperates kitchen, dining and a ving area focused arcund a fireplace. A wall of bifolding, glazed panels aliows the
whele intericr to be opened to the courtyard. This room, flooded with deylight, is & more robust family Iving space with an oxposed conerote fieor
and ceiling.

1 The Provan Residence in its suburban street setting
2 Looking from reer courtyard 1o elevated first-flocr terrace
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Second fioor plan

First fiocr plan

Ground ficer plan

The first-floor bedrooms open onto an eevated, stone-paved terace

Front fagade

Vicw of mein lving reom with an oversized pivot door providing a link to the
rear part of the house beyond

Vicw from dining area to the kitchen

The contral staircase provides visual links between the levels of the house

Photography: Trevor Kein
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Quinta da Baronesa
House

1 Large ghassed veids give lighiness 1o the lagade
2 Landscape and lighting at night

Braganga Paulista, Sao Paule, Brazil
CLARISSA STRAUSS

Located in the countryside of S&o Paulo Estate, this 17,400-square-foot (1617-square-meter) contemnporary
house was designed as a weekend getaway for a young couple with children, and their many weekend guests.

Ihe architect's preference is for basic, clean and natural materials. She also admires large, light, emply spaces, framed views of the bindscape, and
the use of water.

The recreation area was the focal point of the design, and includes two swimming pools, (ore each for childron and adults), 2 ternis court, beach

vlloybill fecifity, gym arca, seune, dressing room), barbocus end pizza oven. The dlients also requested an orchard, a playground and a children's

playroom that is visible from the main iving room.

The howse is surrounded by tomaces; the kitchen is very organized, modermn and streamiined. Three bedrooms were reguired for the Family, and an
additional four bedrooms were requircd to accommodate weekend guests.

Says the architect, * think of architecture not as a trend or tendency; it has to live in time and be a reference of ils own time. Geod architecture
balances fornm and funclion. Thats why my architcoture reflocts the droams and wishes of each client, The biggest rewand for me is when the dient
is very happy bocause the project is just the way be or she wants.”
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3&7 Large windows frame the landscape

4 Guest bathroom

5 Panoramic: view of house from swimming pod

€ House is sumcunded by teraces

& Awater mirmor separates Bving rocm from main body of house
Phatography: Luis Gomes
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Remuera House

1 Office inside and office deck
2 North side of house looking across swirniming pool
3 Entrance on nerth side of house

Remuera, Auckland, New Zealand
NOEL LANE ARCHITECTS

Located at the head of a north-facing valley, this house site is overlooked by adjacent housing on the south
and west, with native bush to the north and on the eastermn slopes. The dients’ lhree children occupy a lhree-unit
developmernt located alongside the northem boundany,

These very public: citizens requested extreme privacy, while wishing to lake masimum advanlage of existing teraces and nfrastructure, cutlook
and site aspect.

It initially seemed logical to renovate and extend the existing house, which had been owner-occupied for many years and previously attered and
extended. In fact, it was rebuilt with only the exdsting swinming pocl, tennis cowt, cne bedroom and study, vehicle access ways and parking acas
remaining intact.

This house is sculptured sround function, using solids, voids and light to hold or relesse space, 1o invile or exclude. The spaces between solids
ferrm views ard light shafts that pass through the iving volume, cornecting and separating thern trom each other, and in turn unifying the three-level
structure into a single readable comporent for the cocupier. Landscape elements are used similarly with exterior relaining walls and adjacent native
bush areas, visually forming the house's extenor penmater,

Art, soulpture, collectzble fumiture and spons memorabilia fl these volumes with many voices. This house is indy luned to the specific needs

of two very individual people.




we




i
By e

286 L7
S |
= = s i [ |

4 Level one floor plan
5 Level two floor plan
& Level three floor plan
7 Gallery containing sports memaorabilia
& Sqguash court
9 Kitchen and Iving area
10 “Red room” {guest bedroom)
11 Mester bedrcom
Photography: Simon Devitt
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Sao Paulo Residence

Sao Paulo, Brazil
OSCAR MIKAIL, OCTAVIO SIQUEIRA

Located in Sdo Paulo, Brazil, this residence was designed by architect Octavio Siqueira with superb interior
design by Oscar Mikail. The 12 810-square-foot (1200-square-meter) classic residence is part of an exclusve condomirium in the middle
of the city. Its mixed style, combining Louis XV, Imperial, and Provincial with a conlemporary flair, hanmonicusly blends comfont, technelogy, and
creativity, resulling in a unigue project.

The residence features sumptucus classical furniture, such as the 18th-contury VMonotian trurmeaw, the stylish 19th-century chairs, several beautiful
Frerch crystal chandckers, and an abundance of paintings from Brazilien artists including Ci Cavalcanti, Pancetti, Alfredo Volpi, Juarez Machado,
and Anita Malfati.

The mix of difierent Ralian marbles in the entrance fleor is a unigue feature. The stairs, designed by Mikall, are also in Calacutta marble, with

a guardrail in ron and gelden bronze, and are crowned by an arch in iren end brorze and a Fronch orystal chandelier from the 16th century.

The gazebo and the swiming pod are surounded by a beautiiul garden designed by Ficardo Pinto. These are very special places for leisure,
and for entertaining farmily and Iriends. The masonry gazebo has a celing of iron and glass, crowned by vet another crystal chandddicr. The use
of natural fibers, orchids, ravertine martle, and pieces of ceramic tike results in a space that is both relaxed and sophisticated.




Slair guard ra on and golden ke
Partial view of lving reom, with fireplace room in
the background
Entrance hall designed by Oscar Mikail features
century chandelier
designed by Octavio Siqueira
igned by Oscar Mileil,
landscape by Ricardo Finto
Phatography: Alain Brugier
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Mississippi, USA
KEN TATE ARCHITECT

Between a neighborhood street and a lake, this expansive stone and stucco house resonates with French
imagery spanning several centuries. Much like its precedents, the residence is set behind a tall garden wall. This wall bresks to provide
entry to the grounds, between two stucco pylens surmounted by an iren lantern. Containing & stone fourtain, the forecourt behind the wall is a
private realm inwhich the rambling asymmetry of the heuse unfokds. Its oofine ard mass are divided into several volumes, induding an evocativie
round turret standing adjacent to the entrance. Within the house, an 18th-century French chimney front, hand-hewn timbers, and classical arches
recall the long history of Gallic domestic architecture from the Boman cocupation onward.

At the back, the rooms open onto a loggia through arched French doors. This loggia faces the water through arched openings supported by paired
Doric columng, and across a balustraded flagstone terace. Wator is brought ento the temrace: by a refiecting pool bordering the take, drawing a
visual conrection 1o the water's surface behind. As such, the experience of moving through the house is shaped by the presence of water, starling
with the forecourt’s fountain and extending in the roflections of the lermace's pool.




1 Awalled streat front typical for & bowsea in & French village, with
iron laniern and gales designed by the architect

2 Seen from across the enclave's private lake, the house, with its
arcaded loggia, glows &t the end of the day

3 Floor plan




A correctly scaled plaster cove moukd, in the dining room,
with limed paneling made in Englend from antique wood
Carefully p 1 cypress frees screan tho 3
columned loggia and its flagstone-paved teirace

The

cilchen via 2 [k
] ored from antique components
Photography: Dan Bibb, Myriam Babin







Shelving Rock
Residence
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1 Northwest comes
2 View of house from Leke George
3 Nerth elevation

Lake George, New York, USA
BOHLIN CYWINSKI JACKSON

Set on a bluff in a dense forest overlooking Lake George, this long slender vacation and weekend house will
eventually serve as a full-time residence. Ore essentisly solid face greets visitors as they approach from the northeast along &
winding lane through the trees. The other extended face is primanly glazed and afiords long views of the leke and distant mountains to the
southwwest.

The sheltered glazed entrance on the northeast face is marked by a tall stone chimney. The plan of the 4300-square: footl {400-square meter) bouse
is layered in @ inear fashion wilh [he stair at its center detailed to be visually transparent. The Dougles fir framing at one side is open and the
kitchen's applisnce wall fits uncer the stair, following its stepped profile. From the entry one is drawn info the house by the extraordinary Adironcdack
view through the slair

All iving and sleeping spaces are organized on both levels along the glazed face of the house that overlooks the lake. The Iving, dining, and
kitchen speces open 1o each olher along this face. Their relationship is heightered by a red-staired tongue of plywood panels that extends their full
length. 1o the northeast, a recessed fireplace seating ares is a counterpoint to the expansive view. To the west, the master bedroom also opens to
a deck and a down slope view through the forest to & lake cove. Accessed by the open linear stair, the upper level accommodates two bedrooms
and a recreaticnflounge area.

The interior of the heuse: is primarly Doeuglas i the exterior cedar siding is staired green to meld into the sumounding forest.
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View from ving room
West elevation

Stair detal
View of Iving room and front entry from stair landing
Photography: Nic Leboux
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Smith Residence

Mountain Star, Avon, Colorado, USA
4240 ARCHITECTURE INC*

The client's love of Eurcpean hilltop villages and adherence to strict desigm guidelines provided the overall
concept of the house. Clustered to resemble a small mountain village, the 5000-square-foot (465-squars-rmeter) house is an assemblage of
five: buildings carefully pesiticned on the steep forested site. The double-height, heavy timbered main bulding containing the great room, dining
roorm and kitchen, was set parallel to the hillside to gain pancoramic views of 1he dislant valley and Beaver Creek ski area. The master bedroom
wing was pushed forward, away from the main building end angled to provide views of the nearby meadow. This desicn gesturs creates an
cutdeor living room with firsplace that the owner uses for entertaining, and screened views of the neightorning bullding from the great rocm,

Adjacent to the master bedroom wing is a 25-foct-high (7.6-meter) stone tower housing the master batbroom. Al the top of the tower is a private
hot ub retreal capped with a cedar trellis. A two-story building containing a two-car garage and guest suite has been et at 90 degrses to the
main building, creating an entry court. Between these two wings is the fifth and smallest building, a 200-square-foct (19-sauare-meter) stone “wing
pavilion” that houses the client’s extensive 100C-botlle wine collection. This room has 12-fool-high (2.7-meter) wine racks and a rolling ladder for
access. The cedar ceiling is pyramical and capped with a copper roof and finial,

Materials were chosen to blend into the mountain setting and recall the Furopean craftsmanship of a bygone age: buff colored stone walls, cut
stone lintels and wall caps, cedar channel siding, standing-seam copper and cedar shake roofs, aluminum clad wood windows, exposed heavy-
timber Couglas fir russes and beams, krotly cak flooring, and hand-trowelled intedor plastern.

*“This project was compieted by Urban Cesign Group/Inc. under the supervision of Peter Dominick, who was then a principal of Urban Design
Groupfing., Peter is now a principal of 4240 Architecture Inc, with other former principals of Urban Design Group Inc.

1 Entry court

2 View of dining terrace and outdoor fireplace
3 Study with 180-degree forest views

4 Wine pavilion with pyrarmid ceiling

5 Master bedrcom and privale temace

6 Vaulted great room

7 Kitchen

Fhotography: Ken Redding
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Solar Umbrella

1 Fagade of renovated existing house
2 Mew entry addition showing principal
living space and garden

Venice, California, USA
ANGELA BROOKS AND LAWRENCE SCARPA OF PUGH + SCARPA

Nestled amidst a neighborhood of single-story bungalows, the Solar Umbrella residence boldly establishes a
precedent for the next generation of California modernist architecture. The addiiion transforms the architects” existing 650-
suare-foct ([BO-square-meter) bungalow inte a 1900-square-foot (17 7-soquare-meter) residence equipped for responsible lving in the 21st certury,

Inspired by Paul Rudolph's 1953 Umbrella House, the Solar Umbrella provides a contermporary reinvention of the solar cancpy—a strategy that
provides thermal protection in climates with intense exposures. Passive and active solar desion stratecies render the residence 100 percent energy-
neutral. Recyoled, reneviable, and high perfermance materzls and products are specified Ihroughoul. Hardscape and landscape realments are
consicered for their aesthetic and actual impact on the tand.

The addition shifts the residence 180 degrees from its oniginal crientation, creating a more gracicus infroduction 1o the residence and optimizing
exposwe (o energy-rich scuthem sunlight. A bold display of solar panels wrapping arcund the south elevation and roof becomes the defining
formal expression of the residerce. Rather than deflecting surlight, Ihis slale-ol-lhe art solar skin absorbs and ransforms sunlight inlo usable
energy, providing the residence with 100 percent of its electricity.

The original bungalow is joined by a sizable addition to the south, which includes a new entry, living area, master suite, and wiility room. The kitchen
opens inte a large Iving area, which opens out to a spacious front yard. An operable weall of glass at the Iiving area deficately defines the edge
ketween interior and exterior, A cast-in-place concrete pool provides a strong landscape element and defines the path 1o the: frent entry. At the:
entry, the pocl cascades into a lower tier of water that peretrates and interdocks with the geometry and fam of the resicence. Stepping stones
immersed in the water create an initiatory rite of passage inlo Ihe residence as (he visilor is inviled Lo walk across water.

The master suite reiterates the stiategy of interlocking space. Located directly above the new Iving area, up a set of tioating, folded plate steed
stairs, the bedroom opers onte a deep covered patio overlooking the garden. This deep porch carves cut an exlericr space and provides the front
elevation with a cistinctive character.

A dyramic compesition of interdocking solids ard veids creates a richly layerad depth to the cesign. Transparency allows views 1o penetrate from
front to back, and light peretrates at several locations. Light and shadow become palpable tools that enliven the design and help to create an
effectivaly layered composition, rich in visual and fomal interest.
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3 Second floor plan

4 First flcor plan

5§ Dining rcom and kitchen beyend

€ Transition between renovated house and new addition
7 New master bedroom porch

8 Guest bathroom at ground level

g

Master becdroom and bath
Photography: Marvin Rand
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10 Bathroom
Laundry







Spry House

Point Piper, New South Wales, Australia
DURBACH BLOCK ARCHITECTS

The site for the Spry House had an overwhelming view of Sydney Harbour that influenced every architectural
move. Sc a primary question became: should the house be parallel or perpendicular to that view? The architects' preference was for the latter,
with its more armbivalert relationship to the harbour; this scheme with three fluid and interweaved bands short-ending the view was the resull.

I was decicded Lo locale a large part of the brief (extra bedroomes and bathrooms, storage) within a base, on which the rest of the reduced mass of
the house could be built. In this way & large clear platform, fiush with the street on one side and raised on the other side, was constructed 1o take
advantage of the views.

The intention was to meke the building cloud-like, shading the livirg poedium, Not 2 modernist box that hovers despite the obvious weight, but 2
floating mass that actually Incks light enough to be there. Net at all improhable,

As the clients’ acocommodation requirernents increased, Lhe rool became thicker ard thicker 85 it became more habitable. Fissures and courls were
cut through the roof not only to reveal its depth, but also to receive mars light, cross views and air into the living podium. The tirmber and gle
fagate here makes the wall appear impossibly deficate and ephemeral, The thinnest windows imaginable emit fleeting flickering pure green light
blades throughout the space.




fhe tilting parels of he back
cd timber fagade







iernal living spaces
ave inving roem ceiling

Photography: Brett Boardman (1,5); Anthony Browell (2-4,6,7)
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Chicago, llincis, USA
STUART COHEN & JULIE HACKER

The house was built on a wide suburban lot that had never been built on before. The unigue festure of the property was
a number of large stands of mature trees, To preserve these the ownrers relinguished a rear lawn and Lhe house was siled at the hack of the site,
This produced a driveway approach alongsice a wooded yard. The house's exterior is clad enfirely in 2 buff colored stone, with a cedar shingled
roof and lrme green colored casement windows end trim,

The main spaces of the house, along with a master suite, are cn the main fioor. The cwner wanted a great room rather than separale fving and
dining rooms. These are visually combined into a single space with the two areas defired by changes in the direction of their beamed ceilings and
by & column screen. At the end of the living room is a fireplaco with translucent French doors on either side. These open into a home office and the
master bedroom, which are interconnected.

The owner has four sons who were scon to go off to college. Thelr becirooms plus a shared study and lounge area comprise the second fioor and
are tucked under the roof, giving the house a lower profile, The Boys share two identical intericr hathroorms, which bomow natural ight through
trarsom windows rom a skdight over the central hall. The stair to the second floor continues up into a toveer room, which affords views of Lake
Michigan one block awary.

1 View of house from street
2 Fronl enbry









3 Entry hell

4 Hitchen

5 Second ficor hall and children'’s bathrooms
6 Tower room

7 First flocr plan

8 Second ficor plan

9 Liing room
10 Master closets and dressing room
Photography: Jon Miller/Hedrich-Blessing
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Stone Temple
in the Woods

Minnesota, USA
CHARLES R. STINSON ARCHITECTS

After a decade of living and working in Asia, the clients and their two sons were ready to return to their
Minnesota roots, bringing with them the essence of their Asian experience and a vision to build net just a
house, but a family retreat.

Though separated by cceans, the clients and architect were of one mind during the planning and creating precess. Ore of the: clients had grover
up in & Frank Lloyd Wright home, Integrating this style and an extensive collection of Asian ant, fumiture and srchitectural pieces with the architect’s
compesitional style was & design goal. The dients asked the architect to accompany them to Beli, to draw inspiration from the island's
extracrdinary architecture and detadl, in turn stimulating creative ideas for the house, The clients were active and supportive during all phases of
construction, obvioushy excited at watching their creams realized with every new phase of the building process,

The clients worked with a friend and designer on the home's interior. The goal was to create an interor of authenticity with organic materials of
gless, stone and wood. Woods ranging from exotic Erazilian walnut to reclaimed Minnesota bam woeoed grace the home's flocrs and cabinetry. The
Fond du Lac stene, in and outside the home, was cut 50 poreent larger than average to achieve the rugged effect present in Wight's work and
Bdinese temples.

According to the architect, the clients’ belief in positive karma, good energy and treating pecple with respect, is integral to the house, “It's a retreat
with a sense of homeyress, spinluslity and fun.”




1 Soulh elevation of dark swirnming pool with limestone
surrcund and screened porch

2 East glevalion with imestore forms and natural fir
windows







anticue Asian columns at mast
6 Kitchon bookiry wilh ¢
Photography: Peter Bastianelli-Kerze




Tan Residence

Front fagade detail showing timiber

wirdow brise-sclel and vertical banding

denating the front entry

The glazed rear nesth-facing lagade

opens up to the private garden and the

godl course beyond

From the strect, the dwdling bunkoers

down protectively

4 Sunlight fills the main open-plan
Iving/dining/kitchen area during the
winter menths

Photography: Joe Chindarsi & Robert Gordon
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Meadow Springs, Western Australia, Australia
CHINDARSI ARCHITECTS

This tilted precast concrete house is located in a cul-de-sac, overlocking a golf course in the suburbs of Perth.
Without any architectural refersnce poirt to draw fiom, the idea was to have the dwelling fold back in on itself, self-referencing bul paradaxicaly
contextual. The front and side walls of the house loan back at soven dogroes as if buckding under the pressurefvacuum that surrounds it. From the
strect, the solicity of the concrete panels disscives into glass at the rear of the building, where it opens up to take in north light end air as well as
views to the garden and golfing green opposite.

The 2389-square-foot (£22-square-meter) house comprises three bedrooms, a study, two Bathrooms, an upper-level meszaning, a ground level
open plan ving/dining/kilchen and an enclosed double garage. Gven the temperate climate, the thermal mass of the concrete walls and floor
slabs assist in stabilising temperatures within the dwelling. Passive solar design principles verns integrated into the overall concepl. As a result,
there are no east- or west-facing windows. South-tacing windows are small and well-protected with protruding plywood window-boxes fixed
directly to the concrete pencls, Extensive glazing was concentrated on the north side of the dwelling under protective overhangs—aliowing sciar
winter gain and summer shading—as well as accessing views to the golf course.

The construction system adopted was precast concrete panels and concrete ground end suspended slabs, tied togetber al the lop of tbe pands
with the rcof steelwork. The motivetion for using this construction method was to achieve some degree of elliciency in construction time and cost,
and it also afforded the architeet more freedom in the design process. Almost all the precast concrete was painted externally in the shades of
creamfwhite and internally in shades of white/gray. The external penel finish vas smooth enaugh nal to warranl the use of 2 textored paint, 2
further cost saving. The recessed banding at the main entry was simply clear-scaled to exprass the true color of the gray concrete panels beneath,
the vestige of an orginal icea to leave the whole exterior of the house in its raw and natural concrete state.







Tanner Street
Residence
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1 Plunge podl, locking west to Melbourme skyline

2 Looking woest from upper-level deck into dining
and lounge areas

3 Kilchen in foreground, looking over lounge and
dining arcs

Richmond, Victoria, Australia
ROBERT BACKHOUSE, DI RITTER, ROB GRAHAM

The Tanner Street residence sits atop a converted 19th-century warehouse, commanding uninterrupted 180-
degree views of the Melbourne CBD. The new exlension comprises twe stories, with bedraom and bathroom facilities below and living
spaces above, The lwo arcas are dealt with quile diffrently, wilh the intimale, private realm being terraced and sheltered below the expansiveness
of a cormpletely open, floor-te-ceiing, glazed Iving space. To meet the demands of a horitage overlay for the area and respect the character of the
existing building, the same glass type and pattern of the cld warehouse windows were used.

From the moment of amival on the lower level, all circulation paths frame & views 1o the oulside, slways mairtaining a connection with the city. In
contrast with the color and movernent beyond the glass lagade, the residence is reslrained, pure and simple, with no visible details or decorative
acditions to compete with the rich external tapestry.

The trade-off to this emphasis on locking cut is chviously the epponunity for people to lock in. This has been resched by actornatic roller blinds
that retract frorm the shadow line between the ceilling plane and the building fabric. By using a dark mesh for the blinds, privacy during the day can
ke achieved and views are maintanced with only partial cbscuring. Al nighl, the dark mesh allows just 2 hinl of aclivily, mainlaning the privacy of
the residents vaithin. ’

The Iving spaces and bedrooms have been furnished rather spaningly. Furniture items have been kept 1o a minimum 10 aveid clutter, and all
extranecus items ars carsfully concealed behind parels and within cupboards. The kitchen consists of a single built-in unit and only the presence
of a sink and cooktep botray its use. Similarly the bathreoms appear to be fealurcless. The vanity is & made from a single picee of Coran with insct
bazing of the same materal, and a subfle siope in the floor defines the shower bese,

There are two external areas. The uppor level eceesses a small open deck with a discrete imbor box that conceals a barbogue. This anca
overlooks the more expansive timber-decked terrace below, which featuras a stunningly positioned plunge pool. The pocl edge abuts the parapet
where an overflow detail distors the horizon line belween the body of water and the surrcunding landscape.

The sienglicity and restraint of the spaces and elerrents conceals a connplex jigsaw of services and struciure benealh, lestamen to the skill of the
designers.
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Lounge arca wilh kitchen in background and fireplace hearlh on right

5 View of maslor bedroom and ensuite from north lower deck Lhrough
kifolding facade

6 Kitchen overlooks kunge and dining area

7 Dining area with kitchen in background

& Lower level floor plan

9 Upper level fioor plan

Photography: Ean Carter







Tea-Tree

House

Flinders, Victoria, Australia
MADDISON ARCHITECTS

The Tea-Tree House was designed as a holiday house for an extended family to cccupy over short periods of
time. Due to a tight budget, its size was contained to a modest 2453 square feet (228 square meters) on a half-acre (0.2-hectare) site. Il was
reticralised that the house could be separated into two separate volumes; a two-slory square box dodicated 1o sleeping, and a single-story
rectangular box for Sliving”. The two boxes are connectod by a slender link,

[he activities zones are separated into laa volumes, acling as acoustic isolators. The children are sccommodated in the bunkeroom with their cwn
entertzinment faciities, and the lving area is vsed as a space for the adulls, Sisal has been applied on the ceiling, contributing to the containment
of naise throughout.

A predominantly lightweight timber-constructed house was considered to be the most achievable for minirising the cost and specd of
construction. This ightweight construction and contained foolprnt recalls the fibro-coment holiday shacks fourd Inmany Australian beachsice
resorts in the 1960s.

The use of lea-ree batters formed the basis of the initial design. A locally sourced material, often used as fencing for coastal properties, il has
been applied hers in a random rmanrer to the top and sides of the decks, acting es & privacy screen in which the dappled light evokes the notion
of a relaxed seaside setting complete with barbegue. The non-linear nature of the tea-ree battens breaks down the clean lines of the refined fnear
boxes, while the decks extend the perceived size of the internal living spaces.

The house coebrates the modesty of a beach shack with its use of materials and the contained footprint, celebrating the ideals of a refaxed
weekend resicence.







Rear detail - bedroom peilion showing Ecoply-clad axterior
Kitchen

Stars

Flocr plans

COverall view of living area

Photograpiy: Rhiznnon Statter
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Thornton House

Easton, Maryland, USA
ALFREDO DE VIDO ARCHITECTS

After a long professional relationship, the structural engineer engaged the architect to work with him on his
own house. The localion selected was a secluded spot on the Miles River in Talbot Gourty on the eastern shore of Mandand. It is a poputar
boating, fishing, and recreational area near the Chesapeala: Bay.

The architect wanted the house to reflect the cwner's profession, so the resulting design has a long-span lightweight viood rocf over the main
space. The 40-foot (12-meter) clear span space contains the living reom, dining room and kitehon, The highest point from the fiving reem lloor to
the coifing is 35 feet (11 melers).

A large, curved glass wall in the main space of the house takes full advartage of the atiractive river view. It is designed to withstand the full-force
hurricane winds that sweep up the coasl in season, Generous overbangs protect the spaces within from summer heat and sun.

The plan divides the we separale wings connected by the high-ceilinged living space and the 7000-square-foot {E50-square-meter) house can
easily accommodate the owner's exterded family plus 2 full complement of guests, In the wings, the room count includes & number of bedrooms,
bathroomes, two famiy/media reoms, a painting studic, home ofiices and an attached greenhouse. Many of the rooms have direct access to
outdoors.

Landscape planning concentrates on the owner's prime recreational interest, sailing. On axs with the main house is a pathway leading 1o a dock
where the sailcat and cther boats are mocred. A swirnming pocl, tennis courts and a horse barn are also included on the grownds.
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First floor plan

Pool and terrace:

Living room

Second floor plan

Hall

Entrance hall

Photegraphy: Norman McGrath {1,8); Rebert Lautman (2,3,5,6,9)
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Trahan Ranch

Wimberley, Texas, USA
TIGHE ARCHITECTURE

The 3200-square-foot (297-sguare-meter) project is situated on a 14-acre (5.7 hectare) sloped site with native
oaks, natural springs, and unobstructed views. The layout of the house is a direct response to the site conditions and indudes a
260-degree panorarmic view, The buildings are restied into the brow of the hil and have an urassuming appearance from afar,

A series of contradictions are explored through the architecture, including heavy and light, front and back, open and closed, and the conlemporary
and the vemzeukar, The grounded frent is made of heanvy materials that rise from the carth and s in sharp contrast to the more ephermneral back.
The structwre rises and becomes ghter at the down-slope side of the house as it opens to the landscape. The main house is a contermporary
nlerprelation of Texas Hill Courtry post-ard-beam construction thal makes use of regional materials and the abiliics of the local tradespeopie.
The spaces of the main house fiow from one to the other with no doors while the guest reom appendage has a more traditional layout.

The design includes a hydrenically heated conerote slab on grade. The conerete foundation and walls provide high thenmal mass. Large overhargs
and covered walkways offer protection from the sun and cross vertilation is used, Natural materials are used througheut including concrete, sleel,
slore, ard melas, Texas Hill Counlry limestone was picked from Lhe site and used to create the oversized Pumiford fireplace that is central to the
fiving space. An arber cennects building components and is an armaturs for solar photovoltaic parels that provide power for the property. The
lardscape consists of regional drought-tolerant plants that are native to the area and the local ecosystem.

The steel frame structure is & kit of parts that was prefabricated in a shop and erccted on site. The steel picces attach to a series of exposed board
formed reinforced conerete pylons that are a vertical extersion of the foundation, A storefront aluminum glazing system of laminated opacue glass
tils in the surfaces between the concrete plers and makes up the exterior walls. Exposed stedl beams carlilever cut from the concrete pylons and
suppart the liled rocf plare. Sleed pipe columns, splayed al unexpected angles. buttress the structure outside of the building footprint.

1 The buikding is nestled into the sloped site, respectful of the Texas Hill Country landscape
2 An oversized roof overhang provides sun protection for the glass-enclosed house
3 The feating roof plane rises toward the view






29
JaL




4 An oversized imestone fireplace separates the main Iving space from the master bedroom suite

5 A covered walkway provides shelter between building components and serves as an ameature
for photoveltzic panels that power the compound

6 Floor plan

7 View from dining room into kitchen with clereslory sbove; concrede piers grow out of the site
and are visible Inside

8 Structure at the back of the house becornes lighter and gently rests on the hillside

9 Sleeping quarter eppendange has a powerfu conrection 1o the site with walls of glass

Pholography: Arl Gray

7T
=l



Tropical Courtyard
House
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1 View toward entrance from garage roct ganden

2 Entrance
& View back toward house from swinming pool

Singapore
GUZ ARCHITECTS

The Tropical Courtyard House is a contemporary reinterpretation of the traditional courtyard bungalow. Te
achieve the owner's dual requiremerts for privacy from the main road and views into an adjacent beautifd, tropical rain forest, the architect devised
a U-shaped plan. The living/entertainment rooms and the dining/kitchen spaces form the two anms, with the staircase and bridge above acling as
the: link. There is & clear hierarchy lo lhe privacy of spaces, with the children's bedrocms and master bedroom located on the upper floors. The
layout of the 9684-square-foot (20C-square-meter) house is disarmingly simple. and the scale of the blocks is kept low to allow for intimacy in
SPRACES.

The architect and owner worked tegether to achieve spaces integrated with the landscape, allowing for the enjoyment of breeze, sun and greenery.
Thie open design of the house, with all circulation areas opening directly info the certral courtyard at the heart of the house achieves this aim. The
architecture alse ermploys a clever theatrical layering of green spaces to integrate it with the lendscape beyond. The koi pond and green courlyand
al the first level is a showpiece; a second-story rocfiop garden s stepped behind, and the forest sumounding the site is a fingl backdrep. This
three-tiered assemblage gives a balanced focus of nature within and without. Another special feature of the house is its attention to crafismanship
and tecltonics threugh the materials employed and detaiiing of objects. Ore Irademark is he beautiful filigree panels at the frort fagade. When
acdkded to the varety of intricately carved wooden doors, cabinet paneds and screens, they all give a delightful play of ight and shadows within and
cutside the house, both during the day and at night.

Mature, irtimate spaces, natural materials and well-crafted details transform this residence into a tranquil retreat from the world cutside.







Iain staircase locking over courtyard and kei pond
Briclge al upper level
Bamboo celing in veranda overlooking koi pond
Entrance courtyard

ptograpy: Luca Tettonni/guz architects
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Vertical House

Venice, California, USA
LORCAN O’HERLIHY ARCHITECTS

Impossible to express in plan due to the constrained size of the site, this 2400-square-foot (223-square-meter)
residence diverges from the pre-established response to front and back yards by balanced articulation of the
skin on all faces in the vertical direction.

A simple material, coment fiber board, has been innovatively used in conjuncticn wilh three types of glazing. This allows a powerful commentary
on surface manipulation, defining architecture through the envelope of & volume rather than through the volurre itsell. The state of hybridity in the
surface formalizos the expression of a simple box while responding to the sile restricticns. Verticelity is again expressed in the central stair core,
which extends beyond the roof for views of the Pacific Ocean, conly three blocks from the site.

To increase usable square foolzge, the site imitations have been pushied 1o the masxdrmuim in both plan and height reguirements, torcing the linearity
of Ihe design on paper to be translated in built form, The steel moment trame frees the skin from structural resiraints, aliowing an unrestricted
rhythm cf glazing, charnel glass and solid panels. The skin ilustrates the disparity of struclure and envelope affected by different yet merging
posiions of exterior glazing, Most simply, one idea coupled with and realized through materizhity defines lhe architecturs of this residence. The
impact is both powerful and anistic.
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Feof sarctuary bas views 1o Pacific Ocesn
Detail ot exterior skin and slairs

Exterior elevalion

Dining reom

Third tioor plan

Second floor plan

Master becroom

Pholography: Michael Weschier
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Master bedroom
[Guest bedroom
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Villa Yin o
Shanghai, China

HANK M. CHAO/ADAM Z.Q. SONG, MOHEN DESIGN INTERNATIONAL
This 8393-square-foot (780-square-meter) house and courtyard occupy an interior lot in Shanghai, China. The

owner, one of the largest rmanufacturers of motorcycles in China, moved trom the suburbs to this redeveloping warehouse: district because of his
commilirent to urban living and pride in the city. The Chinese influence is seen nol just in the concept but in the Cetalls of the residence.

The Chinese "locped” architectural coneopl is reinterpreled with medieval-like alieys thet convierge into a sophisticated interior layout, The
traditional paired round wood columns tum into & more contemporany format set right at the entrance and diaw the visilor's attention inside. The
entrance alley has ils own dramatic wolcorring characteristics. Backit caligraphy artaorks tum into a 30 formm with a metalic touch, The architects
suggesl hat the style might be called “Chinese new medern.”

The Chinese “looped” architecture concepl layers the small separate spaces
Mein building cnirance

Dramatic view at the foyer

Courtyard is dosely connected with the Iving roem by huge rovolving door panels
Staircase acts as & backdrop for the space

Indoor swirmming pocl

Photography: Maoder Chou
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Wheatsheaf Residence

1 Prmvary magenta eniry
£ Blood-red plywoed intericr
3 Northern aspect, deck level

Wheatsheaf, Victoria, Australia
JESSE JUDD ARCHITECTS

The Wheatsheaf Residence investigates the nomadic nature inherent in the holiday unit. Nestled in 10 acres

{4 hectares) of abandoned messmate forest, the extrucied form sits at orce comfortably within, and distinet from, s rmonocullure emdronment.
The house cxamines the typology of the ephemenal, a stressed skin structure that seems to be spontanecusly relocatable, perhaps infermed by
the Airstream trailer, 2n aircraft hull, or the folded stodl bus shellers that dot Melbourne's soulheastem suburbs,

The scheme’s two parls function as both discrete and integrated elements, grourded in rudimentary irterral planning. Consisting of two foided
plares, the experience of the house is about the secticn cut. The front and rear devations reveal the plararn skins, extruded as a simple platoric
gesture. The side elevalicns divulge litie more of the womiHike interion, appearning as the simplest temporary vemacular, & comugated iron lean-to,
complete with veranda.

The primary material is simely formed carrugated steel, a floor that becomes wall and then roof. The use of black allows details to fade away—mors
emphasis is then pleced on the main gesture. This main curved plane within the iving arca is ned internally in plywood, stained a red/orange that
errphasizes both the warmlh and the timber patterning of the ply. A train-caniage aisle/haliway cornects the main space with three linear
bedrcoms, a severed exposition of the overall platonic volume, expressed through a prirmary magenta parallcd cotry. Ply is also used for key joinery
surfaces, but here is stained a gray-brown, more akin 1o the surrcunding forest,

I'he contiguous timber deck is clad in rough sawn turpentine, cut from the demoalishied former piers of the Wooloomeoloo wharf on Sydney
Harbour, and hovers uncasily over he forest ficorn, allowing the native wildlife Lo run freely under foot.

The Wheatsheaf Residence is raised above the ground; an expressed steel structure contains a deck-platform at controlled height so it does not
require & balustrace, This integration is key 1o maintaining a desired singularily of gesture.

This is architceture as surface: three-dimensionally smooth, yet sufiiciently complex 1o be legible through our increasingly “loge-ired” world of visual
codes and conventional signs.
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4 Meals area

5 Kitchen detail

6 Bathroom dotail

7 Walkway to bedrooms
B TMoor plan
Photography: Peter Bennetts
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3rd Uncle Design
www.3rduncle.com

4240 Architecture Inc
wwaw.AZ4Carch.oom

Aleks Istanbullu Architects
wwwai-architects.com

Al ler Gorlin A
www.gorlinarchitects.com

lfredo de Vido Architect:
www.Cenvido-architects.com
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WIWW.ANCErsonanderson.com

Anthony Ames Architect
aaarch@rmindspring.com

A flo Mambelli Architect

artonclo.mambolEG@n.it

Appleton & A iates, Inc. — Archit

www.appleicn-archilecls.com

Atelier Tekuto, Yasuhiro Yamashita
wvavw.tekuto.com

B3 Architects
weww.b3architects.com

Backhouse, Robert, Di Ritter, Rob Graham

rbackhouse@hassel.com.au

BBP Architects
vaww.bbparchitects.com

Bligh Voller Nield Pty Ltd
vaww bvn.com.au
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Bohlin Cywinski Jackson
www.bej.com

Carlos Bratke Atelié de Arquitetura
chratke@uol.com.br

CCS Architecture
www.cos-architecture.com

Charles Rose Architects Inc
www.charicsroscarchitects.com

o R. Sti Archi
www.crsarch.com

Chindarsi Architects
weww.chindarsi.com

CL3 Architects Ltd
www.cl3.com

Claire Bataille & Paul Ibens in collaboration

with architect Lieven Langohr
www.batalle-bens.be

Clarissa Strauss
clarissastrauss@tena.com.br

CSN Studio/Building Engineering
Department, Shenzhen Polytechnic,
Shaoning Chen,

Wanzhong Liu

chenB@szonline.nel

DEM (Aust) Pty Ltd
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Durbach Block Architects
mad@durbachblock.com
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Olson Sundberg Kundig Allen Architects 20, 244 Steven Ehrlich Architects
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Victor Lévy Design & Architecture
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Stanic Harding Pty Ltd 132, 236 wanw.walker-wamer.com
wwwstaricharding.com
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100 of the World's Best Houses
ISBN: 1 87680 742 8

This bestseller features exciting
contemporary houses from some

of the world's greatest architects,
including Rem Koolhaas, Kisho
Kurokawa, Cesar Pelll, Antoine
Predock, and many others. Richly
illustrated, the book features houses
designed for a variety of modern
litestyles In some extracrdinary
locations.

Another 100 of the World's Best Houses
ISBN: 1 92074 424 X

Following the success of the
International bestseller 100 of the
World's Best Houses, this inspirational
second volume contains a rich
diversity of superb contemporary
homes from some remarkable
locations around the world, created by
an impressive selection of architects.

100 Top Houses from Down Under
ISBN: 1 86470 141 2

The 100 projects featured in this book
represent some of the finest examples
of contemporary residences from
Australian and New Zealand architecls
and designers. The projects include
award-winners, [uxury residences,
simple beach shacks, inner-city
apartments, rural retreats and
suburban family homes, reflecting the
way we live, or aspire to live, in the
21st century.

50 of the World's Best Apariments
ISBN:; 1 82074 448 5

This glossy, coffes-table style book
presents, through text, splendid
photographs, and detailed fioor
plans, 50 of the best apartments from
around the world. Spectacular cities
provide the enviable ‘backyards’ of
many of these residences, and the
views have inspired the featured
architects o create sumptuous
interiors that reflect their
sophisticated locations.

For a full listing of titles available from The Images Publishing Group,
please visit www.imagespublishing.com.
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