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Dream Hi presents a broad and stunning selection of interiors from around the world,
each being, for its owner, the perfect environment in which to live. The work of many interior
designers is represented, both by their own homes and in their work for clients, but also featured
are homes that have been transformed simply through the vision of their talented and committed
owners. The photographs throughout this book are testament to each home-owner’s belief that
the interpretation of their dream has come close to perfection.

Traditional or vernacular architecture and design endures, partly because in most
countries it still forms the bulk of the housing stock. Completely open-plan loft-style living has
ultimately suited few people, human comfort demanding certain boundaries, albeit ones that are
moveable or transparent. The kitchen and, increasingly, the dining-room are no longer separate
or segregated rooms, except where planning restrictions or other hazards intervene. In all but
the grandest houses the dining-room tends to be multi-functional, serving also as a library, home
office or occasional guest accommodation. As land becomes scarce and planning restrictions
become ever tighter, the building of new homes is increasingly difficult. Instead, the current focus
is on reorientation. Houses and apartments are turned back to front, halls merge with other
rooms to avoid wasting space, bedrooms are given less priority than living space and state-of-
the-art technology is married to the concept of old-fashioned comfort. Of course, if a dream
home happens to be in the Caribbean, Africa or the Mediterranean, the approach may be slightly
different — but not entirely so.

Maximizing and controlling light in new ways, even where it is plentiful, is the modern
mantra governing interior design. The affordable manufacture of plate glass in the nineteenth
century meant that windows could be enlarged; from the 1920s Modernism exploited this new
freedom with glass in radical ways, a trend that continues as technical innovation moves
forward. The most popular materials for building in the twenty-first century are those that are
natural, recyclable and age well. Increasingly, relaxed social attitudes and enormous
improvements in insulation and heating mean that our windows are now more likely to be left



unadorned, as are ceilings and walls. Where privacy is required, blinds, filmy fabrics or opaque
glass allow the maximum amount of that most precious commodity, daylight, to penstrate our
interiors.

It is impossible to ignore the dictates of fashion, but a number of requirements appear to
be indispensable in the dream home: it must be human in scale, comfortable in every area and
stimulating to the senses. A house without books and some sort of individual adornment or clue
to the owner's personality and interests is rarely an entirely successful environment. But any
manner of dream home, even an empty white space, is still a powerful statement of individuality,
if not always pleasing to every visitor. In this book two houses in particular stand out for their
unbridled use of pattern and colour. Both are owned by women who are ceramicists based in
Britain, and their interior decoration is linked inextricably to their work. On the whole, men tend
to prefer more neutral colours and less pattern, relying instead on shape, texture and hard
surfaces, but as women become increasingly influential in the architectural arena they, too,
propound what has traditionally been a masculine aesthetic. What is also evident in this choice
of one hundred dream homes is an increased awareness of the lack of rules governing ‘good
taste’ as owners and designers alike mix, as never before, all manner of period and
contemporary furniture, pictures, carpets or bibelots. This relaxation and confidence produces
some fascinating interiors.

Apart from the pleasure of individual expression in the choice of stainless-steel kitchen or
marble wet-room, and the pure decorative elements of a fresco or painted or papered wall
panels, a dream home can be a demanding place. Heating and energy supplies are challenging
issues. Communications, from sensor lighting to fire prevention, and computerized systems
governing everything from re-stocking the refrigerator to the opening and closing of doors are
de rigueur. A dream home is often made long before a paint colour or a sofa is chosen. In fact,
technology is becoming a style statement in itself, and the owners of today may boast of

inconspicuous efficiency and sustainability over fine furniture or pictures. These details are less
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photogenic, of course, but represent a cost factor that will, in some cases, override the
decoration budget.

In the mid-1980s, the World of interiors magazine invited a group of architects to submit
sketches for their dream schemes. The range of material was so diverse as to fly in the face of
any known prevailing architectural fashion, and so it continues with interior design, or in some
cases lack of design, as homes evolve according to function. Diversity is the spice of life and
where else can you display eccentricity, showcase a prototype, impress or shock friends, or just
live out a fantasy, except at home? No two homes are the same, although we all may draw on
similar sources, cutting out images from magazines, collecting samples, obsessing over new
products, and visiting fairs and exhibitions for inspiration. People choose a designer, sometimes
subconsciously, because they believe he or she works in a particular style, but the final result will
always be unique: size, layout, light, location and individual requirements dictate the outcome.

Contemporary interiors may have moved a long way from the simple shelter but few of
us like a living-room without the primitive comfort of a fireplace. Even if it is a slit in the wall
filled with pebbles and a flickering gas flame, it is still the basic focal point around which we
arrange our living-rooms. Fitted carpets, chintz and chandeliers may come and go but a
successful home is one that fulfils its owners need for comfort in a curiously international way.
The dream homes that follow have been selected not only for their sheer quality and integrity,
but also for their variety in terms of building type, style and location. From the outset it was our
aim to offer the reader as few distractions as possible from the sheer enjoyment of ‘walking’
around the homes we have chosen to illustrate, so words and explanations have been kept to
a minimum - just enough, in fact, to set each home in some sort of context, and to offer some
hints as to how the ‘look” has been so successfully achieved. If this book gives you ideas for
your own home, and helps to turn your own dreams for it into a reality, our hopes will have
been fulfilled.
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What more could one dream of in ceniral London?
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Decorating doyenne

modern and chic.
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Design icons

Space tends to dictate how rooms are furnished, and the owner of this

choice of fumiture and art.
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Queen Anne

There is an enclave of wonderfully preserved red-brick houses near the
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Town house

paintwork — a timeless combination.
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Orientalist tradition

Some pecple are inspired by fashion, others by Continental style or

rare freat to find an interior so utterly of its creator.
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World traveller

Mallorca is 2 popular tourist destination and an island where Northern } W A

live and work.
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A charming nineteenth-century house in the Marne valley in France is
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High drama

essentially one without restraint of any kind.
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Period panache

decorated rooms and imbue them with a sense of past life and history.
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Owner: Jasper Conran.

Owners: Rory and Elizabeth Brooks.
Architect: David Barrable at Sproson
Barrable Ltd. Art: (clockwise from top
fer left) first page, picture 1: work on
left-hand wall by Bridget Riley; picture
2. work hanging in centre by Alison
Lambert; picture 3: work seen behin
table by Howard Hodgkin: picture 7:
work seen above stairs by William
Turrbull, work seen below stairs by
Patrick Heron; second page, picture
1: painting seen in mirror by Sara
Rossberg; picture 5: work above
fireplace by on Hitchens.

Owner: Kelly Hoppen. Interior design:
Kelly Hoppen Intericrs.

Interior design: Wesse! Freytag von
Levinghoven.

Ownerfinterior designer: Charlotte
Crosland, Charlctte Crosland
Interiors. Feature originally sourced
and produced by Amanda Harling.
Owner: Clare and Mark Hanson.
Design: Hanson Interiors.

Architect: Hudson Featherstone (now
waorking separately as Hudson
Architects and Featherstone
Associates).

Intetior design: Candy and Candy,
Londaon.

Interior design: Cheny Tague, Tague
Design Associates.

Architect: John Simpson. Feature
originally sourced and produced by
Armanicia Harling.

Interior design: David Collins Sludic.
Owners: Fiona and David Mellor.
Designer: David Mellor.

13 Todhunter Earle Interiors

www.todhunterearle.com.

15 Interior design: Constanze von Unruh,

16

Constanze Interior Projects Lid.
Feature produced by Amanda
Harling.

Owmer: John and Julie Gibson Jarvie.

Furnishings and accesscries from
Atelier, London SW11, UK,

tel: +44 (0)20 7978 7733, email:
info@atelierliving.com, Feature
originally sourced and produced by
Pattie Barron.

17 Interior design: Julia Korzilius Fine
Interiors. Feature originally scurced
and produced by Victoria Abmadi.

18 Owner/interior designer: Frank
Faulkner. Feature originally sourced
and produced by Victoria Ahmadi.

12 Architect/interior designer: Nico
Rensch, www.architeam.co.uk.

20 Design by Dorte Wehmeyer, An Den

Kastanien, 1, 50859 Cologne,

Germany, ek +49 221 500 2204.

Feature originally sourced and

produced by Amanda Harling.

Architect: Peter Wadley Architects.

Interior design: Fleur Rossdale, The

Interior Design House. Feature

originally sourced and produced by

Amanda Harling.

2 Owner/finterior designer: Lesley
Cooke. Architect: Jason Cooper.
23 Interior designer: Reed/Boyd (now
working separately as Studio Reed

and Ann Boyd Ltd).

24 Interior design: Jane Whitfield.

25 Interior design: Janet Chisholm and
Michael Sofaer. Feature originally
sourced and produced by Nerida
Figgin.

26 Architect/interior designer: Reinhard
Weiss, 38 Architects LLP.

27 Design: Candy and Candy, London,

28 Interior design: Nina Camphbell.
Photography by Andreas von
Einsiedel, courtesy of House and
Garden (UK).
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29 Interior design: Philip Hocper, Colefax

& Fowler. Feature originally sourced
and produced by Pattie Barron.

20 Design: Chester Jones, 240
Battersea Park Road, London
SW ANG, UK, tel: +44 (0)20 7498
2717,

21

32

33

34

35

36

40

krohleder@rohleder.com.
www.rohleder.com.

Interior design: Rolf Sachs. Art:
(clockwise from top far left) picture 1:
works either side of the arch by Rolf
Sachs; picture 2: work on the wall to
the left by George Condo, work on
the wall between the door and the
shelves by Luis Leo; picture 3: work
above fireplace by Eugene Leroy,
work to left of arch by Georg Baselitz,
waorks lo right of arch and on right-
hand wall by Amulf Rainer; second
page, picture 1: work hung on wall by
Francesco Clemente; picture 2: work
ahove fireplace by Walter Dahn,
sculpture on left of mantelpiece by
Cesar, work seen through arch in the
next room by Eugene Leroy. Feaiure
originally scurced and produced by
Susanne von Meiss,

Interior design: Homeira Pour Heidari.
Art: top left: by Richard Caldicott.
Interior design: Sheila Harley.

Interior design: Looby Crean Ltd.
Feature criginally sourced and
produced by Pattie Barron.

Feature originally sourced and
produced by Heidede Carstensen.
Interior design: Filippa Naess. Feature
originelly sourced and produced by
Pattie Barron.

1 Interior design: Kelly Hoppen.

Intericr design: Bruno Raymond,
Ibiza, www.lamaisondelelephant.com.
Feature originally scurced and
produced by Sebine Wesemann.
Design: Chester Jones, 240
Battersea Park Road, London SW1
ANG, UK, tel.: +44 (0)20 7498 2717.
Pictures courtesy of EWA Associates.
Interior design: Annabel Astor.

Interior design: Stephanie Hoppen.
Feature originally sourced and
produced by Amanda Harling.
Owner: Mr and Mrs Pieter van
Naettwijck. Architect: Alexandre
Lafourcade, at Bruno et Alexandre

Lafourcade, 10 Boulevard Victor
Hugo, 13210 Saint Rermy-de-
Provence, France, tel.: +33 490 92
10 14.

44 Interior design: Sarah Stewart
Orecchia.

4% Interior design: Carclinda Tolsloy,
www.carclinda-tolstoy.co.uk.

46 Design: Nick Etherington-Smith.

47 Design: Marc Johnson. Feature
originally sourced and produced by
Amanda Harling.

48 Interior design: Toni Muritaner,
Mallorca. Feature originally scurced
and produced by Amanda Harling.

49 Owned and designed by Carol and
lan Gordon.

50 Feature originally sourced and
produced by Amanda Harling;
subseduent featurs produced by
Sally Griffiths.

54 Steven Harris Architects, New York.

52 Interior design: Toni Muntaner,
Mallorca. Feature originally sourced
and produced by Amanda Harling.

53 Design: Mary Rose Young,
Ceramicist. Feature oniginally sourced
and produced by Heidede
Carstensen. Pictures courtesy of
EWA Associates.

54 Owner/designer: Hannes Myburgh,
Meerlust Estate, Stellenbosch, South
Africa.

58 Architect: Wolf Siegfried Wagner.
Interior design: Nona von Haeften.
Feature originally sourced and
produced by Amanda Harling.

56 Architect: Hugh Newell Jacobsen,
FAIA,

57 Feature originally sourced and
produced by Pattie Barron.

58 Owner: Ranjit Murugason. Architect:
Ferhan Azman, Azman Asscciates,
18 Charlotte Road, London EC2A
3FB, UK.

59 Architect/interior designer: Bataille-
Ibens, Antwerp.

&0 Owners: Simon Dobson (Simon



Dobson Construction, tel.: +44

work by Felice Hodges.

61 Intericr design: Wessel Freytag von
Loringhoven.

62 Architect and design: Manhattan Loft
Corporation.

62 Design: Chris and Joanne Pearson,
email: jo@ashleydesigncon.co.uk.
Feature originally sourced and
produced by Amanda Harling

G4 Interior design: Tara Bernerd. Pictures
courlesy of Redcover Ltd,

65 Architect/Desigrer: Bernd Klnne.
Feature originally sourced and
produced by Sabine Wesemann.

66 Interior design Gordana Mandic Buro,
Buro Design, London, tel.: +44 (0)20
7361 3107. Feature originally sourced
and produced by Amanda Harling.

&7 Owner and designer: Ginny Magher

of Ginny Magher Interiors, Atlanta.

Architectural restoration: Bruno et

Alexandre Lafourcade, 10 Boulevard

Victor Hugo, 13210 Saint Remy-de-

Provence, France, tel.: +33 480 92

10 14.

Architect (alterations): Christopher

Smaliwood.

69 Interior design: Annie Constantine.

70 Architecture and design: Lachlan
and Annie Stewart of ANTA,

71 Design: Anders and Tami
Christiansen. Feature originally
sourced by Sally Griffiths. Pictures
courtesy of Redcover Ltd.

72 Architecture/design: Collett-Zarzycki
Ltd in assodiation with Robert
Dallas. Feature originally sourced
and produced by Heidede
Carstensen.

73 Designer: Jormn Langberg. Fealure
criginally sourced and produced by
Sally Griffiths. Pictures courtesy of
Redcover Lid,

74 Architecture and design: Kenyon
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Kramer/Jean-Louis Raynaud

T5 Interior design: Isabelle de
Borchgrave. Architect: Jean-Philippe
Gauvin.

76 Architect: Alexandre Lafourcade at
Bruno et Alexandre Lafourcade, 10
Boulevard Victor Hugo, 13210 Saint
Rerny-de-Provence, France, tel.: +33
490 92 10 14. Interior design: Ginny
Magher Interiors, Atlanta.

T7 Interior design consultant: Anne
Millais. Feature originally sourced and
produced by Amanda Harling.

78 Owner and designer: Monsieur
Artonin.

7% Interior design: Aliscn Henry at Alison
Henry Ltd. info@alisonbenry.com.

B0 Architect: Wolf Siegfried Wagner.
Interior design: Nora von Haeften.
Feature originally sourced and
produced by Amanda Harling.

21 Design: Julia Maorison.

B2 Interior design: Juliet de Valero Wills
at Design Dorset.

832 Interior design: Sophie Stonor-von
Hirsch.

24 Interior design: Anne Grafton. Feature
originally sourced and produced by
Pattie Barron.

85 Interior design: Joan Brendle. Feature
originally produced by Amanda
Harling.

86 Interior design: Monique Waqué, tel.:
+49 173 240 52 53.

87 Irterior design: Penny Morrison of
Morrison Interiors, tel.: +44 () 1547
560 460, bazzamor@aol.com.

88 Architecture and restoration: Bruno et
Alexandre Lafourcade, 10 Boulevard
Victor Hugo, 13210 Sairt Rermy-de-
Provence, France, tel.: +33 490 92
10 14.

29 Interior Design by Sally Jeeves.

90 Interior: Holger Stewen Interior
Design. Architecture: Fritz Hauri.

Feature originally sourced and

SWIW 8LT, UK, tel.: +44 (0)20 7730
5000, e-mail:
cacqueray@adecdesign.com. Feature
originally sourced and produced by
Sally Crifiiths. Pictures courtesy of
Redcover Lid.

92 Interior design: Fiona and Warner
Dailey.

23 Interior design: David Carter, tel.: +44
{0)20 7790 0259, mobile: +44
(0)7973 653844, e-mail:
david@alacarter.com,
www.alacarter.com.

94 Interior design: Amanda Eliasch, Art:
picture top left, painting above
fireplace by Theo Platt,

95 Architectural designer: Charles
Rutherfoord. Feature originally
sourced and produced by Amanda
Harling.

96 Interior design: Peter Nolden, Peter
Interior Design, www. peter-interior-
design.dewww.peter-interior-
farben.de.

97 Interior design: Chester Jones, 240
Battersea Park Road, London SW11
4ANG, UK, tel.: +44 (0)20 7498 2717.
Client: Ingrid McAlpine. Pictures
courtesy of EWA Associates.

98 Interior design: Charies Style, Angel
Property, tel.: +44 (0)20 8871 2666.

99 Architecture/Irterior designer: Patrice
Naurissat. Feature originally scurced
and produced by Sally Grifiiths.
Pictures courtesy of Redcover Lid.

100 Interior design: Peter Nolden, Peter
Interior Design, www.peter-interior-
design.de / www.peter-interior-
farben.de. Feature originally sourced
and produced by Victoria Ahmadi.
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