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William T Baker's work is inspired by the hounty of clussical
architecture found in the grand homes of the southern
United States. panticularly Georgia: The hallmarks of his
architecture are his extaondiniry aitention 1o the finer
details of craftsmanship and construction. wnd his heen

eye for scule and proportion.

Throughout the pages of this richly ilustrated book, we meet

the families who have entrusted him with their dreams and
visions dnd whose trust s been rewarded with chssically

inspired homes of grace and heauty.

The twentyeight projects presented in this volume
encapsulate the first two decades of William T. Baker's
career and give the readera glimpse into the lives of these
medern Amencan families. Blending seamlessly into historic
neighborhoods, these new old houses” are outstinding
achievements in timeless, permanent architeciure thit

resisks modern shorteuts and easy solutions

An insighttul introduction by Atlanta historian, Bevery Meins
DuBose. 11 contributes to a deeper understanding of the
history of classival architecture in America and the culture
that has produced some of the workl's great resiclential
architecture, Says Mr DuBose, Few possess the talent to

he sensitive 1o the desires of the client while producing 4

clussical design that is livable. functional. and a visual delight’

William T. Baker is ane of America’s talented designers who s
at the forefront of the renewed interest in classicism, His work
is comtributing greatly to some of the most esthetically

pleasing residences being huilt i the United Stites tocy.
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INTRODUCTION

Architecture, more than any branch of the humarities, mere than art, literature or
music, has the greatest impact on cur daily existence. We live, work, shop, and
often spend our leisure time in the products of the discpline. These creations of
humanity provide a constant visual impact and a large portion of the ‘fabric of

time' that gives us a sense of our place of being.

No other courtry has the variety of styles of domestic architecture found in
America, The carly sertlers broughr with them the simpler styles of their countries
of arigin and adapted them to the dlimate and building materials available in the
regions they settled. The earliest architectural styles in North America came
preclominantly from England and to 4 lesser extent Holland, France and Spain.

Almoest &ll of the commercial ties of the eriginal 13 colonies were with England.
The styles and design then in vogue in the mather country were eventually
transferred to the colonies, usually modified w conform o he lesser economic
conditions as they existed here, Therefore, ‘Colonial Architecture’, as it is now
called, was influenced by the works of Inigo Jones whe, in turn, was influenced
by the 160-century lalian architect, Andrea Palladio and his four Books of
Architecture. He was followed closely by Christopher Wren, who is probably best
known for his design of St. Paul's Cathedral, constructed after the great fire of
London in 1666, In this country, he designed the caliest building for the College
of William and Mary in Williamsburg, Virginia.

This Palladian influence was carried into the period of Georgian anchitecure, This
pericd was named for the Georges of the House of Hanover, who ruled England
for more than 120 years following the death in 1714 of the last Stuart monarch,
Queen Anne. Architectural design books assisted greatly in areating the
pervasiveness of this Palladian influence. One of these was the Book of
Architecture by James Gibbs, published in Londen in 1728, These beoks provided
not only engraved plates of Palladian design but the proportions that form the
basis of that movement. Thomas Chippendale’s The Gentlemen and Cabinel-
mabker’s Divector published in 1754 is probably the best example of the influence
these published works had in their respective fields of design.









Atlanta, Gevrgia, 2004



14



CLASSICALLY

A personal story

In retrospect, my childhood was very rich visually. My father was a nationally
acclaimed furniture designer, and Twould watch him draw his designs en thick
ivory-colored paper at his dralling rable, Sometimes when he would let me, I'd
climb up onte the tall weoden stool next te his chair znd trace around his French
curve templates or carefully inscribe circles with a compass. [developed a love
for drawing and an eye for detail at an early age.

My father taught me how to draw cubes and rectangles in three dimensions. In
fact, 1 was the only child in my kindergarten class who knew how to draw objecs
in perspective! By the time 1 entered second grade. | was able o skewcha
farmyard scene and show the bam in correct perspective with its shadows.

We lived in a beauriful Georgian-style house that my father had built in Nashville,
Tennessee. It was full of details that caught the attention of my young eyes.
Whether it was the gracetul curved staircase in our foyer or the dentils in the
paneled library, the unique details of this house always provided me with
something of interest to contemplate,

My hometown of Nashville was filled with important architecture, My parents and
1 visited Centennial Park, where I climbed the oversized steps of its replica of the
Athenian Parthenon. Twas impressed! by its huge bronze doors, painted friczes,
classical statwary and the grandeur of Greek architecture, It was 2 most memorable
introduction to classical architecture.

When 1 was 4 teenager, 1 had the pleasure of visiting Cheekwoeod, one of
America's great treasure houses. Built in 1929, it was like a grand dame sitting
high on a hill, overdocking the rolling hills and meacows of the surrounding
countryside. My interest in this house consumed me for years. 1 was so large, so
exquisitely designed, and so perfect in its serring and gardens that I found myself
cxploring it whenever I eould,

T eventually served as a guide for the Nashille Public School's Christmas tour of
Cheelwood. [ ook great delight in opening the children'’s eyes 1o the things that
macle the house so special. T wanted them to leave with more than just the
memory of the seasenzl decerations. [ wanted them te recognize an egg-and-drl
imolding or a Palladian window. 1 knew firsthand the excitement that could come
with an early love of exceptional architecture.

['was also significantly influenced by tvo books, American Vignola by William
Ware and Edith Wharton's The Decoration of Hoises. These two books opened
the mysteries of classical architecture, proportions, and scale 1o me. 1 referred o

INSPIRED

these bocks over the years and through them came to understand (e principles
of classicism and! to develop 2 discerning eye for what is, or is not, in “good taste.”

In 1675, [ enrolled at Auburn University, planning to major in architeciure after my
second year. This seemed to be a good plan given my lifelong love of architecture
and the antistic talent 1 had demenstrated. However, 1 was disappointed to find
that the curriculum had largely abandoned its classical foundations and had
embarked on @ new aesthetic direction that didn't appeal to me.

Furthermare, during my sophemere year, many of the graduating architecture
students began sharing stories of finms laying off architects rather than hiring
new ones. The country was still reeling from the effects of the Arab cil embargo,
inflation was rampant, and constructicn-rlated businesses had few entry-level
openings. So, | dedared a major in business finance, thinking this would result
in berer job prospects,

Alter graduating in 1979, 1 found tha the prolenged recession had affected the
job market for business graduates, and my best efforts were for naught, | was in
exactly e situation | bad hoped to aveid! [ accepted a job selling insurance but
this company soon went out of business. My career seemed w be off-track, and
I searched for a new direction,

During this time, I received an unexpected 2nd much-needied word of
encouragement, T casually mentioned to somecne that if these were the best
days of my life, as the old saying goes, then Twas in trouble. This wisc person

His childhoud home
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responded, “The early years of a young person’s life are not the best years, but
rather the most fun, The best days are still ahead.” 1 held onto these words as 1
wondered what the future held in store for me.

Like many of my peers during this time, 1 epplied 10 a graduate school of business
Lo €am 2 master's in business administeation. Surcly with an MBA from a good
schocl, [ wonld have success securing 4 better job. But, shonly afier applying to
Vanderbilt University in Nashville, 2 chance meeting completely changed my
plans.

On a whim, I'went lo see an executive recruiter to find out which major within
the MBA program was most in demand. He confirmed my strategy of pursning

a graduare degree, but suggested [ auend Emory University in Atlanta. He said
registration for e fall dlass was still open and that T should apply immodiately.
This short conversation would impact the course of my life in 2 way T could never
have imagined at the time.

Moving to 2 large city where [ had no family contacts and [knew no one wasa
daunting task. But T had the hope of 4 new beginning and new opporunities, My
spirits were high as 1 entered the fall class of Emory's Graduate Schoel of Business
in 1980.

Alter graduating two vears later, T obtained that all-important job for which I had
worked so hard. As an in-house consultant for Trust Company Bank, T was
engaged in projects for senior executives that allowed me to see many sides of
the hanking business. T was promoted 1o officer of the bank after one year, but
something wasn't right. My fiest love was still architecture, and deep inside I knew
that T was wasting my real rzlent. | was restless.

One momming in the summer of 1984, the major Atlanta newspeper ran an article
about a local real estate developer, Martin Marchman. He was making a name for
himself by huilding millien-dollar speculative homes. This was the First time the
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city had seen anything like this on such a large scale. Job growth among Atlanta’s
corporate community was strong, and Marchman was building new homes o
meet the needs of the Fortune 500 executives moving to Atlanta. Sucdenly, 1 had
an idea! Why not contact Marchman to inquire if 1 could work for him as a
business consultant? At least izt way 1 could be around architeciure.

Marchman suggested thar 1 ight work in his in-house architecture department,
which was run by Steven Fuller, Afier meeting with him, Fuller decided the best
fit would be for me 1o administrate the architectural control committees for
Marchman's numereus subdivisions. T was happy o accept the joh and began to
leam all I eould about reading working drawings and the construction of houses.,

T could not have asked for 2 better education than the one §received in my daily
conversalions with builders and wadesmen. My job was to conlirm that the houses
were being built according to the approved plans. When T would question why a
particular detail didn't look like the approved plan, the builder or carpenter would
review the drawings with me, and in some cases, thank me for my keen eye, Ina
very short period of time, 1 learned a great deal about construction drawings and
developed 2 respedt for e people in the field whe are responsible for tuming
those drawings into the rezlity of 4 finished home,

Back in the office, 1 got 1o use my drafling skills. | received the necessary
critiquing to help me develop goed lettering and line quality. Within a couple of
weeks, [ was able 1o draw exterior lacades and make revisions o loor plans,

1 learned the fundamentals of dimensioning and standard sizes for doors,
windows and plumbing fixtures. I enjoyed drafting znd practised in the
evenings 1o [urther develop my skills.

By the end of the first year, | moved on to begin a consulting business
administrating architectural control committees for developers in Cobb County,
Georgia. The huilders and real estate agents in these subdivisions seught my
opinion about ways to improve the layout and overal] sesthetics of Ueir plans.

My suggestions were well received. and I was asked to revise kitchens. bathrooms
and exterior facades.

Wishing Lo gain even more knowledge. | studied Edward Muller's dassic texibook
FReading Architectuind Working Drawwings, memerizing the terminclogy and
construction standards. [n addition, I retuined the services of a structural engineer
10 help me preperly detail my foundation and wall sections.

My reputation grew, and within the year, | was drawing complete home plans,
These early houses were relatively simple, but they were perfect for my level of
experience. The knowledge [ leamed from the builders, combined with my self-
study and inherent abilities, allowed me to succeed. 1 remain indebted o those
first builders who gave me the chance ro prove mysclf.

Settling into my career, [ was at peace. 1 studied beoks on the great homes of the
world and explered Atlanta’s older neighborhoods ro find new inspiration. T
worked in my small condominium and eventually filled the dosets with rolls of
drawings in boxes. In those early years, my typical vorkdays were long, but [ was
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doing something that I truly enjoyed. T knew from experience how rare that was.
Plus, I was creating something of beauty, usefulness, and permanence while using
my love of architecture and natural talents. 1 had finally found my place,

[ married in 1990 and purchased & charming cottage that was our first home.

L enclosed a side porch o serve as my office and continued w work from home,
Az my business grew, T hired associates whe also worked from their homes, We
communicated by telephone and fax throughout (he day. Because we didn't spend
time: comunuting to work and encountered few of the distractions of office setiings,
we had a productivity level that larger firms couldn’t match. It was @ productive,
efficient arrangement—so much so that 1 continue to work this way today.

At the same time, Tcontinued to administrate architectural control committecs
and began work in the community of Chatsworth, which is located in the affluent
nohwest Atlanta arca known as Buckhead, Some of the homeowners and
builders there hired me to design their bomes, In wim, hese homes caught the
atention of the Atlanta real estare community, and rezltors began mentioning my
name 1o their clients. My work in Buckbead began o expend exponentially,

One day, Treceived a phone call from 2 builder who had purchased a house

on Tusedo Read, one of the mest prestigious streets in Buckhead. He had
demelished the existing house and was planning to build an expensive
speculative home. Although he had already poured the foundation, he had
chenged his mind and wanted to siart over with a new design, “What | really
watlt," he said, “is to build 2 grand Geergian housc with hand-carved limestone.
Can you work with me?” OF course [ said yes, and the result is one of my best-
known houses in Atlanta.

Designing this house was not nearly as hig a challenge as finding the ceaftsmen to
carve and install the limestone. Nothing like it had been built in Attanta since the
1920s. In addition to the stonework, the house had claborate interior finishes that
required special talent t execute. After much research. the team was assembled
and the hovse completed. It was purchased by Dr and Mrs Howard Krone.

CLASSICAL AMERICA

PRESENTS

THE ARTHUR ROSS AWAKRD

WILLIAM T BAKER.

Jor his splendid tesidence {n the classical manner
built in Atlanta

APRIL 26TH
NEW YORK CITY
1555

Enbeknownst to me, the Indiana Limestone Institute hacl been following the
progress of this house since [ first contacted its leadership to find craftsmen for the
stonework. The Institute had submined the house 10 Henry Hope Reed in New
York City to he considered for the annual Arthur Ross Award in Architecture
given by Classical America. lmagine my surprisc when T received 2 call from Mr.
Reed that I had been selected to receive the award for 19931 Receiving this award
put me in & select group of natiorally recognized designers and architects, several
of whom were from Georgia. It was a great honor.

As the years progressed, key players in the Atlanta real estate community
recognized my lalent. Dick Goodsell and his brother Bob hircd me to design
houses for their communities of Baker's Farm, North Valley aud Drommond Point.
Joe Dewberry and Tommy Swect hired me to design the entire community of
Highgrove in Vinings, They were followed by Tom Turentine at Carter's Grove
and Bo DuBaose at Paces Ferry 2000, also located in Vinings. Will Steltz and Alan
Nicltae hired me for their community of Brookhaven Registry, and Fritz Rybert
used my design services for homes in the Farm Brook and Stene Brook
comnunities in northeast Atlanta,

Further recognition came when Home and Garden Television's award-winning
show Before and After, requested that [ submit some of my remodeling projects
fur consideration. As one of the netwerk’s top-rated shows, it proved 1o be an
cffective way 1o give my work national exposure. Before and After presented
seven of my projects—all dramatic transformations of ugly-duckling houses into
ncighborhond showpicces. Some of these projects are among my proudest worls,
as each presented special diallenges not found in new construction.

As my family grew. we purchased an historic Buckhead house. ‘the large nglish
Regency-style home, with its old brick and white columns, was built in 1936 by
the: descendants of Hepry Grady, Atanta’s ‘voice of the New South’, It was Grady.
editor of the Atlanta newspaper, who helped convince northern industrialists to
invest in the reconstruction of the South after the Civil War.

This house has served me well, My office is located in a beautiful glass-enclosed
side porch that serves as a cheerful sunlit studio. Atnight. I can see the lighted
tower of Sait Philip's Cathedral glowing in the distance through my office
window. It is an inspirational scetting in which to work.

The jeurney T have traveled to reach this point in my career has been an amazing
ene. When | moved tw Atlanta, T could never have imagined that T weuld ene day
impact the built fabric of this city's already rich architectural bistory. 1 hope this
bhook will serve as 2 document of the very special times thar 1 shared with my
clients, times z alforded me not only @ place in their own personal historics,
but in Atlanta’s as well.



Bugg House, Atlanta, eorgia



WELCOME

19



A
f,—

- PR EE e

Lot | o)

Aydeeach oot

P =t

o S 7

FLAtl Yiesey eoe slesey

Fetitsinits ‘

)

e

et ] SO

- I g, PO PRI
3 i _,f:m(.-z-. Vied w i e

AT AR - AT
17 coe by cap
Vo Wt EETUR L

FS i rests proaemas
127 s e sl

L =n g WL

FEA ATT I Brel

e FuavrTh
T eF FUT Raont

L T [
FLLLT TUmED {
L _-“"‘-\..‘
v
£ Rt e :
e XN S
T
S
it
a
k3 %’ :
l} ]
=t | E—
*K
i I
@ A
AT Iﬁ: l' i 1 I ‘
o x|k i l
CTYF) e [ |
i .l | -
- et [ ! I
T i AGUE G P I |
4—{% | I‘ e 2f ke I. | |i |
— :, - [
$ T 1
| 1* '1 M’i‘fﬁr.fz'l II.C‘ -
e . } |
- e et < I
- _._‘F : S ! j
’ -k .

e EEE R LRTH
TL} Fobce 4




i B ﬂ'ﬁﬁ ﬁ“iuummﬁii‘ D'Howbler Hoise,
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THE KRONE HOUSE

Atlanta, Georgia, 1989-1990

Mattei-Miller, Contraclor
Tnteriors by Stan Topol & Associates

When the Krones first looked at this house, it was a pantially finished shell—only
the heginning ol the stone work had been installed. It tock vision to see the
house’s enormous potential. “When we first saw (he house, we immediately fell in
leve with the floor plan,” says Mrs Krone, “The design for the stoncwork was zlso
very exciting, We realized how special the house was going to be.” The home
would soon have the distinction of being one of Bill Baker's first signature homes
and an architectural landmiark for the dty and Tuxede Road. For his work on rhis
house, Baker received the coveted Arthur Ross Award in New York City in 1963,

Classical America’s annual award recognizing excellence in classical design.

Drawing upon the rich architectural heritage of Neel Reid. an eady 20(h-century
Allanta architect, Mr Baker designed the hiouse o incorporate hand-carved
limestone in 4 dassical manner similar to Reid’s work from 60 years carlier.
“Lecause nothing like this had been built in sevenal generations, we found
ourselves almost re-creating @ lost art form, [ had 16 research the material and
locate the artisans who were capable of executing my design. We wanted the
work to authentically reflect classical architectural standards.” says Baker.
“Classicism is, of course, timeless and stone has always been the primary medium
for classical architeciure. 1 was excited o be a part of keeping this craft alive for

our generation.”

In addition 1o its elegart design, the Krone House feanures all modern amenities
includling 2 spacious floor plan, a wine cellar, and a racquetball count. The
residence pays tribute o classicism at its best while accommodating the needs

and lifestyle of 2 contemporary scuthern family.
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LAND PLUS ASSOCIATES LTD.
LANDSCAPE ARCHITECTS
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First Floor

17
18
S I ! 16
17 : o |8 i 5 |
18 M
I 21
19
Seccond Floor 17 I l_

1 Foyer 6 Kitcher Il Garage 16 Storage 21 Awu-Pair Suite
2 Living Room 7 Breakfast 12 Masler Suile 17 Closet 22 Opento Below
3 Duung Room 8 Keeping Room 13 Masler Siling 18 Bedroom
4 Powder Room % Laundry Room 14 Master Bath 19 Bathroom
S Library 10 Wet Bar 15 Covered Porch 20 Upper Hall

29



Lagt Tt ¥ 4!{ T ]
» b 1L vt
BB R
e o6kl —— Tt
e R o . e e SRR, —— 1
[l el |
T e L R harL ror PRERE . 7+

30









AT,

TN R ESRR mqTae pee. Tl
= Elweet pq 2T pac.oupe
T R pa B0t pee tupe

=T BT F Pye ] B i )

5 @)& PES SYFF ey
Ms ! i
AAIAARATA LR D AR T AFARAAI |

|
|
1 i T e Py 2B Lwc. TLRP

T T T i T i |

a3



#id

—










*




THE DEMPSEY HOUSE

Greenville, South Carolina, 1992-1993

Lynn Yeargin, Builder
Interiors by Lowise Quinn

Mr Dempsey is a man who has achieved the American dream like few others. %“
Born to a modest family in Landrum, South Carolina, he rose through corporate ]
America to become president or chairman of three Fortune 500 companies—Borg-
Warner, Chemical Waste Management, and PPG. As a tribute 1o his personzl and
husiness achievements, he received the Horatio Algers Award for Distinguished
Americansin 1995. Mr Dempsey also serves as a member of Clemson University’s
President’s Advisory Board and the Dezn's Advisory Board for the School

of Engineering.

In his retirement. Dempsey returned to his roots and built his home in a country
club community in Greenville, South Carelina, net far from his hometown of
Landrumi. Because of his corporate and community work, Mr Dempscy and his
wife of 48 years, Harrict, needed a home that could function for large social
gatherings yet still meet the needs of their extended family. The resulting house,
with its grand rotunda and elegant interiors, is balanced by its informal family
spaces designed for use by the family's many grandchildren.

“For us, family comes first. This home has been 2 wonderful gathering place for
all of us, especially when our family joins us here for the holiczys,” says Mrs
Dempscy. “Whether it’s a corporate event, a spend-the-night for the
grandchildren, or a small group of [riends for a game of bridge, the house

has provided the perfect setting.”
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THE BALDWIN HOUSE

Atlanta, Georgia, 1995-1996

Mike Goodsell, Builder
Interiors by Ann Balduwin

Built of aged fieldstone with a Vermont slate roof, the Baldwin house is nestled in
the woods on a tree-lined! street that looks as if it could be in rural New England.
Rehind the house is a babbling stream that cascades over mountzin rock into 2
small pond. One can hear the sound of the small waterfall wher sitting on the rear
screened porch. The house is a welcome retreat from Mr Baldwin's high-poweied

professional life,

“One might have expected the project to be a challenging one given that Mr
Raldwin builds large commercial projects all over the world. 1ie has very high
standards for construction, Fortunately, we had great rapport throughout the
project and I continue to value our friendship to this day.” says Mr Baker,

“The finished house is a delight 1o look at and I consider it one of my best works.”

“Ihis house is an oasis for us from our busy lives,” says Mr Baldwin. “When [
come home 1 feel totally removed from the stresses of living in a major city.

It has been a real pleasure living in this house.”

48
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Foyer

Living Romm

Dining Room

Powder Room
Guest Room
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Kitchen
Breakiast
Keeping Room
Laundry Room
Gallery
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Garage
Master Suite
Master Bath
Front Porch
Patio

Screened Porch
Bedroom
Bathronm
Closet

Bonus Room
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THE SLONE HOUSE
“ARCADIA"

Atlanta, Georgia, 1995-1997

Craig Shelton, Builder
Interiors by the Owner

Located on one of the highest points in Atlanta, the Slene residence shares an
important piece of local history. It was here in 1864, during the American Civil
War, that Federal troops established an observation post with 2 strategic view of
Atlanta. “There were still remnants of the fortifications from the war, but we failed
to find any antefacts during excavation—to everyone's disappeintment,” comments
Mr Baker.

The house was sited on top of the hill to take advantage of the downtown skyline
view at night, and the long woeded approach up the hill. The dramatic double-
ramp stzircase showeases the antique limestone entry and its massive oek door.
Once inside that door, guests can appreciate the many architectural antiques
incorporated by the owner—lighting fixtures, flocring tiles, and interior doors

all planned to add to the home's relaxed Furopean fecl.

Behind the house are a series of terraces and gardens in the lalian manner.
Culminating the view, on axis with the house, is a baroque-style greenhouse, its
graceful shape providing a visual anchor for the pool and multi-leve] terraces.
“The greenhouse is one of our [zvorite things zbout the property,” says Mrs Slone.
“Its stone eagle finial keeps warch over my prized orchids, This property is a
horticulturist's dream. T love the way the colors and textures change with the

seasons.”
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Second Floor
1 Foyer 6 Kitchen 11
2 Living Room 7  Breakfast 12
3 Dining Room & Family Room 13
4 Powder Room 9  Laundry Room 14
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Fantry
Elevator
Butlers Pantry
Service Entry
Closet
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Masler Suile 21 Bathroom
Master Rath 22 Linen

Balcony 23 Open to Below
Exercise
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THE NOONAN HOUSE

Atlanta, Georgia, 1996-1998

Mark Pabmer, Builder
Tnderiors by Suzanne Kasler Interiors

“With only a glimpse of the Corinthian capitals, classic lines, and the lush grounds,
we instzntly fell in love with cur house—it wes like finding an English estate in
the micdle of the city,” says Mr Noonan. The home's use of hand-carved Indiana
limestone, old Caroling wood-molded brick, and Vermont slate roof are the
perfect compliment to the architectural design of this modern day English

country estate.

‘The limestone Corinthian capitals. with their southern flowers. were caved by
English artist Nicolas Fairplay, while the monumental segmental front entry and
other stonework was produced by Mlanta’s Sherwood Cut Stone. The home'’s
grand interiors are the result of Mr Baker's tasteful designs, which arc based on
interiors of the period.

On life since moving in. Mrs Noonan relates, *In addition to the main floer,
maybe the mest used area of the house is the spacious Jower level, This is where
our media room, wine cellar 2nd my husband's office are located. Our children
can have Wieir friends cver, watch movies, and have fresh popped popeom
from the old-fashioned popcom machine in the adjeining kitchen. Meanwhile

I can he working nearby or my husband and I can enteriain the parents of our
children’s {fiends in our wine tasting room. This home is the perfect balance of
form and function. We are rcally proud of it and so comfortable in the casually
elegant seling.”
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THE ANTHONY HOQOUSE

Atlanta, Georgia, 1996-1998

Robert Marett, Builder
Interiors by Ruth Dobbs Anthony

“The challenge for this house was to design the home with all of Mrs Anthony’s
antiques and ant in mind,” says Mr Baker. “She has sume beautiful Fzmily portraits
and special pieces of furniture for which we wanted to be sure to provide a
place.” Over the years, Mrs Anthony, an accomplished designer in her own right,
had acquired a large collection of objects d'an, which challenged Mr Baker to
create interesting display opportunities. “One of my favorite spaces is the
octagonal hall with its display niches for my poreclain,” says Mrs Anthony.

To compliment the antiques, the interiors were designed to provide a perfect
setting for the furnishings. “The company that supplied cur moldings provided vs
with the same comices and trim thal were available a century ago,” says Mr Baker.
“In some zreas of the house, 1 combined off-the-shelf itlems with custom
fabrication to create the desired architecrural elements. The living room door
pediment is one example.”

“My favorite rcom in the house is the mirrored trellis room,” says Mr Baker. “Itis
the first time T have created an effect like this” The room, with its wood lattice
and fluted lonic pilasters mounted over mirrors, provides a dazzling effect during
the day and a dramatic soft glow at night. Mrs Anthony comments, T love the
bright cheerfulness of the house. It gives a happy feeling to the start of each day.”
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. Second Floor

Foyer 6 Kitchen 11 Garage 16 Closet 21 Bonus Room
Living Room 7 Service Fntry 12 Master Suite 17 Pantry 22 Bedroom
Dining Room 8 Vestibule 13 Master Sitting 18 Office 23 Bathroom
Powder Room 9 Gallery 14 Master Bath 19 Laundry Room 24 Computer Room
Guest Suite 10 Trellis Room 15 Covered Porch 20 Service Bath 25 Sitting
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THE GREGORY HOUSE

Atlanta, Georgia, 1996-1999

MeGarrity-Garcia Residential, Builder
Interiors iy Dee Dee Owens

Mr Gregory andl his wife retired 1o Atlanta afier his serving as president of a

New York-hased Fotune 500 company. Because of their love of Atlanta, they
returned to build 2 home in 2 country French style. “My wife has always loved the
look of country French, so | wanted ber to have just what she wanled,” says

Mr Gregory. “We worked with Bill to achieve the casually elegant feel that fits our

lifestyle hest.”

“The house has an unusuzl type of stone. | understand that this was the last
amount available, [ am pleased that we were able to get it for this house,” says
Mr Baker. “The texture of the woed shake roof and the rougl-sawn wood shuters

complement the stone and provide the textured leok that the owners wanted

The house locks out onto & wooded preserve that provides wonderful privacy for
the rear pool and gazebo. With its fagstone and shaded arbor, the rear terrace is

a welcome retreat on a warm summer day.
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LAND PLUS ASSOCIATES LTD,
LANDSCAPE ARCHITECTS
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17
18

20

Closet
Laundry
Storage
Planter

Covered Porch

L
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24
25

Stone Terrace
Bedroom
Bathroom
Linen

Cedar Closer

26 Open to Below
27 Upper Gallery
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THE MILLS HOUSE

Atlanta, Georgia, 1997-1999

Bob Goodsell, Builder

Interiors by June Williamson

This is a house with a heritage. Mrs Mills' childhood home was an exquisite
Colonial American-style home designed by James Means, an Atlanta architect

well known for his residences in this vernacular. Having grown up in a landmark
home decorated with period furniture, Mrs Mills is 2 connoisscur of the style, and
informed on all aspects of the design. “1U's a special treal for me when | encounter
a client who is so informed on « specific style. Her thoughts on the design of the

home came so easily because they were second nature for her,” says Raker.

Among the special materials vsed on the house are its wood shake roof,

hinged paneled shutters, weathered gray wood shake walls and an aged granite
foundation. ‘The house is set on a hill and tastefully landscaped with boxwoods.
The intericr walls were thickened at the windows 1o create pockets in the wall for
the interior shutters just as Means did on his houses a generation eardier. The
fireplace mantles are antique and help the interiors aclieve the period look that

so nicely complements the home's lovely furnishings.

“Our goal.” says Mrs Mills. “was to create a house for our time that was true to the

standards inspired by Jimmy Means. I think this house does justice to that end,”
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Second Floor
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THE JOHNSON
HOMEPLACE

Near Atlanta, Georgia, 1997-1999

Built by the Ouner
Johit Campbell, Contractor

Mr Johnson, a developer of large commercial real estate projects, has always taken
a hands-on approach 1o designing, building and managing his award-winning
projects. Over the years, he and his wife studied numcerous examples of late 19th-
century architecture on their meny travels with the idea that ene day they would
create their own Queen Anne home,

When the Johnsons came to Bill Baker, they were well prepared with many
photographs and architectural design bovks. “We studied the homes (o identily
the most important architectural elements for cur design—the asymmetrical gable.
the octagonal turrets, the weap-around porches, the diferent wood shake pauerns,
the detailed brick work and the heavily bracketed comice,” says Mr Baker. “The
challenge was o produce an open floor plan for wday's lifestyle while remaining
architecturally true to the form and scale of a house from a century earlier”

The placement of the house in its park-like setring and the orientation of the
windows was inspired by the work of 1850s architect, A. J. Downing, Downing
wanted to relate his interiors to the cutdoor environment through the use of large
windews and inviting porches. Visitors to the Jehnson’s house give testimony to
the success of achieving the look and feel of a house from an eadier era.

The interior architecture makes use of many of the materials and special features
charzcteristic of the period. “Of special note are the stained-glass dome in the
foyer, the custorn-made cak mantle in the living room that could pass for an
architectural antique, window casings with egg-and-dan moldings, the hand-
etched frosted glass punels at the front door and the elaborate coffered ceiling of
pressed tin in the living reom,” says Mr Baker. “The beautiful quaner-sawn cak
paneling and floors provide a striking background for the period famishings.”
The interior millwork installation tock five master cabinet makers sixty weeks to
complete while the interior paint and faux finishes ok eight painters and antists
over fourieen months to complete.
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THE SMIDT HOUSE

Atlanta, Georgia, 1997-1998

Jon Berndsen, Builder
Interiors by fudy Benlley

Originally 2 1950°s brick ranch, the Smick house represents one of Mr Baker's
most incredible transformations of ar: existing house into 2 stylish country French
house. The original house was characterized by a low-pitched roof and horizontal

lines.

“People had noticed the original house primarily because of the incredible setting
with its mature rrecs and sweeping lawn,” recalls Mr Baker. “Tt was always one of

my favorite properties in town, so [ was excited to be the one chosen to enbance it”

In creating the new house, Mr Baker raised the roof, added French-style dormers,
lengthened the front windows, veneered the brick in creamcolored stuceo and

atlded an architectural door sunound at the entry.

The Smidts have a love for all things French and enjoyed enhancing the projeet
wilh the architectural antiques they found in Paris. Of special note is the old
limestone mantle in the living room that they found at the Paris flea market. “Half
the fur of this project was filling the house with the things we love,” says Jenny

Smidlt. “It has heen an ongoing project which we have enjoyed very much. Bill

Baker gave us a wonderful house with which to work.”
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THE SCHINDLER
HOUSE

Atlanta, Georgia, 1997-1998

Jerry Hicks, Builder
Interivrs by Alan Kepmer

The Schindlers moved to Atlanta from Boca Raton, Florida, in 1997, As 2 venture
capitalist, Mr Schindller could locate his business w any cily @nd chose Atanta
because of its atractive business climate.

The Schindlers purchased a let in northwest Atanta that, 21 first glance, looked
Lopograpically challenging. With one ravine in the front and ancther in the rear,
it looked as though the house would have little usable yard. But, as Mr Schindler
recounts, *1 coordlinated the grading of the lot with my immediale neighbor (o the
advantage of both parties.” The tetally transformed property provides a lovely
park-like seting for the French-style home.

With its dramatic domed foyer, 14-toot ceilings, and expansive floor plan, the
house is ideal for entertaining, “We love opening our home to family and friends
or using it to host the various organizations thal we support.”

Mrs Schindler's love of gardening is readily apparent throughout the property. Tn
the spring, blossoming azaleas and dogwood trees surround the house. “1 created
# large parterre garden, bordered in boxwood, near the rear terrace that is planted
with beautiful white roses for cool summer color,” says Mrs Schindler. “Ontside
the kitchen windows are flower boxes with a variety of old-fashioned Aowers that
cascade ever the sides in a profusion of color. I wanted to have color and variety

all around the house.”
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THE FAULK HOUSE

Atlanta, Georgia, 1997-1998

Sheldon Simms, Builder
Interiors by Kim Davis

What started out as an exiensive remodel job tumed into new construction when
the existing foundation was found to be inadequate. However, the family decided
to allow the original plan to guide the design of the new house. The result is an
unusually charming and cozy arrangement that serves the family's needs. “We
could have started from scratch. but we loved the plan that Bill Baker had
designed, incorporating elements of the old house. Foliowing Bill's inherent sense
of scale and taste, the liouse was appropriately scaled for the lot. We are thrilled
with the personality and surprises of the new house,” relates Mr Faulk.

Taking his cue from Dutch colonial architecture and Louisiana low-country

- — — — - e ————— — &
7 Al
1
Lwuses, Mr Baker combined elements from both in the Faulk house. The house’s I !|I|1 I!
distinctive gambrel roof, with its Dutch dormers and inviting columned porch, ’ - ARDY |

S T

looks 25 though it could have stood on this spot for generations. Built of aged
fieldstone and wood shake, the house has a soft, weathered gray patina. Taking
advantage of the property’s steep topography, the house was desigred with a
two-story porch w integrate the building into the hillside.

Continuing the rustic theme in the home's interiors, natural materials frequently
found in homes of the style were also used. The floors make use of antique heart-
of-pine and sume of the ceilings are plank board with box beams. “One of the
most fua things we incorporated was the children’s playroom over the garage,”
says Mrs Fabilk, “IU's painted like 2 fairyland and has a hidden door to the
children’s bedrooms.” Mr Raker recounts, “The Faulks collaborated wonderfully
and we all had 4 great time with the project. Its a home T love to return to time

- - andagin®

.
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THE LEDBETTER HOUSE

Atlanta, Georgia, 1998-2000

Sheldon Sivams, Builder
Inderiors by Nancy Werren

The producers of HGTV's award-winning show Before and After contacted Bill
Baker to submil 4 remode] project for filming and broadcast, He had (he perfedt
hause for the show. The long, low profile house had already been remodeled
once in the 1980s, but was stll architeciurally unremarkable. With its high ceilings
and generous [loor plan, the house was an excellent candidate for additional

remodeling.

The remodel began by adding an entire second floor 1o the existing home. “The
extensive reframing allowed me to change the rootline and add the dormers and
distinctive gables,” says Mr Baker. The resulting house has 4 new stone veneer, a
variegated slate 10of, segmental French deors and easement windows. The interior
floor plan, while needing only slight modification, was visually transformed by

dramatic remaedeling of the spaces in a country French vernacular.

Located just a block from the Govemnor's mansion, the property provides 2
heautiful setting for the house with its large trees and expansive lawns. “Because
we wanted 1o focus on our teenagers and teir friends, we necded a warm and
welcoming house,” says Mrs Ledbetter. “Bill designed a temific recreation area

upstairs for our girls to entertain large groups. It has become the perfect spot for

us 1o meet the needs of many kids.”
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THE LOUDERMILK
HOUSE

Atlanta, Georgia, 1998-2000

Jerry Bonner, Builder
Interiors by Jane Marsden

A true American entrepreneur, Mr Loudermilk started renting folding chairs for 10
cents per day, after graduating from the University of North Carolina. What started
as a modest furniture rental business, has grown to be a multinational business
with annual rental and sales of over one hillion dollars in over 850 stores across
the United States, Canada, and Puerio Rico.

“Mr Loudermilk and his wife came to me with a special opportunity to design
Georgian-style house that was uniquely different,” says Mr Baker. “Because the
house was to be located at the intersection of two streets, T suggested the house
should have two facades. In [act, the [ront portico and its three-story rowunds were
designed to be the focal point for the intersection.”

“They also wanted the floor plan to differ from the standard Georgian box.

We designed the house in 2 V-shape. It's one of my most unusual plans znd one
that works well for entertaining large groups. Although the house is large at over
16,000 square feet, the interior rooms are still designed 1o be intimate and
comforiable.”

The Loudermilks have opened their grand house to more than 35 groups, both
political and charitable. “We've enjoyed sharing the house with the community,”
says Mrs Loudermilk. “We built the house to be used and that's exactly what we've
done. Its & pleasure seeing il filled with people enjoying themselves.”
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THE SIEGEL HOUSE

Atlanta, Georgia, 1999-2001

McGarrity-Garcia Residential, Builder
Interiors by Susan Bozeman

Wiien Mr Siegel came 1o Atlanta as Presicdent of Turner Nerwork Television, he
and his family wanted to build a home with some of the same New England
charm found in their community along the Long Island Sound in New York.

“The house we were coming from had 4 view of the Sound and our neighberhood
was like a slice out of old New England. We wanted our new home to recapture

sorme of this charm and warmth,” says Mr Siegel.

Enlisting the help of Bill Baker, the Siegels' house, with its gambrel roof, Dutch
durmers and inviting porches achieves the look and feel desired by the family.
“We incorporated weathered wood and stone (o give the house a lived-in feel,”
says Mr Baker, Among the house's special features is a home office which has
been treated to look like a rustic Montana lodge. In addition, each of the principal
first-loor rooms have special finishes such as plank board walls, aged beamed

ceilings or flagstone floors.

“When 1 am at howe in my office, I can see the number of people who stop and
look at our house from the street,” says Mr Siegel. “There is something about this
house that captures people's imaginations. [ think it's because people at all levels
can relate 1o our house in scale and form. It's a house that others feel like they
could live in too because there is nothing pretentious about it. It is a greal

family home.”
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LAND PLUS ASSOCIATES LTD.
LANDSCAPE ARCHITECTS
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THE LABRIOLA HOUSE

Griffin, Georgia, 1998-2000

Raney Chandler, Builder
Interiors by [. Newlon Bell, Jr.

The family’s historical connection to Spalding County dates back to the erigingl
1836 federal land grant 1o General Lewis Griffin. It was his 800-acre railroad
terminus that would one day become the town of Griffin, Geergia. Thus the

family’s historical connection 1o the county dates back to its origins.

Over the years, each suecessive generation has sold off or split up their propeny
interests. “We have always loved the country and have been fortunate (o have
been able to consclicate certain family interests and retain this 100 acres,” says
Nrs LaBriola.

Inspired by the land's English countryside appearance, Mr Baker located the large

Georgian-style home at the end of 2 1,500-foet-long driveway lined with Sycamore
trees. “In a few years, the trees lining the approach will have filled in. s geing

be even more fabulous,” says Mr Baker.

In designing the heme, Mr Baker drew upon classic Palladian three-part designs
for his inspiration. “We wanted & house that was perfectly symmetiical and that

tock advantage of heing on a large tract of land. Bill Baker is incredibly talented
and exceeded cur expeetation,” says Mr Labriola.

The tamily wanted a Georgian-style home combining brick and limestone.

“Bill showed s a number of examples and we especially liked the look of the
limnestene pilasters wirh Tonic capitals,” says Mr LaBriola, “Several other elements
on the front facade had their inspiration from cxamples found in the work of
Shutze and Reid from a generation ezclier. | am gratified that we did justice to
this unique preperty with an equally distinctive house,”
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THE ALLEN HOUSE

Nashville, Tennessee, 1998-2000

Ramsey-Daugherty, Builder
Interiors by Landy Gavdner

“The Allen's house has a special place in my heant because it is located in my
hometown of Nashville,” remarks Mr Baker. The English-style home with its
clinker brickwork and terrz cotta tile roof is one of Bill Raker's hest examples in
the style. Built in ene of Nashville's most established neighborhoods, the design
goal of the house was to blend in and to enhance a street known for its beautitul

old homes.

“We had fun on the project because the Allens wanted to use all the right
materials and finishes,” says Mr Baker. “The builder took the time to get the
details right, and it shows, Whether it's the carved staircase, the gothic arches,

or the linen fold panels in the front doer, Jay made sure every detail was properly
executed.”

“Landy Gardner was also in wne with the archilecwre, 1is seledions of colors,
fabrics, and furnishings are a wonderful compliment to the home's architecture,”
says Mr Baker. “The whole team worked well wgether and the home, as you can

see, is a dramatic success.”
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THE HIMOT HOUSE

Atlanta, Georgia, 2000-2001

McGarrity-Garcia Residential, Builder
Interiors by Susan Bozeman Designs

WWhen the Himots first met with Bill Baker, they knew the relationship would be u
good one. “We hrought him photos of houses we liked and many of them were
houses Bill had designed,” remernbers Dr Limot, “It was perfect harmony. 1 was
amused that he had many of the same photos and clippings in his own files.

He had an immediate understanding of what we wanted.”

The Himots acquired a large parcel of land and wished to build a handsome
Georgian-style home incorporating wood-molded brick and limestone. The
elegant open plan, with its two-story entrance hall and curved staircase with
iron railing achicves an casy elegance. “We didn't fully appreciate what Bill
had designed until the interior moldings were installed.” says Mrs Himot. “The
best surprise was the wonderful detailing in the foyer. 1t was difficult for us
tully appreciate what was planned by just looking at the drawings. We had to
see it built.”

Behind the house is an elliptical lawn with a swimming pool and Geongian-style
pool house. The symmetry of the rear facade is quickly apparent looking back at
the house from across the pool. “One of our favorite views is the rear of the
house. There aren’t many houses where the back is as attractive as the front”
says Dr Himat. “The architecture has heen a delight for our eyes.”

220




Hﬁﬂdmﬂ'u")ﬂ'ﬂ"h’_ I }.




222




LAND PLUS ASSOCIATES LTD.
LANDSCAPE ARCHITECTS

223



L

Fayer

Living Room

Dining Room

Powder Room
Library

R =Rl I -

Kitchen
Breakfast
Keeping Room
Laundry Room
Stair Hall

Garage
Master Suite
Master Bath
Elevator
Storage

224

16
17
18

20

Closet
Pantry
Wet Bar
Loggin
Bedroom

First Floor

21
22
23
24
25

Bathroom
Study

Open to Below
Balcony

CGuest Suite

26 Silling






Liss i plen fesenrd Teniareds [ et
3 =

T .




2= ‘it‘ '\‘
' ,:iﬁ‘\\‘ \\1 “ i l’m'
ﬁ'.%m W ‘1' sﬂ\]rlrh.‘rh \i
S

i
i

=N
RN
| i

L

"Il “utl\lllllﬂl‘llllt <

miwgy 3

| Lo =



228







THE BURFITT HOUSE

Atlanta, Georgia, 2000-2003

McGarrity-Garcia Residential, Builder
Interiors by Susan Bozeman Designs

When Mr Burfitt's business brought him 1o Atlanta, he and his wife originally
looked at a location far to the north of city. “But Bill Baker suggested that we
ook at a piece of property closer to Atlanta that he knew abour, It was so heavily
wooded it was hard to evaluate, but Bill had the vision,” relates Mr Burfitt. *It was
such a wilderness, We even saw fox 2nd deer on the property—and we were just
4 few miles from downtown! Ultimately though, we took his advice and bought
here instead.”

The property was once part of a large Atlanta estate of over 500 acres. Over the
vears it was sold off and this was the last remaining piece. The original estate
house, located next door, was designed by Philip Shutze. one of America’s
greatest classical architects. The architectural and historical heritage of the
property was great and the new house had to meet the challenge.

“Because this was the fifth hore they had built during their married life, the
Bufitts were very organized and informed about the building process,” recalls
Mr Baker. “We had the best time together designing this house. They were
enthusiastic about my ideas and we collaborated well.”

Mr Burfitt recounts, “Bill teok our ideas and desires and incorporated them in the

plans while remaining true to the style, Working with him was 2 rezl pleasure.”
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THE CLARE HOUSE

Atlanta, Georgia, 2000-2002

Peachtree Group, Builder
Interiors by Dilger-Gilbson

Dr Clare, a bachelor at the time, bought two nondescript houses, side by side,
near one of Atlanta’s best private goll courses. e lived in one and rented cut the
other for 2 number of years. “After T marricd, we decided fo demolish the houses
and use both lots,” says Dr Clare. The combined property is one of the largest

estate lots near the golf course.

The resulting house was inspired by a number of edectic old-word design
elements. With its octagonal turret and aged stonewurk, the house presents an
inviting appearance from the long driveway. The open arch of the porte-cochére
connects the garage with the house and provides an interesting break in the
facade. The iron railings, made by Ludvik Chermy, a Enropean-trained craftsman,
add to the charm of the house.

The main staircase follows the curve of the octagonz] wrret and [rames the
starburst detail in the foyer floor. The elaborate ironwork is repeated in the railing
of the living room balcony. Other materials and finishes of interest are the aged
French limestone paved Foors in the foyer and the antique hear-of-pine, mixed

with herringhone brick, used in the kitchen,

“The house is [ull of fun details that continue to delight us,” says Mrs Clare,
“For instance, one of our favorite details is the medallion in the Hoor of the porte-
cochére thal contains our initials and the date of the house. Also, the house flows
perfealy for entenaining. Tts design and finishes have provided us with the

warmth, light and intimate spaces that make it a real dream home in which to

raise our family,”
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THE ROESENER HOUSE

Las Vegas, Nevada, 2000-2003

R. W. Bugbee and Associales, Builder
Interior Consultation by Lady Henrielta Spencer-Churchill

After spenling several summers in Ireland, and eventually having the apportuniry
10 restore an 18h-century country home, the Roeseners decided 1o recreate that
expericnce when they built their primary residence in Las Vegas. The design of
their new home was guided by their respeat for classical architecture, an

appreciation for detail, and a high regard for fine craftsmanship.

“T contacted Bill Baker after reading an article in Traditional Home magazine
about his work in the classical manner," says Mrs Roesener. “During our initial
meeting, [ described floor by floor the home I wanted to build. He immediately
understood what | was describing, and the next day presented us with preliminary
drawings. Those [irst sketches were essentially what we built.”

“The challenge was to design a Georgian-style home that would not look cur of
place in the desert conditions of Las Vegas,” says Mr Baker. “The key was to use
stucco instead of brick, naniral stone trim, and a skate roof instead of the typical
terra cotid tile. The resulting house remains true to its style while blending with

the colors and materials of the communily.”

The home's interiors are authentic to the period and pravide 2 perfect background
for the Roeseners” collection of art und antiques, The 28-inch-thick walls, 12-foat
ceilings, and paneled wainsecting and window jambs, along with the propertions
and details of the rooms, give the impression of an authentic Georgian-period
building, “Every time I walk into our heme, [ appreciate the dignity and integrity
of Georgian architecture, T am so pleased that we took the time and effort ro build

our dream home,” states Mrs Roesener,
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THE STEVENS HOUSE

Atlanta, Georgia, 2001-2003

Mark Stevens/Southwick Real Estate, Builder
Interiors by Marilyn Rosenbers

After 2 successful career on Wall Street a5 2 hond trader, Mr Stevens retired from
the world of finance after his firm was purchased. Having already moved his
family to Atlanta when he opened his firm's regional office, he and his wife
decided 1o stay and make Atlanta their home.

‘T have always had an interest in building. My summer jobs as a teenager were in
residentiz| construction. We remodeled our first home here in Atlanta and 1 built
some speculative homes after | sold my fim. I rezlly enjoy e process,” says Mr
Stevens. “T hecame familiar with Bill Baker's work and began working with him
on the design of our personal home.”

Roth Mr Stevens and his wife had grown up in New England homes that were
more than 200 years old and still occupied by their respective families. Clearly,
they had zn apprediation for craftsmanship and well-aged materials, both of which
they wanted in their new home,

‘e design of their home incorporated aged fieldstone, weathered weod shake
and 2 textured wood shake rool. The overall eflect is that of # rambling farmhouse
in the countryside. But, in fact, the home is located just a few miles from
downtown Atlanta on 2 quiet residential street, The Stevens are an active family
with three young childen, so the house was designed for butl: aesthetics znd
practicality. For instance, the home has 2 rear service hall with book-bag shelves,
a mud bath and locker storage. all perfect for their school-aged children. On the
lower level, the home has a mediz room, game room and second kitchen (o
provide entertaining space for the children and their friends.

“We wanted this 10 be the ulfimare family home—cne that would be comfortable,
warm and inviting,” says Mr Stevens. “We had the best time building it and look
forward to the enjoyment of it in the years ahead.”
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THE DEGUARDIOLA
HOUSE

Atlanta, Georgia, 2000-2003

Built by the Ouner
Inleriors by Lady Tenrietta Spencer-Churchill

Qriginally born in Cuba, Mr DeGuardicla came 1o America with his parents as a
voung boy in the early 1960s after the Communists came to power. "My parcnts
lefi everything behind te come to America.” says Mr DeGuardiola, “They believed
that we could only Uirive as a family in the freedom of this country and were
willing to risk everything to start again.” Over the years, through persistent hard
work and smart investment decisions, Mr DeGuardiola was able o build a large
real estate development company based in Atlanta. Today, that company has
interests throughout the Southcastern United States.

In designing their new home, the DeGuardiolas chose as their inspiration the
architecture of Robert Adam. an 18th-century Scottish architect known for his
classical dutailing. “The thing that impressed me the most,” says Mr Baker, “was
how quickly they studiex! and grasped the finer points of Adam's work. They were
a delight to work with because: they were so enthusiastic and supportive of my
efforts to achieve the look and feel of one of these period houses.”

‘ihe house incorporates brick and stone with Corinthian pilasters framing the
central hay. The front enrry hoasts classical design motifs and is the focal point for
the handsome fagade. The Adam theme is continued throughout the interiors as
can be seen in the decarative plaster ccilings, comices, and in the decply carved
casings and pancling, all expenly installed by Tony Pearson. “We are thrilled with
our hene,” says Mrs DeGuardiola. “It is & rare success in this day and time 1o be

able to creare a home of this quality and detail.”
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THE AHMAD HOUSE

Dalton, Georgia, 2001-2003

Darrell Jennings Ruilder
Tnteriors by the Ownier

Classicism is usually associated with the architecture of ancient Greece and

Rome. "This bias toward western architectural design belics the fact that other
architectural design motifs have been in use around the world for thousands of
years, When considering the architecture of Egypr, Chinz, or the Tndian sub-
continent, onie finds 2 rich architectural heritage within each of these non-western
cultures. The very definition of classicism—that which stands the test of time—
should be applied o the architecture of these cultures as well. These nations also
have 2 unique architectural language that has proven its uselulness 2nd enduring
popularity for centuries, if not millennia,

While western in style, the Ahmad house incorporates a number of design
clements found in the family's cultural homeland of Pakistan. The family collecied
a number of significant architectural elements which Mr Baker has tastefully
incorporated into the fabric of the house, Many of these items—doors, door
jembs. columns, and carved panels—are themselves hundreds of years old.

Upon entering the vestibule, one immedialely passes through an claborately
carved door and enters the foyer with its paneled ceiling and delicaiely carved
columned screen. At each end of the foyer are antique doors with original strap
hinges of forged metal. On the rear terrace, one can see the covered porch with
its antique columns and arched screens that open cut to the pool.

By creatively incorporating these treasured architectural elements, Mr Baker has
given the home a special decorative richness. His sensitive appreciation of that
country's heritage of fine crafismanship in wood and metal has blended old world
elements in a new and creative way to create a home for the ages.
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THE BERRY HOUSE

Atlanta, Georgia, 2001-2004

Builders 1, Builder
Interiors by Suzanne Kasler

Both Mr and Mrs Berry have their roots in the newspaper business. Mr Berry's
first job out of college was working as an advertising salesman for the Atlanta
newspaper. He reflects, “When I teck the job, T never dreamed [ weuld still be
there forty years later.” Over the years, Mr Berry would rise through the ranks
1o be the Publisher and eventually serve as Chief Executive Officer for Cox
Enterprises, the newspaper’s parent company. Mrs Berry served as Fxecutive
Dircetor of the Georgia Press Association for over twenty years.

‘the Berry's house is loczted in Druid Hills, a historie Atlanta neighborhoox!
originally laid out by Frederick Law Olmstead. Olmstead, enc of America's
greatest landscape architeats, also designed New York's Central Park and the
Bilmore Estate. The neighborhood's focal points are its Olmstead chain of parks
bordered by wide tree-lined streets and the Druid Hill Golf Club. The Berry house
is located on a quiet street that adjoins the golfl course with views of Lullwater

Park in front and the goll course with its beautiful fairways ai the rear.

The Berrys wanted! their home to blend in with those surounding it, especially
the English-style homes from the 1920s. *We love the leok of the older homes
here but could nat fin one 1o buy that suited our needs,” says Mrs Berry.
“Building 4 new ‘ald” house seemed the best thing to do. We knew we had
achieved our goal when a passerby asked us how long it ha taken vs to
renovate this old house.”

With its hand-carved limestone, heavy variegated shate roof and old-world brick,
the Berry house blends scamlessly into its historic neighborhood.
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THE WINSTON

Atlanta, Georgia, 1998-2000

Developed by Gene Hall and Billy Ivey
Designed in collaboration with CDH Partners

Market fiming is often the difference between success and failure. In the case of
The Winston, Mr Hall and Mr Ivey had excellent timing. Soon after the Centennial
Olympic Games left Atlanta in 1996, they saw thal the inventory of huury
condominiums was depleted in northwest Atlanta. They acquired a chuice piece
of land on Peachtree Streel that had a view of the Atlanta skyline and was located
one block from the shopping of Phipps Plaza and Lenox Mall. With the design
talent of Mr Bker, they constructed a 36-unit high rise that was ore of the (inst of
its kind on the Atlanta market. The building sold well. Other developers followed
their lead and soon many similar projects were launched, However, by the time
The Winston was suld out, the market had hecome satirated and some of the
other projects languishe!.

Inspired by the luxury spariment buildings of pre-1940s New York, Mr Baker
incorporated a rusticated stone base with traditional red brick and classic double-
hung windows. The mortar color was carefully chusen to complement the stone,
Behind the building is 4 quiet garden sheltered from the noise and commotion of
Peachtree Street.

Lzach condominium was designed as 2 comer unit, giving it two exposures,
generous light, and excellent views. The units range in size from 1,850 to 6,000
square feet. The building includes an indoor lap pool, a fully equipped exercise

room, and 24-hour concierge services. “We were so pleased with the building that
Mr Ivey and T hoth purchased units in the Winston for our personal residences,”
remarks Mr Hall. “t has been a landmark building from its beginning,”
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THE CRESCENT AT
POMT RIVERSIDE

Atlanta, Georgia, 1999-2001

Fost Propeities, Contractor

The Crescent at Post Riverside is 4 new luxury town home communiry designed
in the spirit of Regency England. Mr Baker derived the crescent shape of the five
town homes from the dlassic architecture of Bath, England. His selection of
mzterials and details was inspired by the American architecture of Thomas
Jefferson. Fach home's entryway was made unique, reflecting a different delzil

from Jefferson’s work at the University of Virginia.

Each door's leaded transom was based on an 18th-century model. Following

Mr Baker's design, Atlanta’s Vioeberghs Studio used restoration glass and hand-
cast lead fittings to produce the unique transoms. The interiors, with their 12-foot
ceilings, are gracefully proportioned and have interior triim moldings typical of
hornes of the period.

The typical unit is 3,800 square feet, with two floors above 2 [ull basement that
contains secured private parking for each unit. Mr Raker designed each home
with a private elevator that connects all three levels. Because the Crescent
adjoins the Chattahoochee Nature Preserve, the rear terraces of each home
have a pleasant view of the dense woods, which are hordered by the
Chattahoochee River.
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THE BORGHESE

Atlanta, Georgia, 1999-2001

Developed by Southeast Capital Partners

Construction by Havdin Construction and Cambridge Builders, Inc.

Designed in partneiship with Cecil Alexander FAI4 and Iry Weiner AlA and in
collaboration with Leo Daly Architects

‘The Borghese is a 57-unit luxury condominivm community in the heart of
Atlanta’s most prestigious neighborhood. The building featires four sizes of units
ranging from 1,600 10 3,950 square feet with 1wo pentliouses of over 4,000 square
feet. "The use of classical detailing, such as Venetian arches, classical halustrades,
and mustication distinguish it among the city’s many anractive luxury
condominiums, Witl its curved walls, bowed front balconies and tower
elements, the building presents an interesting profile against the sky.

The Borghese offers 24-hour concierge service, a [ull spa and private hezlth club
with heated outdoor pocl. a classical garden with fountains, and the Intermezzo
Club Reom with catering facilities for private entertaining. In addition to the
Borghese’s in-house amenilies, residents can enjoy gourmet dining at Joel's
restaurant, on-site banking, dry cleaning services, car detailing, and a sundries
shop in the adjoining building located just across the formal garden.

“Tt was indeed an honor for me to have partnered with Mr Alexander and
Mr Weiner on this project,” says Mr Baker. “They are both icons in the Atlanta
architecture community and 1 am privileged to have worked with them.”
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